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Casopis Glasnik B'nai B’rith pokrenut je 2016. godine kao digitalni ¢asopis s fokusom na
zidovsku kulturu, civilizaciju, povijest, kao i aktivnosti zidovskih zajednica i pojedinaca te
udruge B'nai B'rith u Hrvatskoj. Casopis izlazi Cetiri puta godi$nje u dvojezi¢nom formatu,
na hrvatskom i engleskom jeziku, a svi su brojevi dostupni na https://www.bnaibrith.hr/
hr/. Svrha Casopisa je ukazati na doprinos zidovstva u razvoju hrvatske te europske kulture
i civilizacije, povezati zidovsku i opéu javnost, kao i osigurati kontinuitet komunikacije iz-
medu zidovskih zajednica u Hrvatskoj i inozemstvu. Danasnji suradnici ukljucuju judaiste,
izraeliste, povjesniCare, teoretiCare umjetnosti i struénjake za razliéita podruéja iz Hrvat-
ske, Austrije, Indije, Izraela, Amerike, Poljske, Brazila i drugih zemalja.

The Voice of B’nai B’rith was started in 2016 as a digital magazine focusing on Jewish culture,
civilization, history, as well as the activities of Jewish communities and individuals and the
B’nai Brith association in Croatia. The magazine is published four times a year in bilingual
format, in Croatian and English, and all issues are available at https://www.bnaibrith.hr/
hr/. The main objective is to point out the contribution of Judaism in the development of
Croatian and European culture and civilization, to connect the Jewish and general public,
as well as to ensure the continuity of communication between Jewish communities in Cro-
atia and abroad. Today’s contributors include scholars from areas of Jewish Studies, Israel
Studies, historians, art theorists and experts in various fields from Croatia, Austria, India,
Israel, America, Poland, Brazil and other countries.
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Izjava o odricanju odgovornosti: Cinjenice i misljenja zastupljena u ¢asopisu stavovi su po-
jedinacnih autora i ne predstavljaju nuzno stavove urednistva. Tekstualni i slikovni materi-

jali koristeni su uz dopustenje autora ili pripadaju javnoj domeni. Sva prava na fotografije
zadrzavaju njihovi autori.

Disclaimer: Facts and opinions expressed in the magazine are solely statements of respec-
tive authors and do not necessarily reflect stance of the editors. Textual and visual mate-
rials in this issue are used either with permission of the authors or belong to the Public
Domain. All rights to the photographs are reserved by their authors.



Paula Rem, urednica

Uz trideset peti broj
Glasnika B'nai B’rith

Postovani Citatelji, poStovane Citateljice,

Prije to¢no 100 godina, zidovsko-ha-
bsburski knjizevnik, Franz Kafka stra-
dao je pod tuberkulozom u dobi od
samo 40 godina. Premda za njegovog
Zivota nije objavljeno mnogo njegovih
tekstova, iz danasnje perspektive rijec
je o jednom od najutjecajnijih knji-
Zevnika 20. stoljeca.

Ovo specijalno izdanje “Glasnika” u
cijelosti je posvedeno Kafki. Nasa na-
mjera nije nabrojati ¢injenice o nje-
govom Zivotu, nego se osvrnuti na
njegov doprinos nasoj danasnjoj kul-
turi - nasoj u smislu zidovskoj, europ-
skoj, ali i hrvatskoj. Zbog toga, ovaj ¢e
broj biti organiziran ponesto drukdi-
je. Rubrika “U fokusu” donosi eseje o
Kafkinom doprinosu nasoj danasnjoj
kulturi iz perspektive povijesti, teori-
je knjiZevnosti, ali i kulturnog identi-
teta. Takoder je uvrsSten tekst o radu
osnovnih i srednjih Skola koje su s
ucenicima obiljeZile 100 godina Fran-
za Kafke. Rubrika “Nostalgija” donosi
tekst o Kafkinoj suvremenici, osjeckoj
knjizevnici Vilmi Vukeli¢ koja je dje-
lovala u isto vrijeme kad i on; drugi
tekst ove rubrike govori o perspektivi
dana$njih Zidova i njihovom odnosu
prema Kafki: kafkijanskom tragic-
nom ironijom, dugogodisnji kustos

Muzeja likovnih umjetnosti u Osijeku
Vlastimir Kusik stradao je upravo na
putu prema osjeckom kaficu Kafka.

U posljednjem dijelu ovog specijal-
nog izdanja donose se fikcijski teksto-
vi, stripovi i pric¢e ucenice osnovne i
srednje Skole, inspirirane Kafkom.
100 godina kasnije, Kafka je aktualan
- ine samo aktualan, nego i velika in-
spiracija mladima. Prie premjestaju
Franza Kafku u danasnji svijet - kako
bi se ponasao, kako bi razgovarao,
kako bi funkcionirao u drustvu 21.
stoljeca?

Posebno zanimljivim pitanjem bavi
se ucCenica 8. razreda osnovne Skole
u svom stripu: Sto bi bilo s Franzom
Kafkom da se uspio izljeciti? Kako bi
se njegov zivot nastavio, ¢ime bi se
bavio i - najviSe od svega - §to bi radio
za vrijeme 2. svjetskog rata? NaZalost,
povijesne Cinjenice govore da su goto-
vo svi ¢lanovi Kafkine obitelji ubijeni
u Holokaustu. Sto bi bilo s njim - bi li
takoder nastradao ili bi se borio? Mi
Zelimo vjerovati da bi se borio! Da bi
se postavio na ispravnu stranu povi-
jesti, sudjelovao u pokretu otpora - i
na taj nacin preZzivio 2. svjetski rat.
Ucenica 8. razreda zamislila je Franza
Kafku kao komandanta zidovskih an-
tifasisti¢kih divizija.




Paula Rem, editor

Editorial to the 35% Issue of
The Voice of B'nai B'rith

Dear readers,

Exactly 100 years ago, the Jew-
ish-Habsburg writer, Franz Kafka died
of tuberculosis at the age of only 40. Al-
though not many of his texts were pub-
lished during his lifetime, from today’s
perspective he is one of the most influ-
ential writers of the 20th century.

This special issue of “Glasnik” is entire-
ly dedicated to Kafka. Our intention is
not to enumerate the facts about his
life, but to look back on his contribu-
tion to our culture today - ours in the
sense of Jewish, European, but also
Croatian. Because of this, this issue will
be organized somewhat differently. The
column “In focus” brings essays about
Kafka’s contribution to our present-day
culture from the perspective of history,
literary theory, and cultural identity.
Also included is a text about the work
of primary and secondary schools that
celebrated 100 years of Franz Kafka
with their students. The section “Nos-
talgia” contains an article about Kaf-
ka’s contemporary, the writer Vilma
Vukeli¢ from Osijek, who worked at the
same time as him; the second text of
this section talks about the perspective
of today’s Jews and their relationship
to Kafka: in a Kafkaesque tragic irony,
the long-time curator of the Museum

of Fine Arts in Osijek, Vlastimir Kusik,
died on the way to Osijek’s Kafka cafe.

In the last part of this special edition,
fictional texts, comics and stories of
elementary and high school students,
inspired by Kafka, are presented. 100
years later, Kafka is relevant - and not
only relevant, but also a great inspira-
tion to young people. The stories move
Franz Kafka to today’s world - how
would he behave, how would he talk,
how would he function in the society of
the 21st century?

An 8th-grade elementary school stu-
dent deals with a particularly interest-
ing question in her comic: what would
have happened to Franz Kafka if he had
been cured? How would his life contin-
ue, what would he do and - most of all
- what would he do during World War
II? Unfortunately, historical facts say
that almost all members of Kafka’s fam-
ily were killed in the Holocaust. What
would happen to him - would he also
get hurt or would he fight? We want to
believe that he would fight! In order to
put himself on the right side of history,
he participated in the resistance move-
ment - and thus survived World War II.
An 8th grade student imagined Franz
Kafka as the commander of the Jewish
anti-fascist divisions.



U FORUSU: 100 GODINA RAFRE

Goran Mautner

Rafka u hrvatskoj kulturi tj.
povijestima knjizevnosti

Prof. dr. sc. Goran Mautner (¥*1958, Slavonski Brod) je povjesnicar i teoretic¢ar knjizevnosti,

kroatolog, komparatist, esejist i pjesnik.

Kafku jedan od najznacajnijih hrvat-
skih pjesnika od drugog svjetskoga
rata na ovamo - najvedi ludist i ve-
drist hrvatske lirike uopce - Licanin
i Pozezanin Boro Pavlovi¢, u svojim
ostavStinskim esejima, kojih je ne-
vjerojatnih tri opsezna sveska tj, vise
tisuca kartica, ¢ita u opazanjima o
hrvatskom futurizmu. On ustvrduje
kako Kafka gradi ne nekakav realisti-
¢an nego ubikvitetni prostor.

O Kafki Boro Pavlovi¢ piSe takoder u
eseju o simetriji i asimetriji u knjizev-
nosti na primjeru proze Metamorfoza
i raspolucenog stanja psihologije lika,
potom u putopisima krugovasa Zlatka
Tomicica koji je osobno bio u Kafki-

Ucenicka ilustracija Kafke za pisa¢im stolom

Izvor: Sladana Cvijet

nom ,kraju“ u ,Cehoslovackoj“. Boro
Pavlovi¢ takoder nalazi Kafku u ne-
prostoru duge fantasti¢ne pripovijet-
ke DBure Sudete, naslovljene tj. objav-
ljene 1930-e Mor, gdje o pitanjima
neznanja otvara usporedbu s Dvorcem
ili Zamkom, napose naznacavajuci
da je ,izum"“ toga neprostora nekako
stvar duha vremena jer ,ocito nije
mogao poznavati“ taj Kafkin tekst.

Kafka je mozda najzapazenije Citan
kao sukladan istrazivanjima hrvatske
knjiZzevnosti nakon studije o Krlezi
jednog od najuglednijih izvanhrvat-
skih kroatista Iana Wierzbickoga u
utjecajnom zbornickom svesku Hr-
vatska knjigevnost u evropskom kon-
tekstu iz 1978. gdje spomenuti polj-
ski znanstvenik ukazuje da KrleZa
piSe svoj ekspresionizam paralelno
s Kafkinim oStrim strahom kao ne-
motiviranim motivom. Uz taj svezak
i zbornik tekstova fokusiran je jos je-
dan smjer Citanja Kafke - onaj koji se,
nakon lucidnog preliminarnog signa-
la Branimira Donata, upisuje u pro-
ze hrvatskih fantasticara s pocetka
postmoderne, posebice se dade Citati
Velimira Viskovica i njegov rad Kom-
parativni pregled hrvatske proze u Sezde-
setim 1 sedamdesetim godinama.
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Viskovi¢ Kafku dovodi u vezu s Ma-
rinkovicem i Milanom Miri¢em, a
Donat ¢e veé signalizirati fantasti¢no
kafkijanstvo u ranim prozama Dub-
ravka Jela¢i¢a Buzimskog, dok ¢e po-
slije omoguditi da se pride i finoj vezi
kafkijanstva i orvelovstva u romanu
Trojanski konj Veljka Barbierija. Na ta
Donatova i Viskovi¢eva zapazanja na-
stavlja se i Citanje romana Orden Stipe
Cuiéa, romana koji je svojevremeno
bio fokusiran kao drustveno opasan,
a istina je svakako da je svojom le-
denom eliptiénom recenicom davao
sliénu zavodljivo suhu realisticnost
poput nekih Kafkinih opisa pa je tema
povratka heroja iz porazene strane u
zavicajnom prostoru suzila i smisao
opredjeljivanja primatelja za jednu ili
drugu stranu, u dakako barem dvo-
strukom povijesnom kontekstu.

Inace, upravo Branimir Donat, 1977.
godine bjelodani i prvu hrvatsku mo-
nografiju koja u svojem naslovu ime-
nuje Kafku, a rijeC je o knjizi Kafka u
»Procesu® i drugi eseji, i jasno je da je
to ucinjeno kao dio naracije te knji-
ge posto Ce zahvatiti jo§ neke bliske
teme, no znacaj kojeg spomenuto
naslovljavanje izvodi nesumnjivo se
dade povezati sa snagom ne samo
hrvatskih nego upravo globalnih mi-
saonih silnica nastupom strategija
afirmacije izloZenog neznanja, kao
procesa preduvjeta za pokretanje svo-
jevrsne obnove.

Donat ¢e konstatirati Kafkin postu-
pak istodobnosti irealiteta i precizno-
sti. U knjizi pak Fantasticne figure iz

1984., Donat je analizatorski iznimno
precizan spram Gregora Samse: Gre-
gor Samsa je zbog necega kaznjen i zato
je izgubio onu varljivu egzistenciju Sto
mu je pruzao njegov gradanski status,
ali isto tako nije stekao ono pravo Sto
su ga zadobili drevni Zidovski mudraci
i alkemicari koji su zali tajnu stvaranja
golema koji je uza svu svoju nesavrsenost
ipak bio blizi covjeku nego zemlji iz koje
je postao.

Kafka se pak jezovitos¢u i ¢udnim sli-
kama smjesta i u uvid najvecega hr-
vatskoga znalca svjetske knjizevnosti
uopce - Ivana Slamniga, inace autora
koji se kao pjesnik lako stavlja u istu
reCenicu s ve¢ spomenutim Borom
Pavlovic¢em, po specificnoj i nesuzdr-
zanoj ludisti¢nosti. U njegovoj mono-
grafiji Svjetska knjiZevnost zapadnoga
kruga, u kojoj neka poglavlja pise i ve-
liki avangardolog Aleksandar Flaker,
Kafka je neposredno uz Bertolta Bre-
chta kao poseban ,novator” koji ona
stanja jezovitosti ne postize mra¢nim
stilom nego nekako predistim svje-
tlom u kojem je naime nelogi¢nost
sasvim tec¢no aktivna, a to izravno oz-
biljno plasi.

Kao i Proust i Joyce, i Kafka je danas
priznati prvak moderne knjizZevnosti...
pisSe 1982. Milivoj Solar u monografiji
Suvremena svjetska knjizevnost, a u toj
knjizi ga referira desetke puta upra-
vo kao i spomenuta prva dvojica, no
jedino se s toliko referentnog traga
zaokuplja T. S. Eliotom te Albertom
Camusom. Solar tada upozorava kako
je Kafku teSko opisati, teSko je ime-
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novati njegovu poetiku i nekako za
stalno zavrSiti smjestanje onoga Sto je
ucinio u neku zavrSenu povijest knji-
Zevnosti suvremene situacije unatrag
stotinjak godina, a to je tada Solaru
prostor u kojem ogleda to Sto naziva
suvremeno$éu ne samo Kknjizevne
umjetnosti. Ako se pride nesto bli-
Zem referiranju Kafke u suvremenom
¢itanju knjizevnosti, onda dolazimo
do jednog uvjetno mladeg hrvatskog
analizatora knjiZevnosti, dapace ta-
kvoga koji se pridruzio samom vrhu
knjizevnoznanstva, karlovacko-split-

sko-australijskog Borisa Skvorca koji
u sedamstostranicnoj studiji Andric
i Krleza: poetike i politike iz 2021., pa
se uocava da on osim knjizevnika Kr-
leze, filozofa Habermasa, Foucaulta,
Lacana, Gadamera te Derridaa i ZiZe-
ka, uz De Mana te teoreticare Bahtina
i Jaussa jedino Kafki daje pridjevski
termin - kafkijanski - kako bi u¢inko-
vitiost upozoravanja na usporedbe i
razlike zbog goleme rasprostranjeno-
sti njegova utjecaja - bila jednostav-
nija i preciznija te lakse obuhvacala
sinteze i razvijena promisljanja.




IN FOCUS: 100 YEARS OF RAFRA

Goran Mautner

Hafka in Croatian culture, i.e.
the history of literature

Prof. Ph.D. Goran Mautner (*1958, Slavonski Brod) is a historian and theorist of literature,
Croatologist, comparatist, essayist, and poet.

Boro Pavlovi¢ writes about Kafka in
observations about Croatian futur-
ism. He is one of the most impor-
tant Croatian poets since the Second
World War - the greatest luddist and
cheerful Croatian lyricist in gener-
al - originally from Lika and Pozega.
In his legacy essays, of which there
are an incredible three extensive vol-
umes, i.e. several thousand cards. He
asserts that Kafka builds not some
kind of realistic but ubiquitous space.

Kafka is also a topic of Boro Pavlovic’s
essay on symmetry and asymmetry
in literature where he uses as an ex-

ample Kafka’s Metamorphosis prose
and the fragmented state of the char-
acter’s psychology. According to him,
Kafka is also found in the travelogues
of Zlatko Tomici¢, a traveler from
Krug, who was personally in Kafka’s
“land” in “Czechoslovakia”, in the void
of Pura Sudeta’s long fantastic short
story, entitled Mor, published in the
1930s, where he compares questions
of ignorance with Castle, especially
indicating that the “invention” of that
void is somehow a matter of the spir-
it of the times because “obviously he
could not to know” that Kafka text.

Me 2elim biti koo

Source: Sladana Cvijet
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Kafka was perhaps most notably read
as compatible with the research of
Croatian literature after the study of
KrleZza by one of the most respected
Croatists outside of Croatia, Ian Wier-
zbicko, in the influential collective
volume Croatian literature in the Eu-
ropean context from 1978, where the
aforementioned Polish scholar indi-
cates that Krleza writes his expres-
sionism in parallel with Kafka’s acute
fear as unmotivated motive.

In addition to that volume and col-
lection of texts, another direction of
reading Kafkais focused - the one that,
after Branimir Donat’s lucid prelimi-
nary signal, is written into the prose
of Croatian fantastic writers from the
beginning of postmodernism, espe-
cially Velimir Viskovi¢ and his work
Comparative review of Croatian prose in
the sixties and the seventies.

Viskovi¢ brings Kafka into a relation-
ship with Croatian authors Marink-
ovi¢ and Milan Mirié, and Donat will
already signal the fanatical Kafkaism
in the early prose of Dubravko Jelaéi¢
Buzimski, while later he will enable
us to approach the fine connection
between Kafkaism and Orwellianism
in the novel Trojan Horse by Veljko
Barbieri. These observations by Do-
nat and Viskovi¢ continue with the
reading of Stipe Cui¢’s novel Orden,
a novel that was once focused on
as socially dangerous, and it is cer-
tainly true that with its icy elliptical
sentence it gave a similar seductive-
ly dry realism as some of Kafka’s de-

scriptions, so the theme of the hero’s
return from the defeated parties in
their homeland dried up the meaning
of the recipient’s commitment to one
side or the other, certainly in at least
a double historical context.

Branimir Donat in 1977 published the
first Croatian monograph that names
Kafka in its title: Kafka in “The Process”
and other essays, and it is clear that
this was done as part of the narrative
of that book, since it will cover some
other close topics, but the signifi-
cance of the above-mentioned titling
can undoubtedly be connected with
the power of not only Croatian but
global thought forces with the emer-
gence of strategies of affirmation of
exposed ignorance, as a prerequisite
process for starting a kind of renew-
al. Donat will state Kafka’s process
of simultaneity of unreality and pre-
cision. In the book Fantastic Figures
from 1984, Donat is extremely precise
in his analysis of Gregor Samsa: Gre-
gor Samsa was punished for something
and that is why he lost the deceptive ex-
istence that his civil status offered him,
but he also did not acquire the right he
was given obtained by the ancient Jew-
ish sages and alchemists who discovered
the secret of creating a golem which, de-
spite its imperfection, was still closer to
man than to the earth from which it was
made.

Kafka’s eeriness and strange imag-
es place him in the perspective of
the greatest Croatian connoisseur
of world literature in general - Ivan
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Slamnig, an author who, as a poet,
can easily be put in the same sen-
tence with the already mentioned
Boro Pavlovi¢, due to his specific and
unrestrained Luddism. In his mono-
graph World Literature of the Western
Circle, in which some chapters are
also written by the great avant-gardist
Aleksandar Flaker, Kafka is right next
to Bertolt Brecht as a special “innova-
tor” who does not achieve those states
of uncanniness with a dark style but
somehow with a pure light in which
illogicality is quite fluidly active, and
that directly seriously scares.

Like Proust and Joyce, Kafka is today a
recognized champion of modern litera-
ture... writes Milivoj Solar in 1982 in
the monograph Contemporary World
Literature, and in that book he refers
to him dozens of times just like the
first two mentioned, but only with so
much reference track does he occu-
py himself with T. S. Eliot and Albert
Camus. Solar then warns that it is dif-
ficult to describe Kafka, it is difficult
to name his poetics and somehow to
permanently end the placement of

whathedidin some completed history
of the literature of the contemporary
situation going back a hundred years,
and this is then for Solar the space in
which he reflects what he calls mo-
dernity not only literary arts. If we
take a closer look at Kafka in the con-
temporary reading of literature, then
we come to a conditionally younger
Croatian literary analyst, indeed one
who has joined the very top of literary
studies, the Karlovac-Split-Australian
Boris Skvorc, who in the seven-hun-
dred-page study Andri¢ and Krleza:
poetics and politics from 2021, so it
can be seen that apart from the writ-
er Krleza, the philosopher Habermas,
Foucault, Lacan, Gadamer and Der-
rida and ZiZek, along with De Man
and theoreticians Bakhtin and Jauss,
he only gives Kafka an adjective term
- Kafkaesque, Kafkaian - in order to
make the effectiveness of warning
against comparisons and differences
due to the enormous spread of his in-
fluence - was simpler and more pre-
cise and more easily encompassed
syntheses and developed reflections.



U FORUSU: 100 GODINA RAFRE

Sladana Cvijet

Kad je prizma kataklizma:

posveta Kafki u sklopu Noéi knjige

Sladana Cvijet (*1972., Vinkovci), zavrsila je studij hrvatskog jezika i knjizevnosti te knjiz-
nicarstva na Filozofskom fakultetu u Osijeku. Trenutno radi kao knjiznicarka u osnovnoj

skoli.

Organizacijski tim Nodéi knjige poru-
¢uje: “Stivo je neunistivo!”, a Cini se
kako su neki knjizevnici takoder neu-
nistivi i neprepusteni zaboravu!

U prilog tomu govori i ovogodisnje
obiljezavanje 100. obljetnice smr-
ti avangardnog knjizevnika Franza
Kafke, koji je svojim knjizevnim tek-
stovima nagovijestio distopijske situ-

acije borbe s birokracijom u moder-
nom drustvu, drusStvenu otudenost,
poloZaj pojedinca u svijetu nepraved-
nog pravnog sustava te egzistencijal-
nu tjeskobu kao posljedicu svega.

Kafkin svijet apsurdnih situacija
prisutan je i u danasnje (katakliz-
micko) vrijeme, a o tome su ucenice
jedne osjecke osnovne Skole mogle
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Ucenicke ilustracije detalja iz Kafkinog zivota

Izvor: Sladana Cvijet
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cuti od skolske knjiznicarke, koja im
je priblizila biografsko-bibliografske
podatke poznatoga knjiZevnika. Na-
ime, tema ovogodi$nje nod¢i knjige je
“Kad je prizma kataklizma: knjige za
izazovna vremena”, a posebna posve-
ta upucéena je upravo Kafki.

Uvodno je predavanje posluzilo uce-
nicama za izdvajanje klju¢nih trenu-
taka njegova Zivota i rada, a potom su
likovnjakinje, odliénim mentorira-
njem uditelja Likovne kulture izradile
mnostvo skica koje su na kraju obli-
kovale u strip.

Nizanjem kadrova/slicica pomocu
raznih vizualnih alata (linija, ploha,
kontrast, kompozicija, perspektiva,
planovi) te odnosom slike i teksta na
bijelom hamer-papiru, pomocu crnog
tusa, uspjesno su docarale sloZeni svi-
jet dualnosti Kafkinog svijeta, svijeta
zivotinjskih metafora i preobrazbi.

U trinaest je kadrova/slicica prikaza-
no rodenje, sloZeni odnos s ocem, ob-

Ucenicka ilustracija temeljena na priéi
“Preobrazba”

Izvor: Sladana Cvijet

razovanje, najvaznija knjizevna dje-
la i njihov tematsko-idejni sloj te na
kraju “kafkijanski® prizor apsurda iz
svakodnevnog zZivota, kao hommage
cijenjenom europskom knjizevniku.

Strip je bio izloZen u $kolskoj knjizni-
ci i mogao se pogledati do kraja na-
stavne godine zajedno s podatcima na
izradenim plakatima o cijenjenome
knjizevniku.



IN FOCUS: 100 YEARS OF RAFRA

Sladana Cvijet

When the prism is a cataclysm: a

dedication to Kafka as part of the

Night of the Book

Sladana Cvijet (*1972, Vinkovci) graduated in Croatian language and literature and infor-
mation science at the Faculty of Philosophy in Osijek. She currently works as a school 1i-

brarian.

The organizing team of Book Night
says: “Reading is indestructible!”, and
it seems that some writers are also in-
destructible and cannot be forgotten!

In support of this, this year’s com-
memoration of the 100th anniversary
of the death of the avant-garde writ-
er Franz Kafka, whose literary texts
foreshadowed the dystopian situa-
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tions of the struggle with bureaucracy
in modern society, social alienation,
the position of the individual in the
world of an unjust legal system, and
existential anxiety as a consequence
of everything.

Kafka’s world of absurd situations is
present even in today’s (cataclysmic)
times, and the students of an elemen-
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Illustration of the motiv of alienation by the school students
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tary school in Osijek were able to hear
about it from the school librarian,
who brought them the biographical
and bibliographic information of the
famous writer. Namely, the theme of
this year’s book night is “When the
prism is a cataclysm: books for chal-
lenging times”, and a special dedica-
tion is addressed to Kafka.

In the introductory lecture, the stu-
dents had the opportunity to learn
about the the key moments of his life
and work. Afterwards, the students
made sketches which were eventually
shaped into a poster comic with the
excellent mentoring of the Art teacher.

By lining up frames/thumbnails us-
ing various visual tools (line, surface,
contrast, composition, perspective,
plans) and the relationship between
image and text on white hammer pa-
per, using black ink, they successfully
evoked the complex world of duality
of Kafka’s world, the world of animal
metaphors and transformations.

Thirteen frames/pictures show Kaf-
ka’s birth, his complex relationship
with the father, the education, the
most important literary works and
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Poster by the school students

Source: Sladana Cvijet

their thematic-ideal layer, and final-
ly a “Kafkaesque” scene of absurdity
from everyday life, as an homage to
the respected European writer.

The comic strip was exhibited in the
school library and could be viewed
until the end of the school year to-
gether with the information on the
created posters about the respected
writer.



U FORUSU: POTRAGA ZA SMISLOM

Goran Dujmié, Beé

Rafka u europskom kontekstu

Hrvatski tekst romana Proces piSe da-
kako Miroslav Krleza, tek neko deset-
lje¢e nakon Kafke, i naziva ga Na rubu
pameti. Tamo se nalazi svijet svjet-
skog meduraca, ali i sveukupnog za-
leta u dvadeseto stoljece. Nije dvade-
seto stoljeCe bas izmislilo besmisao
pogibanja za onoga idiotskog Prvog,
za generalsko-generativnog bahatog
i lazljivog Generala, za budaletinu
koja dubinskim nemoralom tj. nasi-
ljem i beSéutnoscéu generira odanost
i obvezanost posve izvjesne smrti, ali
koncentracija takvog stanja na polje
Europe kao zrcala cijelog svijeta tada
se bezumno pretvara u skorasnje ne-
umoljivo tradicijsko stanje. Europa
koja je stolje¢ima zloc¢inacki, a kako
drukdije, krala po svijetu bogatstva,
sada dobiva jedan dugotrajan i prije
svega ba$ trajan proces kazne i Eu-
ropa tijekom sljedecih preko stotinu
godina nadahnuto mijenja razloge
za uniStavanje covjeka, grabezljivo s
opravdanjem u tehnoloskoj nadmodi
- prenosi zarazu na kakav god cijeli
svijet. Europa smislja i hladni rat kao
koncept u kojem se fantasti¢no nje-
guje zaborav, uskoro postupak koji
utemeljuje krajem Sezdesetih poku-
Saj nove slobode, makar to samo bila
diskoncentracija, pogresno interpre-
tirana povrsnost koja zapravo ipak
daje plohu kao novo djetinjstvo, novi
Pocetak, to¢nije - restart.
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Izvor: Sladana Cvijet

Tko je ta Europa, tko je itko tko uskra-
¢uje Slobodu, a o uzi¢u da se i ne pi-
tamo? Ne pita se nijedan Kafkin lik
nista eksplicitno o Europi, iako ki-
rurSka igra zrcala u njegovoj Americi
daje to neodgovorivo i nepostavljivo
pitanje kao najokrutniji Reality. Uz
rije¢ reality dolazi se do najceséeg
opisivanja Kafkina stila, posto u svim
njegovim umjetni¢kim prozama, ali i
dnevnickim zapisima (koji su u nje-
govu slucaju takoder umjetnicke pro-
ze, bas kao i u Krlezinu opusu), naime
postoji nastojanje inzistirati da je tu
rijeC o nekoj vrsti realizma, ali i ne-
obi¢nosti koja je toliko intenzivna da




GLASNIK PBnaiBrith éasopis za zidovsku kulturu, civilizaciju i povijest.

skoro neprimjetno emitira ista drugo,
cak i fantastiku. U slucaju PreobraZaja
najdulje traje Citateljevo prebivanje u
realistickom opisu, kojega viSe ometa
jezi¢na Cinjenica gramatickog govor-
nog lica nego li stanja u svijetu koji je
prikazan.

Jedna od najuglednijih hrvatskih po-
vjesnicarica knjizevnosti i posebice
zadarska nastavnica svjetske knjizev-
nosti Nevenka Kosuti¢ Brozovié, u
svojoj znamenitoj Citanci iz stranih
knjizevnosti iz 1972. fokusira i bira
fragment iz Procesa tako da krece od
Prvog saslusanja i reCenice Na prvom je
katu poceo onda traziti. Naime, veé je u
prethodnim recenicama vidljivo da je
sve nesukladno i dapace apsurdno jer
se mjesto protagonistova saslusanja
nalazi u sirotinjskoj kucerini s puno
stanova u kojima se nalaze obic¢ni obi-
teljski stanari. Izostavlja Kosuti¢ Bro-
zovié sve to prethodno nego umjesto
toga izoStrava taj nekakav onda. Zasto
bi se na kakav strukturirani sluzbe-
ni razgovor dolazilo nekamo gdje se
mora traZziti to mjesto za razgovor?
Zasto sve realisti¢no izgleda kao re-
alisti¢cno nesto drugo? Kao da dolazi
nekamo gdje ¢e siromasnim stana-
rima donijeti njihov smisao, kada je
ve¢ on u besmislenom tumaranju.
Njima smisao naoko stize, oni barem
uglavnom vrlo dobrohotno pomazu
Njemu, a mi se nalazimo u nelagodi
oko te izmisljotine jer mi kao zna-
mo njegovu nekrivnju iega, no to
se upravo pred nasim ocima pocinje
naruSavati posto je on izmislio razlog

kretanja njihovom kudéerinom. On
sam usprkos izmisljenom razlogu, s
nekom vrstom kumulativne tj. rastu-
¢e neugode i napetosti prima njihove
pokusaje da mu pomognu, za vrijeme
dok se penje sve visim i viSim katovi-
ma. Taj rast katova umara bas samo
nase Citanje iako nije u presirokom
opisu a nije niti komplicirano izve-
den, i to zato Sto spomenuto ,onda
traziti“ sve viSe gubi izvjesnost iako
se puni napetoscu, ali onom koja je
nestabilna - bez oslonca u podatcima
koje opis daje. Na$ protagonist ne zna
ali ni mi ne znamo i to je neobi¢no za
taj vrlo jednostavan opisni realizam.
Jer, realizam je karakteristican ba$
po prosvjetiteljskom projiciranju tzv.
Sveukupnog znanja ili cijelog svijeta,
a zasSto sada, kako to sada toliko toga
ne znamo, a tako je nekomplicirano
pred nama?

K tome mi smo prilicno nazivcirani
Sto on uopce trazi, a privlaci nas se,
realistickom blizinom liku, opcijom
da navijamo za to da bude zadovoljan
te uistinu nade, a sve to jos u paketu
u kojem viSe moramo nadopunjavati
potrebu za identitetom toga ,naSeg”
sjunaka“ nego Sto taj identitet jasno
ima argument za nasSu simpatiju.
Tako nas je ve¢ recepcijski bio udesio
bas realizam, tako smo veé barem dva
Gjalskijeva lika primali i nervirali se,
a bogme niti U registraturi nam nije
bas bilo lako. No, ono Sto je razlicito
spram tih proza je to da nam ovdje jest
lako, posto Kafkina gustoca price toli-
ko protoc¢no pusta lik i¢i dalje i ,tra-
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ziti“, bez da je bas nekako jasno zasto
to radi. Taj paradoks, tj. uopée bas
paradoks je glavna poluga u svakom
narativnom komadiéku Kafkina tek-
sta, a toliko nemanje obveze prema
motivaciji za postupke nas zapravo
drzi u punoj navijackoj neizvjesnosti,
kolikogod sami prizori necega Sto se
treba razrijesiti bili jasno besmisleni.
Veliki znalac cijelog Kafkina opusa,
a jos vedi znalac ukupne povjesnice
hrvatske knjiZevnosti - Branimir Do-
nat - takoder pocetkom sedamdese-
tih ukazuje na to da je tu - u Kafkinu
tekstu - rijeC o labirintu, o tom kreta-
nju u kojem dinamicénost necega §to
se zove ,traziti“ vjeruje da postoji po-
zadinski smisao, a sama intenzivnost

te dinamicnosti svakako sugerira da
smisao treba biti potvrden i prona-
den. Sto se naravno neée dogoditi, a
mi kako hoéemo, npr. reéi pa bas te
to najsli¢nije i sve slicnije nasoj bas
najsvakodnevnijoj zbilji, dok god sta-
jali u bilo kakvim fizickim ili simula-
krumskim da ne kazemo digitalnim
redovima za Cekanje, a uostalom ne-
Sto kasnije - nama vec izvedeno i uo-
¢eno - priSaptavanje Becketa, Slavka
Gruma, a i ekspresionistickog Krleze
- Cujemo vrlo jasno. Nece se nista do-
goditi, nece smisao do¢i, idiot ¢e od-
vesti sve ono Sto zelimo. To, naravno,
to prokazivanje gluposti pomaze, ali
samo mislenom kritickom biéu. A na
nama je, hm, da to budemo.



IN FOCUS: 100 YEARS OF RAFRA

Goran Dujmié, Vienna

Kafka in European Context

The Croatian version of the novel
Proces is of course written by Miro-
slav Krleza, only a few decades after
Kafka, and he calls it On the Edge of
Mind. There is the world of the inter-
war world, but also of the overall rush
into the twentieth century. The 20th
century did not exactly invent the
senselessness of dying for that idiotic
First, for the general-generative arro-
gant and lying General, for the fool
who with profound immorality, i.e.
violence and callousness, generates
loyalty and obligation of absolutely
certain death, but the concentration
of such a state on the field of Europe
as a mirror of the whole world then it

mindlessly transforms into the recent
inexorable traditional state. Europe,
which for centuries criminally, and
in other words, stole the wealth of the
world, is now receiving a long-lasting
and, above all, very permanent pro-
cess of punishment, and during the
next hundred years, Europe inspired-
ly changes the reasons for the de-
struction of man, predatory with jus-
tification in technological supremacy
- it transfers the infection to whatever
the whole world. Europe also invents
the Cold War as a concept in which
oblivion is fantastically nurtured,
soon a procedure that establishes the
attempt at new freedom at the end of
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the sixties, even if it was only a dis-
concentration, a misinterpreted su-
perficiality that actually gives the ap-
pearance of a new childhood, a new
Beginning, more precisely - a restart.

Who is this Europe, who is anyone
who denies Freedom, and let’s not
even ask about pleasure? None of
Kafka’s characters asks anything ex-
plicitly about Europe, although the
surgical mirror game in his America
presents that unanswerable and un-
askable question as the cruelest Re-
ality. With the word reality comes the
most common description of Kafka’s
style, since in all his artistic prose,
but also in his diary entries (which
in his case are also artistic prose, just
like in Krleza’s oeuvre), namely there
is an effort to insist that this is a kind
of realism, but also a strangeness that
is so intense that it emits almost im-
perceptibly anything else, even fanta-
sy. In the case of the Transfiguration,
the reader’s residence lasts the long-
est in the realistic description, which
is more hindered by the linguistic fact
of the grammatical speaker than by
the state of the world that is depicted.

One of the most respected Croatian
historians of literature and, in par-
ticular, a teacher of world literature
from Zadar, Nevenka Kosuti¢ Bro-
zovi¢, in her famous Reader from
Foreign Literature from 1972, focus-
es and selects a fragment from the
Process so that it starts from the First
hearing and the sentence On the first
floor, then he began to search. Name-

ly, it is already visible in the previous
sentences that everything is incon-
gruous and even absurd, because the
place of the protagonist’s hearing is in
a poor house with many apartments
where there are ordinary family ten-
ants. Kosuti¢ Brozovi¢ omits all that
before, instead he sharpens that kind
of then. Why would you go to a struc-
tured official interview somewhere
where you have to look for that place
to talk? Why does everything realis-
tic look like something else realistic?
It is as if he is coming somewhere
where he will bring the poor tenants
their meaning, when he is already in
a senseless wandering. The meaning
seems to reach them, they at least
mostly help Him very willingly, and
we find ourselves in discomfort about
this fabrication because we seem to
know that he is innocent of anything,
but this is starting to be undermined
right before our eyes since he invent-
ed the reason for moving through
their house. He himself, despite the
invented reason, receives their at-
tempts to help him with a kind of cu-
mulative, i.e. growing discomfort and
tension, while he climbs higher and
higher floors. This growth of storeys
tires us just reading it, even though it
is not in an overly broad description
and it is not even complicatedly exe-
cuted, and that is because the men-
tioned “then search” increasingly
loses certainty even though it is filled
with tension, but one that is unstable
- without support in the data that the
description provides. Our protago-
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nist doesn’t know, but neither do we,
and that’s unusual for that very sim-
ple descriptive realism. Because real-
ism is characterized precisely by the
Enlightenment projection of the so-
called Overall knowledge or the en-
tire world, and why now, how come
we don’t know so much now, and it is
so uncomplicated in front of us?

In addition, we are quite annoyed that
he is looking for it at all, and we are
attracted by the realistic closeness
to the character, the option to root
for him to be satisfied and truly find
it, and all this in a package in which
we have to supplement the need for
the identity of that “our” “hero” than
that identity clearly has an argument
for our sympathy. That’s how realism
really hit us at the reception, we've al-
ready received at least two of Gjalski’s
characters and got nervous, and even
a novel “U registraturi” wasn't easy
for us. But what is different compared
to those proses is that it is easy for us
here, since Kafka’s density of the sto-
ry so fluidly allows the character to go
on and “search”, without being quite
clear why he is doing it. This paradox,
that is, a paradox in general, is the
main lever in every narrative piece of
Kafka’s text, and so no less obligation
to the motivation for the actions ac-

tually keeps us in full fan suspense,
even if the very scenes of something
that needs to be resolved are clear-
ly meaningless. A great connoisseur
of Kafka’s work, and an even greater
connoisseur of the overall history of
Croatian literature - Branimir Donat -
also pointed out in the early seventies
that - in Kafka’s text - we are talking
about a labyrinth, about that move-
mentin which the dynamism of some-
thing called “searching” believes that
there is a background meaning, and
the very intensity of this dynamism
certainly suggests that the mean-
ing should be confirmed and found.
Which, of course, will not happen,
and what we want, for example, to
say that is the most similar and more
and more similar to our most every-
day reality, until wherever we stand
in any physical or simulacrum, not
to mention digital waiting lines, and
after all a little later - We hear what
has already been performed and ob-
served - the whispering of Becket,
Slavko Grum, and the expressionist
Krlez - very clearly. Nothing will hap-
pen, meaning will not come, the idiot
will take away everything we want.
This, of course, this denunciation of
stupidity helps, but only to a thinking
critical being. And it’s up to us, um, to
be that.
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Paula Rem

KRafka: predstavnik manjine

ili veéine?

U utorak, 16.4.2024. odrzana je pro-
mocija knjige Zvonimira Glavasa “Po-
stmarksisticko stanje.
politika i teorija”. Knjigu su predsta-
vili profesori Tomislav Brlek i Marijan
Krivak. Bilo je rije¢i o mnogim psiho-
lozima, lingvistima, sociolozima, po-
litolozima, filozofima spomenutima u
knjizi, a poseban fokus bio je na njiho-

KnjiZevnost,

voj interpretaciji Kafkinih tekstova.

“Kriticari Cesto prigovaraju Sto u mo-
joj knjizi nema definicije marksizma,
ali to je upravo glavna teza - ne posto-
ji jedinstvena definicija marksizma”,
izjavio je autor, naglasavajuéi kako
mnogi teoreticari koji sebe nazivaju
marksistima zauzimaju medusobno
suprotstavljene stavove. Mnogi od
njih smatraju da se znacCenje nekog
pojma nalazi u jeziku, a ne u fizickom
svijetu, t.j. stvari imaju ono znacenje
koje im pripisujemo.

Iz psiholoske perspektive, Foucault je
u svom prijedlogu kurikuluma za stu-
dij psihoterapije napisao da bi bududi
psiholozi trebali prvenstveno uciti o
jeziku i knjiZzevnosti jer razumijevanje
mentalnog stanja pacijenta proizlazi
iskljucivo iz analize njegovog govora.
Predmet izucavanja psihologije, po
njemu, nisu ¢injenice ili dogadaji koji
su se pacijentu dogodili, ve¢ nacin na

koji pacijent proZivljava ta dogadanja
kroz jezik. Pritom je jezik medij kojim
se konstruira znacenje. Svaki covjek
kroz jezik konstruira pricu o vlastitom
Zivotu te na taj nacin odreduje daljnji
smjer kojim ce se njegov zZivot kretati.
Na taj nacin, moZe se interpretirati i
Kafkina knjizevnost. Kafka je u svoje
tekstove ukljucivao elemente koji su
za njega, kao za habsburikog Zidova,
bili znacajni.

Derrida o jeziku i Rafki

S druge strane, Derrida zagovara in-
terpretaciju jezika knjiZevnosti, a
ne samo tema kojima se knjizevnost
bavi. Prema Derridi, Kafkina knjizev-
nost ne moze se misliti bez jezika,
podrazumijevajuci pritom da je jezik
temeljni primarni medij, ne samo in-
terpersonalne, nego i intrapersonalne
komunikacije. Ljudi koriste jezik ne
samo pri razmjeni misljenja s drugim
osobama, nego i u monolozima, od-
nosno unutarnjem razmisljanju. Ne
postoji misljenje bez jezika. Prema
tome, Kafkini tekstovi mnogo govore
o zidovskoj zajednici tog vremena i o
jeziku koji su koristili Zidovi u Pragu
izmedu 19. i 20. stoljeca.

Podrijetlom Zidov, Derrida je takoder
integrirao mnoge elemente zZidovskih
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Podatci o Kafki s ucenickog plakata

Izvor: Sladana Cvijet

ucenja u svoj rad. Na programu je bilo
rije¢i o Derridinim politickim stavo-
vima, koji su temeljeni na zidovskom
konceptu dolazeceg svijeta (“olam ha-
ba’a”). Derrida je smatrao kako je sva-
ki koncept podloZan njegovoj metodi
dekonstrukcije - osim koncepta prav-
de, definiranog u Tori, koji je apsolu-
tan i neupitan. Prema tome, dekon-
strukcionizam se moze tumaciti kao
politicki projekt inspiriran Torom. Pi-
Sudi o opresiji oznacitelja, Derrida za-
pravo govori o nasilju medu ljudima.
Premda Derrida piSe o udaljivanju od
“centra” on ne zagovara anarhizam,
¢ak ni liberalizam. U Derridinom ra-
zumijevanju, drustvo buduénosti bit
¢e gradeno oko “centra” koji se izra-
duje dolaskom mesijanskog doba.
Pisuéi o mesijanskom dobu, Derrida

koristi rabinski termin dolazeci svijet
(“olam ha-ba’a”). Prema tom stajali-
Stu, taj svijet je “dolazedi” jer on tre-
nutno dolazi, mi ga izgradujemo. On
se nece pojaviti u buduénosti, nego
je sada prisutan. Dakle, taj idealni
“centar” o kojem Derrida pise sad je u
procesu izgradnje, a izgraduju ga lju-
di preko procesa tikkun olam, poprav-
ljanja svijeta, odnosno svog privatnog
svijeta. Jezik koji Derrida koristi odra-
zava zidovska ucenja - isto tako, jezik
koji Kafka u svojoj knjizevnosti kori-
sti oslikava temeljna nacela zidovske
kulture i religije.

Derrida smatra da jezik takoder “ra-
ste” i mijenja se viemenom, kao i nase
interpretacije znacenja iza tog jezika.
Struktura drustva mesijanskog doba
trenutno se probija kroz jezik koji ko-
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ristimo i ona je “u dolasku”. Prema Zi-
dovskim teozofima, mesijansko doba
otkriva “novu” Toru, odnosno dosad
nepoznate nacine interpretacije tek-
sta Tore. Prirodnom povijesnom pro-
mjenom jezika, ljudima postaje do-
stupno ono sto je dotad bilo udaljeno.
Derrida zapravo zagovara izgradnju
¢vrste, pravedne i neunistive struk-
ture, za ¢iju je izgradnju potrebno de-
konstruirati prethodnu, slabu struk-
turu izgradenu na neravnom temelju.
Gradevina na slabom temelju pocinje
se uruSavati dok jos nije ni dovrSena,
propadajuéi u zemlju ve¢ u trenutku
kad je prva cigla postavljena, zbog
cega je njezino ruSenje neminovno.
Prema Derridinom shvacéanju, klima-
va struktura prirodno nestaje kroz
dekonstrukciju, nakon cCega na nje-
zinom mjestu nastaje nova, snazna,
neunistiva struktura temeljena na
osnovama Tore - u znacenju kojim je
ona oduvijek trebala biti tumacena.
Derrida zagovara odmicanje od drus-
tvenog sustava uspostavljenog na lo-
Sem temelju - kako bi se moglo oslo-
boditi prostor za izgradivanje sustava
uspostavljenog na novom, kvalitetno
uspostavljenom temelju. Prema toj
interpretaciji, samo udaljivanjem od
negativnog logosa moze se otvoriti
mjesto za novi logos na temelju kojeg
¢e nastati bolje drustvo.

Derrida je analizirao Kafkinu moder-
nu prispodobu (midras) “Pred zako-
nom”, koja govori o ¢ovjeku pred vra-
tima koja vode do mjesta ispunjenja
njegovih Zelja. Premda su vrata Sirom
otvorena, strazar Covjeku govori da

treba pricekati dopustenje. “Ako te to
tako privlaci, pokusajuci unatoc¢ mojoj
zabrani. Ali zapamti: ja sam mocan. A
jasam samo najnizi strazar. U svakom
hodniku stoje strazari, svaki mo¢niji
od prethodnog. Ne mogu podnijeti ni
pogled na njih.” Na pitanje hode li mu
biti odobren ulazak, strazar odgovara:
“Moguce, ali ne jos”. Godine prolaze,
a Covjek jos uvijek ceka odobrenje za
podneseni zahtjev, pritom pokusava-
judi na kreativne nacine pregovarati s
Cuvarem, nagovarati ga, podmicivati.
Ideja o ulasku postaje njegova opsesi-
ja. Covjek je sve vise i viSe frustriran
tim prvim strazarem, zaboravljajuéi
sve ostale. Na koncu, Covjek je star i
slab, a strazar izgleda jednako snazno
kao i prvog dana. Pred smrt, covjek
postavlja posljednje pitanje: “Zasto
tijekom svih ovih godina nitko drugi
nije zatrazio dopustenje za ulazak?”
Cuvar mu odgovara: “Nitko drugi nije
mogao dobiti dopustenje za ulazak jer
je ovaj prolaz bio namijenjen samo za
tebe. A sad ¢u ga zatvoriti.” (vlastiti
prijevod; cijela pri¢a na njemackom:
https://homepage.univie.ac.at/st.mu-
eller/kafka.html) Derrida pricu inter-
pretira kroz Freudovu teoriju o psiho-
analizi i ubojstvu oca koji predstavlja
zakon. Rijec je takoder o satirickom
prikazu administracije jer su u prici
prepreke imaginarne: ¢ovjek je samo
trebao proéi kroz vrata koja su mu
namijenjena, a citavo vrijeme mu je
proslo dok je ¢ekao pravno rjeSenje.
Nesto kao u filmu “Hunger” kad lik
Davida Bowieja ostari nekoliko go-
dina u sat vremena Cekanja da ga se
prozove na red...
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Deleuze o Rafki

Deleuze se bavio konceptom an-
ti-identitarne knjizevnosti. Mnogi su
Kafkinu knjizevnost smatrali “ma-
njinskom” jer kombinira razlicite kul-
turalne utjecaje. Kafka je pisao kao
Zidov u Ceskoj, dijelu Habsburske Mo-
narhije, na varijanti njemackog jezika
bliskoj jidisu, koji se govorio u pras-
koj Zidovskoj Cetvrti. Medutim, Dele-
uze tvrdi da Kafkina knjizevnost nije
specifiéno “manjinska” niti drukcija
od knjizevnosti drugih autora. Prema
Deleuzeu, svaka knjizevnost je ma-
njinska i svaki autor piSe na stranom
jeziku. U skladu s ovim shvadanjem,
svaki jezik je “strani” jer ne ocrtava
nasa unutrasnja stanja, nego sluzi
kao medij komunikacije s vanjskim
svijetom. Nijedan jezik ne moze sto-
postotno preslikati unutarnje emocije
i razmisljanja, nego ih samo pribliZiti
drugoj osobi. Prema tome, ne postoji
komunikacijski kanal niti “prijenos”
informacija, nego samo medusobno
priblizavanje u razmisljanjima koja
vec postoje unutar nasih umova.

Deleuze smatra da jezik funkcionira
kao samostalna cjelina - on ne pre-
slikava niti unutrasnja stanja autora,
niti realnu stvarnost. Knjizevni tekst
konstruira vlastitu stvarnost i cjelo-
kupno znacenje treba traziti u tekstu,
a ne u npr. povijesnom kontekstu ti-
jekom kojeg je autor djelovao ili vanj-
skim utjecajima na njegovo pisanje.
Prema Deleuzeu, Kafkina knjizevnost
je autopoetski sustav koji postoji sam
unutar sebe. Likovi i dogadaji opisa-

ni u Kafkinim pricama postoje samo
u fikcijskom svijetu sazdanom od je-
zika, a ne u stvarnom svijetu. Cak
iako je Kafka koristio inspiracije iz
aktualnog drustvenog konteksta, njih
ne treba traziti u tekstu. Premda je
Kafka pratio aktualne trendove iz psi-
hoanalize (Freud), politicke ideje tog
vremena (marksizam) i umjetnicki
pokret avangarde temeljen na ideji o
kraju povijesti, obrazovao se u religij-
skom smislu te proucavao visetisué-
ljetni zidovski misticizam i kabalu,
Deleuze smatra da ne treba prouca-
vati elemente tih ucenja u Kafkinim
tekstovima. Prema Deleuzeu, treba se
zadrZati na osnovnom povrSnom zna-
cenju teksta. Zanimljivo je usporediti
Deleuzeov stav s (ve¢inskim) mislje-
njem rabina kroz povijest.

Rabinsko shvaéanje
interpretacije teksta

Rabinska knjizevnost (2.-10.st.) navo-
di da postoje Cetiri razine interpreta-
cije teksta: psat (doslovno znacenje),
ramez (naznake u tekstu), dras (kon-
tekstualno ili komparativno znacenje)
te sod (skriveno ili misticno znacenje
na temelju slova i gramatike). Medu-
tim, najpopularnije kompilacije mi-
drasa fokusiraju se na psat (Mekhilta
de Rabbi ISmael) i eventualno dras
(Mekhilta de Simon bar Yochai) u smi-
slu halakhe (interpretacije zakona iz
Tore) ili hagade (medu koju spadaju i
prispodobe, t.j.midras). Razinom sod
Zidovi su se ve¢inom bavili usmenim
putem kroz interpersonalnu komu-
nikaciju izmedu ucitelja i ucenika, a
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pisani tekstovi relativno su dugo bili
skrivani od Sire javnosti (popularnost
kabale $iri se tek u 13. stolje¢u u Spa-
njolskoj). Ukratko - rabinska knjizev-
nost smatra da se $ira javnost Zidova
treba fokusirati na psat interpretaciju,
jednostavno znacenje teksta, mini-
malno u obrazovanju do 20. godine.
Izmedu 20. i 40. godine, moZe se pro-
ucavati dras, a tek nakon 40. godine,
najbolji ucenici koji su u potpunosti
usvojili jednostavne interpretacije
Tore i rabinske knjiZevnosti - moze
se prije¢i na kompleksnije interpreta-
cije. Cak i nakon toga, misti¢na / teo-
zofska interpretacija ostaje dostupna
samo malenom broju u¢enika i rijetko
se zapisuje. Zapisane knjige se strogo
cuvaju, a mnogim ucenicima samo se
podnaslovi ili pojednostavljene natu-
knice o sadrZajima pojedinih knjiga
religijske filozofije zidovstva daju na
raspolaganje, ali ne i cjeloviti tekstovi.

Pocetna slova Cetiriju rabinskih na-
¢ina interpretacije teksta (pSat, ra-
mez, dra$, sod) daju PRDS, rije¢ koja
na hebrejskom znaci Parades iliti raj.
Ovladavanjem svih Cetiriju razina in-
terpretacije teksta, osoba dolazi u raj,
ali ne znaci da su svi za raj spremni.
Stoga se Deleuzeov stav - da knjige
treba interpretirati samo na doslov-
nom znacenjskom smislu - zapra-
vo podudara s veéinskim rabinskim
stavom kroz povijest zidovstva, ali to
ne znaci da dubljeg znadenja nema,
nego da se njime mozda ne bi trebalo
baviti. Prema jednom midrasu, Cetiri
rabina uspijevaj proniknuti u najdu-
blje znacenje Tore te odlaze posjeti-

ti Parades (raj), ali se trojica viSe ne
uspijevaju vratiti u materijalni svijet.
Kad se vrate iz raja, ostaju pretjerano
fokusirani na mistiéne teme, po cijeli
dan provode u meditaciji i bavljenju
filozofskim pitanjima te ne mogu
obavljati poslovne obaveze. Bududi
da su u to vrijeme rabini prvenstve-
no ucitelji i pravni stru¢njaci, njihov
je posao davati savjete ostalim Zido-
vima. Jednom od ta tri rabina dosao
je Covjek s praktiénim pitanjem, kako
ustanoviti mogucu trudnocu Zene, a
taj rabin je nastavio odsutno gleda-
ti u nebo i razmisljati o tome koliko
su debele opne koje razdjeljuju vise i
nize svjetove. Umjesto da se bavi pita-
njem meduljudskih odnosa, bavio se
pitanjima odnosa izmedu viSeg (Zeir
Anpin) i nizeg svijeta (Malchut), §to je
jedna od temeljnih tema Zohara, Z7i-
dovske teozofske knjige. Metafizicke
teme pocele su ga toliko zaokupljati
da mu nista drugo viSe nije bilo zani-
mljivo; viemenom vise uopce nije bio
u stanju sudjelovati u svakodnevnim
razgovorima i aktivnostima, zbog
Cega se izdvojio iz Zidovske zajednice
i dobio je nadimak Aher (Drugi / Od-
sutni). Samo jedan od ta Cetiri rabina
uspio je normalno funkcionirati po
povratku iz Paradesa.

Zbog navedenog slucaja, rabinska
knjizevnost smatra da se veéi broj
ljudi ne bi trebao baviti religijskom
filozofijom niti pokuSavati proniknuti
u najdublja znacenja teksta. Deleu-
zeovo opiranje dubljoj interpretaci-
ji teksta stoga se uklapa uz rabinsko
shvacanje. Max Brod, najbolji prijatelj
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Franza Kafke, potvrdio je da je Kafka
proucavao kabalu. Zbog toga, njego-
vi tekstovi Cesto tematiziraju ¢ovjeka
koji traZi smisao, odnosno Boga, ali
ne uspijeva ga dostici, Cak Stovise, ta
potraga odvaja ga od svakodnevice u
kojoj treba odluc¢no djelovati. Josef K.
nikad ne uspijeva pronacdi razlog svog
uhicenja, Gregor Samsa ne pronalazi
razlog svoje transformacije u kukca, a
K. ne moze saznati zasto je pozvan u
“Dvorac” niti koja je njegova funkcija.
Sva trojica Kafkinih glavnih protago-
nista traze autoritet, odnosno smisao
koji postoji, ali im ostaje nedostupan.
Na neki nacin, sva trojica su zaglav-
ljeni u potrazi za “Paradesom”, najdu-
bljim smislom i interpretacijom tek-
sta (Zivota) te zbog toga ne uspijevaju
ispuniti svoj tikkun olam, doprinijeti
korekciji svijeta kroz aktivni anga-
Zman.

Ranciere o RKafki

Ranciere se ne slaze posve s Deleuze-
ovom idejom da tekst treba interpre-
tirati neovisno o kontekstu u kojem
nastaje. Prema Ranciereu, nije mogu-
¢e ispravno razumjeti knjizevni tekst
bez proucdavanja povijesnih i drustve-
nih okolnosti djelovanja autora te ne
postoji “deteritorijalizacija” jezika jer
je jezik uvijek vezan uz jednu drustve-
nu grupu. Ranciere smatra da se defi-
nicije “vec¢inskog” i “manjinskog” mi-
jenjaju u odnosu na trenutni “centar”.
Prema ovom shvaéanju, Kafkina knji-
Zevnost proizvod je jednog kulturnog

miljea, odnosno Zidovske cetvrti u
Pragu. Ako se zidovska Cetvrt u Pra-
gu definira centrom u kojem nastaju
Kafkini tekstovi, onda su ti tekstovi
“vecinski” jer u tom dijelu grada Zi-
dovi ¢ine vec¢inu. Ranciere smatra da
Kafka piSe o Zidovima za Zidove, ko-
riste¢i njemacki s elementima jidiSa,
jezik koji je veéinski (a ne manjinski)
u Cetvrti u kojoj zivi. Prema Rancie-
reu, nema strukture bez centra - pa
se tako Kafkina knjiZevnost ne moze
tumaciti izvan konteksta njegovog zi-
dovskog identiteta, koji je kljucan za
esenciju njegovih tekstova.

Premda se Derrida, Deleuze i Rancie-
re razlikuju u nac¢inima interpretacije
Kafkinih tekstova, sva trojica podcr-
tavaju vaznost Zidovskog identiteta
za njegovo pisanje. Premda Deleuze
zagovara povrsinsku interpretaciju
teksta, ona nije suprotstavljena Zi-
dovskom tradicionalnom pristupu
tekstu. Razlike medu ucenjima koja
promicu Derrida, Deleuze i Ranciere
jo$ jednom podcrtavaju pluralnost
marksizama (pri cemu je Marx, daka-
ko, prilagodio Zidovsku ideju dolaze-
¢eg svijeta sekularnom svijetu kapi-
talizma te teoretizirao jedan mogudi
nacin za tikkun olam iliti ubrzavanje
mesijanskog dolaska aktivnim djelo-
vanjem). Zidovska udenja protkana
su mnogim novijim filozofskim prav-
cima (da, u kontekstu 5000+ godina
postojanja, zadnjih 300-ak se smatra
“novijim”...).



IN FOCUS: 100 YEARS OF RAFRA

Paula Rem

Kafka: a Representative of
Minority or Majority?

On Tuesday, 16.4.2024. the promotion
of Zvonimir Glavas’s book “Post-Marx-
ist state. Literature, politics and theo-
ry” was held. The book was present-
ed by professors Tomislav Brlek and
Marijan Krivak. They talked about
many psychologists, linguists, sociolo-
gists, political scientists, philosophers
mentioned in the book, and the spe-
cial focus was on their interpretation
of Kafka’s texts.

“Critics often complain that there is no
definition of Marxism in my book, but
that is precisely the main thesis - there
is no single definition of Marxism,” the
author said, emphasizing that many
theorists who call themselves Marxists
take opposing positions. Many of them
believe that the meaning of a term is
found in language and not in the phys-
ical world, i.e. things have the mean-
ing we attribute to them.

From a psychological perspective, Fou-
cault wrote in his proposal for a cur-
riculum for the study of psychother-
apy that future psychologists should
primarily learn about language and
literature, because the understanding
of the patient’s mental state comes
solely from the analysis of his speech.
According to him, the subject of the
study of psychology is not the facts or

Poster with interesting facts about Kafka
made by the school students

Source: Sladana Cvijet
events that happened to the patient,

but the way in which the patient ex-
periences these events through lan-
guage. At the same time, language is
the medium through which meaning
is constructed. Each person constructs
the story of his own life through lan-
guage and thus determines the further
direction his life will take. In this way,
Kafka’s literature can also be inter-
preted. Kafka included in his texts ele-
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ments that were significant for him, as
a Habsburg Jew.

Derrida on language and Rafka

On the other hand, Derrida advocates
the interpretation of the language of
literature, and not only the topics that
literature deals with. According to
Derrida, Kafka’s literature cannot be
thought of without language, imply-
ing that language is the fundamental
primary medium, not only of interper-
sonal, but also of intrapersonal commu-
nication. People use language not only
when exchanging opinions with other
people, but also in monologues, i.e.
internal thinking. There is no thought
without language. Therefore, Kafka’s
texts say a lot about the Jewish com-
munity of the time and about the lan-
guage used by Jews in Prague between
the 19th and 20th centuries.

Derrida as a Jew also integrated many
elements of Jewish teachings into his
work. The program discussed Derri-
da’s political views, which are based on
the Jewish concept of the world to come
(“olam ha-ba’a”). Derrida believed that
every concept was subject to his meth-
od of deconstruction - except the con-
cept of justice, defined in the Torah,
which is absolute and unquestionable.
Therefore, deconstructionism can be
interpreted as a political project in-
spired by the Torah. By writing about
the oppression of the signifier, Derrida
is actually talking about violence be-
tween people. Although Derrida writes
about moving away from the “center”,

he does not advocate anarchism, or
even liberalism. In Derrida’s under-
standing, the society of the future
will be built around a “center” that is
created by the arrival of the messian-
ic age. In writing about the Messianic
age, Derrida uses the rabbinic term the
coming world (“olam ha-ba’a”). Accord-
ing to this point of view, that world is
“coming” because it is currently com-
ing, we are building it. He will not ap-
pear in the future, but is present now.
So, that ideal “center” that Derrida
writes about is now in the process of
construction, and it is being built by
people through the process of tikkun
olam, repairing the world, that is, their
private world. The language that Derri-
da uses reflects Jewish teachings - like-
wise, the language that Kafka uses in
his literature reflects the fundamental
principles of Jewish culture and reli-
gion.

Derrida believes that language also
“grows” and changes over time, as do
our interpretations of the meaning be-
hind that language. The structure of
the messianic age society is currently
breaking through the language we use
and it is “coming”. According to Jewish
theosophists, the Messianic era reveals
a “new” Torah, that is, previously un-
known ways of interpreting the text
of the Torah. Through the natural his-
torical change of language, what was
previously remote becomes accessible
to people. Derrida actually advocates
the construction of a solid, just and
indestructible structure, for the con-
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struction of which it is necessary to
deconstruct the previous, weak struc-
ture built on an uneven foundation. A
building on a weak foundation begins
to collapse before it is even complet-
ed, sinking into the ground as soon as
the first brick is laid, which is why its
demolition is inevitable. According to
Derrida, the shaky structure naturally
disappears through deconstruction,
after which a new, strong, indestructi-
ble structure based on the foundations
of the Torah - in the sense in which it
was always meant to be interpreted -
emerges in its place. Derrida advocates
moving away from a social system es-
tablished on a bad foundation - in order
to free up space for building a system
established on a new, well-established
foundation. According to this interpre-
tation, only by moving away from the
negative logos can a place be opened
for a new logos on the basis of which a
better society will emerge.

Derrida also analyzed Kafka’s modern
parable (midrash) “Before the Law”,
which speaks of a man before the door
that leads to the place of fulfillment of
his desires. Although the door is wide
open, the guard tells the man that he
should wait for permission. “If you are
so drawn to it, try to enter despite my
prohibition. But remember: I am pow-
erful. And I am only the lowest guard.
There are guards in every corridor,
each one more powerful than the last.
I cannot bear the sight of them.” When
asked if he will be granted entry, the
guard replies: “Possibly, but not yet.”
Years pass, and the man is still wait-

ing for the approval of the submitted
request, while trying creative ways to
negotiate with the guard, to persuade
him, to bribe him. The idea of enter-
ing becomes his obsession. One is
more and more frustrated with that
first guard, forgetting all the others.
In the end, the man is old and weak,
and the guard looks as strong as he
did on the first day. Before dying, the
man asks the last question: “Why in all
these years has no one else asked for
permission to enter?” The guard an-
swers him: “No one else could get per-
mission to enter because this passage
was intended only for you. And now I
will close it.” (own translation; full sto-
ry in German: https:/homepage.univ-
ie.ac.at/st.mueller/kafka.html) Derri-
da interprets the story through Freud’s
theory about psychoanalysis and the
murder of the father who represents
the law. It is also a satirical depiction
of the administration because in the
story the obstacles are imaginary: the
man just had to go through the door
meant for him, and all his time passed
while he waited for a legal solution.
Something like in the movie “Hunger”
when David Bowie’s character ages a
few years in the hour of waiting for his
turn to be called...

Deleuze on Rafka

Deleuze dealt with the concept of an-
ti-identity literature. Many considered
Kafka’s literature “minoritarian” be-
cause it combines different cultural
influences. Kafka wrote as a Jew in
Czech Republic, a part of the Habsburg
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Monarchy, in a variant of the German
language close to Yiddish, which was
spoken in Prague’s Jewish quarter.
However, Deleuze claims that Kafka’s
literature is not specifically “minoritar-
ian” or different from the literature of
other authors. According to Deleuze,
all literature is minoritarian and every
author writes in a foreign language. Ac-
cording to this understanding, any lan-
guage is “foreign” because it does not
outline our inner states, but serves as
a medium of communication with the
outside world. No language can 100%
reflect inner emotions and thoughts,
but only bring them closer to another
person. Therefore, there is no channel
of communication or “transmission”
of information, but only a mutual rap-
prochement in the thoughts that al-
ready exist within our minds.

Deleuze believes that language func-
tions as an independent entity - it does
not reflect either the author’s inner
states or real reality. A literary text
constructs its own reality and the over-
all meaning should be sought in the
text, and not in, for example, the his-
torical context during which the au-
thor worked or external influences on
his writing. According to Deleuze, Kaf-
ka’s literature is an autopoietic system
that exists within itself. The characters
and events described in Kafka’s stories
exist only in a fictional world made of
language, not in the real world. Even
if Kafka used inspirations from the
current social context, they should not
be sought in the text. Although Kafka
followed the current trends in psycho-

analysis (Freud), the political ideas of
the time (Marxism) and the avant-gar-
de artistic movement based on the
idea of the end of history, was edu-
cated in a religious sense and studied
multi-thousand-year-old Jewish mysti-
cism and Kabbalah, Deleuze believes
that he should not study the elements
of these teachings in Kafka’s texts. Ac-
cording to Deleuze, one should stick
to the basic superficial meaning of
the text. It is interesting to compare
Deleuze’s position with the (majority)
opinion of rabbis throughout history.

Rabbinic understanding of the
interpretation of the text

Rabbinical literature (2nd-10th centu-
ry) states that there are four levels of
text interpretation: pshat (literal mean-
ing), ramez (clues in the text), drash
(contextual or comparative meaning)
and sod (hidden or mystical meaning
based on letters and grammar). How-
ever, the most popular compilations of
midrash focus on pshat (Mekhilta de
Rabbi Ishmael) and possibly drash (Me-
khilta de Shimon bar Yochai) in terms
of halakhah (interpretation of laws
from the Torah) or haggadah (which
includes parables, i.e. midrash). At the
sod level, Jews were mostly engaged in
oral communication through interper-
sonal communication between teach-
ers and students, and written texts
were hidden from the general public
for a relatively long time (the popular-
ity of Kabbalah only spread in the 13th
century in Spain). In short - rabbini-
cal literature believes that the general
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public of Jews should focus on pshat
interpretation, the simple meaning of
the text, at least in education until the
age of 20. Between the ages of 20 and
40, one can study the drash, and only
after the age of 40, the best students
who have fully mastered the simple in-
terpretations of the Torah and rabbin-
ical literature - can move on to more
complex interpretations. Even after
that, the mystical / theosophical inter-
pretation remains accessible to only a
small number of students and is rarely
written down. The recorded books are
kept strictly, and many students are
only given subtitles or simplified notes
on the contents of individual books of
the religious philosophy of Judaism,
but not the complete texts.

The initial letters of the four rabbinic
ways of interpreting the text (pshat,
ramez, drash, sod) give PRDS, a word
that in Hebrew means Parades or Par-
adise. By mastering all four levels of
text interpretation, a person comes
to heaven, but it does not mean that
everyone is ready for heaven. There-
fore, Deleuze’s position - that books
should be interpreted only in the lit-
eral sense of meaning - actually co-
incides with the majority rabbinical
position throughout the history of
Judaism, but this does not mean that
there is no deeper meaning, but that
perhaps it should not be dealt with.
According to one midrash, four rab-
bis manage to penetrate the deepest
meaning of the Torah and go to visit
Parades (paradise), but three of them
fail to return to the material world.

When they return from heaven, they
remain excessively focused on mysti-
cal topics, spend the whole day in med-
itation and dealing with philosophical
questions, and are unable to perform
business duties. Since the rabbis at
that time were primarily teachers and
legal experts, their job was to give
advice to other Jews. A man came to
one of those three rabbis with a prac-
tical question, how to determine the
possible pregnancy of a woman, and
that rabbi continued to look absently
at the sky and think about how thick
the membranes are that separate the
upper and lower worlds. Instead of
dealing with the question of human
relations, he dealt with the question
of the relationship between the higher
(Zeir Anpin) and the lower world (Mal-
chut), which is one of the fundamental
themes of the Zohar, the Jewish theo-
sophical book. Metaphysical topics be-
gan to occupy him so much that noth-
ing else was interesting to him; over
time, he was no longer able to partic-
ipate in everyday conversations and
activities at all, which is why he stood
out from the Jewish community and
was nicknamed Aher (Other / Absent).
Only one of those four rabbis was able
to function normally upon his return
from Parades.

Because of the aforementioned case,
rabbinical literature believes that the
majority of people should not engage
in religious philosophy or try to pene-
trate into the deepest meanings of the
text. Deleuze’s resistance to a deeper
interpretation of the text therefore fits
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with the rabbinical understanding.
Max Brod, Franz Kafka’s best friend,
confirmed that Kafka studied Kabba-
lah. Because of this, his texts often the-
matize a man who searches for mean-
ing, that is, God, but fails to reach it,
even more, this search separates him
from everyday life in which he needs
to act decisively. Josef K. never manag-
es to find the reason for his arrest, Gre-
gor Samsa does not find the reason for
his transformation into an insect, and
K. cannot find out why he was called to
the “Castle” or what his function is. All
three of Kafka's main protagonists are
looking for authority, that is, meaning
that exists, but remains unavailable to
them. In a way, all three are stuck in
the search for “Parades”, the deepest
meaning and interpretation of the text
(of life) and because of this they fail to
fulfill their tikkun olam, to contribute
to the correction of the world through
active engagement.

Ranciere on Kafka

Ranciere does not fully agree with
Deleuze’s idea that a text should be
interpreted independently of the con-
text in which it is created. According
to Ranciere, it is not possible to prop-
erly understand a literary text with-
out studying the historical and social
circumstances of the author’s actions,
and there is no “deterritorialization” of
language because language is always
linked to one social group. Ranciere
believes that the definitions of “ma-
jority” and “minority” are changing
in relation to the current “center”. Ac-

cording to this understanding, Kafka’s
literature is the product of a cultural
milieu, namely the Jewish quarter in
Prague. If the Jewish quarter in Prague
is defined as the center where Kafka’s
texts are created, then these texts are
“majority” because in that part of the
city Jews make up the majority. Ran-
ciere believes that Kafka writes about
Jews for Jews, using German with ele-
ments of Yiddish, the language that is
the majority (not the minority) in the
neighborhood where he lives. Accord-
ing to Ranciere, there is no structure
without a center - so Kafka’s literature
cannot be interpreted outside the con-
text of his Jewish identity, which is key
to the essence of his texts.

Although Derrida, Deleuze and Ran-
ciere differ in their interpretation of
Kafka’s texts, all three emphasize the
importance of Jewish identity for his
writing. Although Deleuze advocates a
superficial interpretation of the text, it
is not opposed to the traditional Jewish
approach to the text. The differences
between the teachings promoted by
Derrida, Deleuze and Ranciére once
again underline the plurality of Marx-
isms (with Marx, of course, adapting
the Jewish idea of the coming world
to the secular world of capitalism and
theorizing one possible way to tik-
kun olam, or hastening the messian-
ic coming by active action). Jewish
teachings are interwoven with many
newer philosophical trends (yes, in
the context of 5000+ years of exist-
ence, the last 300 or so are considered
“newer”...).
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Zlata Zivakovié-Rerze

Vilma Vukelié¢, Rafkina osjecka
suvremenica

Prof. dr. sc. Zlata Zivakovié-KerZe (¥1953., Osijek) je u Zagrebu diplomirala povijest i arhe-
ologiju, te na istom zagrebackom SveuciliStu magistrirala i doktorirala. Radila je za mno-

ge osjecke kulturne i prosvjetne ustanove, ukljuc¢ujuéi danasnji Drzavni arhiv u Osijeku i

Muzej Slavonije u Osijeku. Vise od dva desetljeca je radila u Podruznici za povijest Slavoni-

je, Srijema i Baranje Hrvatskog instituta za povijest, u sklopu ¢ega je vodila mnogobrojne

projekte. Predavala je na Filozofskom fakultetu u Osijeku kao vanjska suradnica. Bavi se

istrazivanjem drustveno-politickih prilika i gospodarskom hrvatskom povijesti u 19.iu 20.

stoljeéu, povijesti Zidova grada Osijeka i crkvenom povijesti. Napisala je nekoliko knjiga te

velik broj znanstvenih radova. Sudjeluje na mnogim znanstvenim i struénim skupovima.

Clanica je uredni$tva mnogih domadéih i inozemnih ¢asopisa za povijest.

Memoari Tragovi proslosti su personal-
ni memoari, u kojima je Vilma Vukeli¢
iz samorazlagacke pozicije primarno
tematizirala osobne privatne odnose,
nastoje¢i u njima prikazati duh vre-
mena koji je utjecao na oblikovanje
njenog svjetonazora i drustvenih nor-
mi ponasSanja i misljenja. Knjiga te
osjecke knjiZevnice nije samo autobi-
ografija jedne snazne i buntovne Zen-
ske osobnosti, ona nije samo povijest
jedne obitelji u burnome vremenu,
nije samo literarna kronika grada Osi-
jeka: ona je sve to skupa i znatno vise
od toga - knjizevno nadahnuti prikaz
one unutarnje, suptilne strane povi-
jesti Austro-Ugarske Monarhije, koja
obi¢no izmice historiografima. To su
pri¢anja o djetinjstvu i pricanja o Zi-
votu u Zidovskoj obitelji te pricanja o
gradskoj, drustvenoj sredini.

O Vilmi Vukelié - ukratko

Vilma Vukeli¢ podrijetlom je iz madar-
sko-zidovske obitelji Miskolczy, doselje-

Vilma Vukelié¢

Izvor: Zlata Zivakovié-Kerze

ne u Osijek. Rodena je u gradu na Dravi
8. veljace 1880. godine i tu je zavrSila
pucku Skolu. Maturirala je u Rijeci i po-
tom je Skolovanje nastavila u privatnom
internatu u Becu. Brak s Milivojem Vu-
kelicem (koji je objavljivao pripovjednu
prozu pod pseudonimom Milkan Lovi-
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nac) i uloga majke nisu zatomili njezine
teZnje, pa je zapocela studij kemije na
sveuciliStu u Miinchenu, i to medu pr-
vim Zenama, kao majka Cetvero djece.
No, Prvi svjetski rat joj je onemogucio
akademske ambicije, ali ne i intelektu-
alneiknjizevne. Kratko vrijeme je s obi-
telji zivjela u Budimpesti, Pe¢uhu i Osi-
jeku, a od 1923. u Zagrebu. Nakon Sto
se rastala od supruga odlazi s djecom
1925. Zivjeti u Pariz. U Zagreb se vratila
1937. godine. Srodni su joj bili pogledi
lijevih intelektualaca. Temeljni joj jezik
bio njemacki pa su sva djela napisana
na tom jeziku. Bila je pripovjedacica
u tradiciji manje zahtjevne realisticke
proze 19. stolje¢a. Od 7 romana objav-
ljen je za njezina Zivota samo Die Hei-
matlosen - Ljudi bez domovine (Leipzig
1923.), prikaz epizoda iz Zivota Zidova u
Madarskoj prije Prvoga svjetskog rata.
Iz ostavstine publicirana su dva njena
djela (u hrvatskom prijevodu prof. dr.
Vlade Obada) Tragovi proslosti i U sti-
jesnjenim granicama. U ta dva romana,
sjecajudi se u godinama prije smrti dje-
tinjstva i mladosti u Osijeku, pruZila je
panoramski prikaz gradanskog staleza
dajuéi neobi¢no bogatu i zanimljivu sli-
ku svagdasnjice toga potonulog svijeta,
na nacin koji tekstu daje znacaj kultur-
no-povijesnog izvora. Preminula je u
Zagrebu 20. ozujka 1956. godine.

Potraga za identitetom

U zivotu knjizevnice Vukeli¢ price i
prianja su imali znatan utjecaj na ra-
zvoj njezina svjetonazora, razmislja-
nja, ali ponajvise na doZivljavanje sebe
i drugih. Doista, ona pokazuje visoko
razvijenu interpersonalnu, ali i intra-

personalnu inteligenciju. U njenim
memoarima jednostavni usmeni obli-
ci vrijedni su pozornosti; legendama i
predajama, koje su povezane sa Zidov-
stvom uvodi Citatelje u osvjetljavanje
njenog vjerskog, aliiSire - etnickog / 7Zi-
dovskog identiteta u kojem skupina lju-
di dijeli zajednicki identitet na temelju
iste kulture, tradicije, religije, povijesti,
istog jezika, etnickog podrijetla i drugih
osobina. Tako knjizevnica pripovijeda
dvije legende o svome pretku, visokom
rabinu Lowu, ucenjaku, filozofu, kaba-
listu, ali i o kabali, Zidovskom tajnom
ucerju. U tom pripovijedanju, njen je
ton informativan, s ocitom svrhom
upoznavanja njezinih potomaka s nji-
hovim zidovskim korijenima, a osob-
na emotivna angaziranost u tom je se-
gmentu prisutna jedino u suosjecanju s
tuznom sudbinom Zzidovskog, potlace-
nog, naroda. Osim zidovskih legendi,
ona pripovijeda i o obiteljskim legen-
dama koje joj je pric¢ala njezina omama
(osjeckom / essekerskom dijalektu to je
baka), ali svjedodi i o svom dozivljaju
tih legendi, i o utjecaju koji su na nju
ostavile i tako utjecale na oblikovanje
njezina osobnog identiteta:

“Uostalom, svaki njezin komad po-
kuéstva pratila je nekakva obiteljska
legenda. Dok bi brisala prasinu s tih
dragocjenih predmeta, pricala bi mi
njihovu povijest. Uglavnom se svih tih
prica jos uvijek sje¢am, jer se vedina
tih predmeta i pokudstva jos i danas
nalazi kod mene, a vjerujem da sam
kroz njih naslijedila i ponesto od oma-
mina nacina shvaéanja zivota (...). Bila
je zanimljiva i zabavna i zahvaljujuci
toj jedinstvenoj pedagogiji ja sam po-
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Zupanijska ulica u kojoj je obitelj Miskolczy imala trgovac¢ku radnju
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Izvor: Zlata Zivakovié-Kerze

Cela shvadati stvari oko sebe i prihva-
¢ati ih. Budila je i pothranjivala u meni
osjecaj ljubavi prema svemu S§to Zivi,
osjecaj koji ¢u poslije njegovati i prosi-
rivati znanstvenim spoznajama.”

U funkciji oblikovanja etnic¢kog identi-
teta bitno je njeno svjedocenje o prica-
nju viceva u gradskim krugovima i nji-
hovoj popularnosti, i to o Zidovskom
vicu. Naime, vic je tek u 19. stolje¢u
populariziran kao konstitutivna sasta-
vina gradskoga drusStvenoga Zivota.
Zidovski vic, prema pripovijedanju
Vilme Vukeli¢, oscilira od elegi¢nih do
autoironi¢nih tonova, proizlazi ¢esto
iz dubokoumnih filozofskih i psiholos-
kih promisljanja. Iskazuje se u igrama
rije¢i, kalamburima, dobro poantira-
nim aforizmima, Zidovskoj rabulisti-
ci, zidovskom afirmativnom stavu o
zivotu i duSevnoj superiornosti koja
se nosi sa svim grotesknim i tragic-

nim slucajnostima Zivota. U takvom
je okruZenju, prema vlastitom prizna-
nju, stjecala uvid u ljudske slabosti i ra-
zvijala smisao i razumijevanje za humor,
Sto osvjetljava utjecaj zidovskog vica
na njen osobni i socijalni identitet.

Vilma u Tragovima proslosti pripovi-
jeda i nekoliko parabola vezanih uz
zidovstvo. Jedna od zanimljivih para-
bola koju iznosi je ona iz koje se moze
iSCitati odnos njenog oca prema reli-
giji i usporediti ga s njenim odnosom
da bi se osvijetlio nepobitan utjecaj
Vilminog oca na nju i formiranje nje-
zinog, ne samo vjerskog i etnickog,
nego i moralnog identiteta. Knjizev-
nica tu pripovijeda o svom univerza-
lizmu i potrebi njegovanja temeljnih
ljudskih vrijednosti te ona svoga oca
opisuje kao covjeka filozofske naravi,
koji se zalagao za toleranciju i maksi-
malnu susretljivost.
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Identiteti kroz pri¢anja o
djetinjstvu i Zivotu te urbane
gradske price

Pricanja o djetinjstvu, pric¢anja o Zivo-
tu i urbane gradske price koje pripo-
vijeda u svojim memoarima svjedoce
0 razvoju njezina osobnog identiteta,
i to Zenskog, socijalnog, moralnog,
vjerskog i etnickog identiteta. To su
istinita pricanja o zivotu, vlastitome
ili bliskih osoba. Ona prica o svom Zi-
votu, o Zivotu svojih roditelja, djeda i
baka, ali i daljih predaka, kao i o Zi-
votu svojih prijatelja, susjeda i pozna-
nika. Nazocan je i govor u svakidas-
njim komunikacijskim situacijama,
ali i razli¢ite prepri¢ane (ne)zgode iz
zivota, kao i lokalni tracdevi. Pri¢anja
o djetinjstvu koje pripovijeda Vilma
Vukeli¢ pune su zgoda iz Skolskih klu-
pa, djecjih igara, sa Zenskih druzenja
i boravka kod omame i otate (u osjec-
kom / essekerskom dijalektu to je djed),
ali i pricanja o djetinjstvu ljudi iz nje-
zine uZe i Sire okoline, ponajvise rodi-
telja, baka i djedova te rodaka.

U funkciji oblikovanja vjerskog iden-
titeta mogu se izdvojiti dvije price:
susret sa Zidovskim molitvenim ritu-
alom kod omame i otate i doZivljaj ne-
ugodne zgode na vjeronauku u skoli u
kojoj je bila zZrtvom vr$njacke i nastav-
nicke vjerske netrpeljivosti. U svom
je daljnjem pripovijedanju istaknula
kako joj se zidovski ritualni ceremo-
nijal ¢inio stranim i zastrasujudim, i
jos kao dijete svoje je vjerovanje uci-
nila univerzalnim, smatraju¢i naj-
vaznijom molitvom onu za jednakost
svih ljudi i ljubav kao temeljnu ljud-

sku snagu. Posebnu je povezanost,
kao dijete, imala sa svojom omamom,
pa tako pronalazimo u njezinim me-
moarima price o djetinjstvu koje su
ujedno i price o Zivotu njezine oma-
me, a koje su, kako i sama naglasava,
na nju ostavile dubok trag.

Iako u nesto drugacijem obliku nego
Sto je to doZivjela njezina omama,
drustvene prinude za Zenu u vrijeme
Vilmina djevojastva bile su vrlo stro-
ge. Sklapani su brakovi iz racunice,
a muskarci su se protivili da se Zenama
dopusti studij na sveucilistima i da rade
u slobodnim profesijama, obrazlazuci to
time da su Zene nesposobne za svaku sa-
mostalnu kulturnu djelatnost. Suprotno
svojim osobnim sklonostima, Vilma
se morala pokoriti strogo kontroliranim
staleskim pravilima ponasanja ‘kceri iz
dobre kuce’, jer je bilo tesko, skoro nemo-
guce, kao samotni pojedinac ustati protiv
takva stanja, uvjetovana okolnostima
i bezrezervno podrzavana drustvenom
vecinom. No, na Zenskom liceju u Za-
grebu Vilma se susrela s profesorica-
ma poput Marije Jambrisak i Jagode
Truhelke, koje su se zauzimale za rav-
nopravnost Zene na kulturnom i poli-
tickom polju. U svojim pri¢anjima o
Zivotu svjedodi upravo o popularnosti
¢itanja Freuda u svjetlu emancipaci-
je: ‘Stari’ su se osjecali teSko pogodeni
tim napadajima - borba je otpocela i
u godinama Sto su slijedile ona ée po-
primati sve oStrije forme. S podrucja
javnoga zivota presla je ona u obitelj-
ski krug i manifestirala se u pojacanoj
neposlusnosti potomstva koje se, aida
nije ¢italo Freuda i Adlera, usprotivilo
tiraniji roditeljske kuce. Dragojla Jarne-
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vi¢ u svojem je dnevniku, koji je pisala
od 1833. do smrti 1875., porakla grani-
ce pisanja pokusavajuci sama, u vlastitim
dnevnicima, uspostaviti osobni identitet.
Isto je, sa svojim memoarima, ucinila i
Vilma Vukelid.

Pritom je nuZno naglasiti da Vilmu
u oblikovanju osobnog identiteta ni-
kada nisu napustale snaga, volja, ni
nada, unato¢ traumama koje je dozi-
vjela, a koje su evidentne u njezinim
pricanjima o djetinjstvu i pricanjima
o zivotu. Vilmino ustrajanje u naj-
teZim Zivotnim situacijama, kad su
drugi posustajali, Vilma nijednu situ-
aciju nije smatrala bezizlaznom, Sto
svjedoci o iznimnoj snazi i stabilnosti
njezina osobnog identiteta.

Uspjela se izboriti za svoje Zzivotne
ciljeve koje si je zacrtala jos u ado-
lescenciji: “Kao prvo, zeljela sam ne-
izostavno dalje uditi, kao drugo - ne
dopustiti da me udaju, nego se udati iz
ljubavi. Koliko god to danas izgledalo
jednostavno, za ono je vrijeme to bila
upravo revolucionarna nakana!“ Vil-
ma otvoreno govori o neravnoprav-
nom polozaju Zena u patrijarhatu, ali
i 0 svojoj odlu¢nosti za otpor namet-
nutim drustvenim konvencijama:

“Grozila sam se beskorisnoga dembe-
lijskog Zivota, imala odviSe urodenog
elana da bih se s time pomirila, odviSe
inicijative da bih postala puki objekt o
kome ¢ée odludivati drugi. No, po svim
predvidanjima trebala sam cijeloga
svoga zivota vegetirati kao Sto su to Ci-
nile gotovo sve gospode iz mojega po-
znanstva. (...) Zeljela sam se po svaku
cijenu izbaviti od takve sudbine, koja

TRAGOVI PROSLOST

FECRROEE f-

Naslovnica knjige “Tragovi proslosti”

Izvor: Zlata Zivakovié-Kerze

je umojim ocima slicila onoj zatocene
zivotinje. Nisam htjela postati poput
njih, radije to negoli sve drugo!”

Prateéi u cjelini moZe se utvrditi da
memoari Tragovi proslosti Vilme Vu-
keli¢ svjedocCe o autobiografiji snazne
Zenske osobnosti, koju je ispisala uz
pomo¢ legendi, parabola, vica, pri-
¢anja o djetinjstvu, pricanja o Zivotu
i gradskih pri¢a. Od drustveno kon-
struiranih rodnih uloga pri stvaranju
subjekta kakvim ona jest, vecu su ulo-
guimale pricei pri¢anja. Samoobliko-
vana pluralna konstrukcija identiteta,
u patrijarhatu nepomirljivih identi-
tetnih kategorija Zene, knjiZevnice,
supruge i majke uspjela je prikazati
patrijarhat proizvodom konvencija, a
ne prirodnom tvorevinom.




NOSTALGHIA: View into Recent Jewish History

e
Zlata Zivakovié-Rerze

Vilma Vukelié, Rafka’s
Contemporary from Osijek

Prof. dr. sc. Zlata Zivakovié-KerZe (*1953, Osijek) graduated in history and archeology in
Zagreb, and received her master’s and doctoral degrees from the same University of Za-
greb. She worked for many Osijek cultural and educational institutions, including today’s
State Archives in Osijek and the Museum of Slavonia in Osijek. For more than two decades
she worked in the Branch for the History of Slavonia, Srijem and Baranja of the Croatian
Institute of History, within which she led numerous projects. She lectured at the Faculty of
Philosophy in Osijek as an external associate. She researches socio-political circumstances
and Croatian economic history in the 19th and 20th centuries, as well as the history of the
Jews of the city of Osijek and church history. She has written several books and a large
number of scientific papers. She participates in many scientific and professional conferen-
ces. She is a member of the editorial board of many history journals.

Memoirs “Traces of the past” are per-
sonal memoirs, in which Vilma Vuke-
li¢, from a self-explanatory position,
primarily thematized personal pri-
vate relationships, trying to show in
them the spirit of the times that influ-
enced the shaping of her worldview
and social norms of behavior and
opinion. The book of this writer from
Osijek is not only the autobiography
of a strong and rebellious female per-
sonality, it is not only the history of a
family in a stormy time, it is not only
a literary chronicle of the city of Osi-
jek: it is all that and much more than
that - a literary inspired presentation
of the inner, subtle side of the history
of the Austro-Hungarian Monarchy,
which wusually eludes historiogra-
phers. These are stories about child-
hood and life in a Jewish family, and
stories about the urban, social envi- | Vilma Vukeli¢ comes from a Hun-

Vilma Vukelié

Source: Zlata Zivakovié-Kerze

About Vilma Vukelic - in brief

ronment. garian-Jewish Miskolczy family that
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moved to Osijek. She was born in a
town on the Drava on February 8,
1880, and graduated from elementary
school there. She graduated in Rijeka
and then continued her education at
a private boarding school in Vienna.
Her marriage to Milivoj Vukeli¢ (who
published narrative prose under the
pseudonym Milkan Lovinac) and
her role as a mother did not dampen
her aspirations, so she began stud-
ying chemistry at the University of
Munich, among the first women, as
a mother of four. However, the First
World War made her academic ambi-
tions impossible, but not her intellec-
tual and literary ones. She lived with
her family for a short time in Buda-
pest, Pe¢ and Osijek, and from 1923
in Zagreb. After separating from her
husband, she left with her children in
1925 to live in Paris. She returned to
Zagreb in 1937. The views of left-wing
intellectuals were related to her. Her
native language was German, so all
works were written in that language.
She was a storyteller in the tradition
of less demanding realistic prose of
the 19th century. Out of 7 novels, only
“Die Heimatlosen” (Leipzig 1923), a
depiction of episodes from the life
of Jews in Hungary before the First
World War, was published during
her lifetime. Two of her works (in the
Croatian translation of Prof. Dr. Vla-
do Obad), “Tragovi proslosti” (“Trac-
es of the past”) and “U stijeSnjenim
granicama”, were published from the
legacy. In those two novels, remem-
bering her childhood and youth in

Osijek in the years before her death,
she provided a panoramic view of the
middle class, giving an unusually rich
and interesting picture of the every-
day life of that sunken world, in a way
that gives the text the significance of a
cultural-historical source. She died in
Zagreb on March 20, 1956.

The search for identity

In the life of writer Vukelié, stories
and storytelling had a significant im-
pact on the development of her world-
view, thinking, but most of all on her
perception of herself and others. In-
deed, she shows highly developed in-
terpersonal and intrapersonal intel-
ligence. In her memoirs, the simple
oral forms are noteworthy; legends
and traditions, which are connected
with Judaism, introduces readers to
the illumination of its religious, but
also more broadly - ethnic / Jewish
identity in which a group of people
shares a common identity based on
the same culture, tradition, religion,
history, same language, ethnic ori-
gin and other characteristics . Thus,
the writer tells two legends about her
ancestor, High Rabbi Low, scholar,
philosopher, kabbalist, but also about
Kabbalah, the Jewish secret teaching.
In this narration, her tone is inform-
ative, with the obvious purpose of
introducing her descendants to their
Jewish roots, and personal emotional
involvement in this segment is pres-
ent only in sympathy with the sad fate
of the Jewish, oppressed, people. In
addition to Jewish legends, she also
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tells about family legends told to her
by her grandmother (in the Osijek /
Esseker dialect, it is grandmother),
but she also testifies about her expe-
rience of those legends, and about
the impact they left on her and thus
influenced the shaping of her person-
al identity:

“After all, every piece of her furni-
ture was accompanied by some kind
of family legend. As she dusted those
precious objects, she would tell me
their history. Mostly I still remem-
ber all those stories, because most
of those objects and furniture are
still with me today, and I believe that
through them I also inherited some
of my mother’s way of understanding
life (...). It was interesting and fun,
and thanks to that unique pedagogy,
I started to understand things around
me and accept them. She awakened
and nurtured in me a feeling of love
for everything that lives, a feeling that
I will later nurture and expand with
scientific knowledge.”

In the function of shaping ethnic
identity, her testimony about the tell-
ing of jokes in city circles and their
popularity, and that about the Jewish
joke, is important. Namely, the joke
was only popularized in the 19th cen-
tury as a constitutive part of the city’s
social life. The Jewish joke, according
to Vilma Vukeli¢’s narration, oscil-
lates from elegiac to self-ironic tones,
often resulting from profound phil-
osophical and psychological reflec-
tions. It is expressed in puns, puns,

well-punctuated aphorisms, Jewish
rabulistics, Jewish affirmative atti-
tude about life and mental superiority
that copes with all the grotesque and
tragic coincidences of life. In such an
environment, according to her own
admission, she gained insight into
human weaknesses and developed a
sense and understanding of humor,
which illuminates the influence of
the Jewish joke on her personal and
social identity.

In Traces of the Past, Vilma narrates
several parables related to Judaism.
One of the interesting parables she
presents is the one from which her
father’s attitude towards religion can
be read and compared to her attitude
in order to illuminate the undeniable
influence of Vilma'’s father on her and
the formation of her, not only reli-
gious and ethnic, but also moral iden-
tity. The writer talks about her univer-
salism and the need to nurture basic
human values, and she describes her
father as a man of philosophical na-
ture, who stood for tolerance and
maximum friendliness.

Identities through stories about
childhood and life and urban
city stories

Stories about childhood, stories
about life and urban city stories that
she narrates in her memoirs testify
to the development of her person-
al identity, namely female, social,
moral, religious and ethnic identity.
These are true stories about life, ei-



THE VOICE OF B’nai B'rith Magazine of Jewish Culture, Civilization and History.

ther of our own or of those close to
us. She talks about her life, the life of
her parents, grandparents, and more
distant ancestors, as well as the life of
her friends, neighbors and acquaint-
ances. Speech in everyday commu-
nication situations is also present, as
well as various recounted (mis)hap-
penings from life, as well as local gos-
sip. The stories about childhood told
by Vilma Vukelic are full of incidents
from school desks, children’s games,
from women’s socializing and staying
with grandma and grandpa (in the
Osijek / Esseker dialect it is grandfa-
ther), but also stories about the child-
hood of people from her immediate
and wider surroundings, mostly par-
ents, grandparents and relatives.

Two stories can be singled out in
terms of shaping religious identity:
an encounter with a Jewish prayer
ritual at her mother’s and father’s
house, and the experience of an un-
pleasant incident in religious educa-
tion at school where she was a victim
of peer and teacher religious intoler-
ance. In her further narration, she
pointed out that the Jewish ritual cer-
emony seemed foreign and terrifying
to her, and even as a child she made
her belief universal, considering the
most important prayer to be the one
for the equality of all people and love
as a fundamental human strength. As
a child, she had a special connection
with her grandmother, so we find in
her memoirs stories about her child-
hood that are also stories about her

grandmother’s life, which, as she em-
phasizes, left a deep mark on her.

Although in a somewhat different
form than her grandmother expe-
rienced, the social constraints for
a woman during Vilma’s girlhood
were very strict. Arranged marriages
were concluded, and “men object-
ed to women being allowed to study
at universities and to work in liber-
al professions, arguing that women
were incapable of any independent
cultural activity”. Contrary to her per-
sonal preferences, Vilma had to obey
the “strictly controlled class rules of
behavior of a ‘daughter from a good
house’, because it was difficult, almost
impossible, as a solitary individual to
stand up against such a situation, con-
ditioned by circumstances and unre-
servedly supported by the social ma-
jority”. However, at the women’s high
school in Zagreb, Vilma met profes-
sors like Marija JambriSak and Jagoda
Truhelka, who stood up for women’s
equality in the cultural and political
fields. In his stories about his life, he
testifies precisely to the popularity of
reading Freud in the light of eman-
cipation: The ‘old’ felt badly affected
by these attacks - the struggle began
and in the years that followed it would
take on ever sharper forms. From the
sphere of public life, it moved into the
family circle and manifested itself in
the increased disobedience of the off-
spring, who, even if they had not read
Freud and Adler, opposed the tyran-
ny of the parental home. In her dia-
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ry, which she wrote from 1833 until
her death in 1875, Dragojla Jarnevic¢
pushed the boundaries of writing by
trying to establish a personal identity
in her own diaries. Vilma Vukelic did
the same with her memoirs.

At the same time, it is necessary to
emphasize that Vilma’s strength, will,
and hope never left her in shaping her
personal identity, despite the traumas
she experienced, which are evident in
her stories about her childhood and
her life. Vilma's persistence in the
most difficult life situations, when
others gave up, Vilma did not consid-
er any situation hopeless, which tes-
tifies to the exceptional strength and
stability of her personal identity.

She managed to fight for her life
goals, which she set for herself in ad-
olescence: “First of all, I wanted to
study further, and secondly, not to al-
low myself to be married, but to mar-
ry for love. As simple as it looks today,
at that time it was precisely a revo-
lutionary intention!” Vilma speaks
openly about the unequal position
of women in the patriarchy, but also
about her determination to resist im-
posed social conventions:

“I dreaded the useless Dembele life,
I had too much innate élan to put up
with it, too much initiative to become
a mere object for others to decide.
However, according to all predictions,
I should have vegetated all my life, as
did almost all the ladies I knew. (...)
I wanted to get rid of such a fate at

Vilma with her father and younger sister

Source: Zlata Zivakovié-Kerze

any cost, which in my eyes resembled
that of an imprisoned animal. I didn’t
want to become like them, rather that
than anything else!”

Following as a whole, it can be deter-
mined that Vilma Vukeli¢’s memoir
Traces of the Past bears witness to
the autobiography of a strong female
personality, which she wrote with
the help of legends, parables, jokes,
stories about her childhood, stories
about her life, and town stories. Of
the socially constructed gender roles
in creating the subject as she is, sto-
ries and storytelling played a greater
role. The self-formed plural construc-
tion of identity, in the patriarchy of
irreconcilable identity categories
of woman, writer, wife and mother,
managed to portray patriarchy as a
product of conventions, rather than a
natural creation.



ZEMLJA MEDA I MLIJERA: Cionizam

Benjamin Mautner, Osijek

Rafka i Rusik: zidovski identiteti
izmedu Praga i Osijeka

Osim 100. godis$njice praskog zidov-
skog knjizevnika Franza Kafke, ta-
koder je proslo 6 godina od odlaska
Vlastimira Kusika, dugogodisSnjeg
kustosa Muzeja likovnih umjetnosti
u Osijeku zidovskog podrijetla. Kafki-
janskom tragi¢nom ironijom, Kusik je
stradao na putu prema osjeckom kafi-
¢u Kafka.

Vlastimir Kusik i Goran Rem su se
2018. bili trebali naci u osjeckom ka-
ficu Kafka, pri¢a sam Rem jer je Kusik
u telefonskom razgovoru od dan prije
inzistirao da ima neke vazne knjige za
donijeti mu, aiinzistirao je da mu Go-
ran ima nesto vazno objasniti o jednoj
od njih. Sam Rem nije nikada bio u
tom kafeu, iako je prema njegovim ri-
je¢ima kafié izgledao kako treba, s od-
liéno izabranim mjestom, na kojem
su prethodno uginula barem tri neka-
kva komercijalna trgovacka pokusaja,
otprilike - pekara, davna Sloboda i jo$
neka, ali se ne sjeca koja. Kafka je ve¢
tada, u svibnju te godine, imao poma-
lo nesto kao ,,status”, ve¢ su se sve ra-
dije tamo okupljali ostariji mladi, oni
koji su svoju urbanost zapoceli pocet-
kom sedamdesetih u Trojki, a sada im
je draza polu-nevelika Kafkina terasa
gdje je dostatno hlada, jer klima gazi
sve zeSée i bescutnije.

U tom trenutku, Rem se sada ne sjeca
zaSto spomenuti kafi¢ tada nije radio,
ne sjeca iako vrijeme nije bas previse
odmaklo, no gledano s neke povije-
sno-faktografske strane - nije bilo ni
po ¢emu izvjesno da se u Kafki nece
odviti taj susret, iako je bio ili neki
praznik ili pak nedjelja u kojoj kafe
nije radio, ili je mozda radio neku
predvecernju Sihtu. Naime, za njihov
susret i razmjenu knjiga za razgovor
nije bilo vazno hoce li Kafka raditi ili
ne jer stolice su kafiéa bile na raspo-
laganju, a zica koja ih prosiva i ¢uva
- labava i lako dopusta samom c¢inu
sjedanja da se dogodi premda kono-
bari nece dodi niti nas rutinski mrziti.

Rem je ocekivao da ¢e Kusik nekom
dosjetkom nastaviti svoju barem de-
setljetnu fascinaciju kafkijanstvom
labirinta u filmu Prosle godine u Ma-
rienbadu. U svakom susretu, tko god
donio kakvu novu temu, knjigu,
izlozbu ili koncert na opciju listanja,
gledanja ili posjeta, Kusik je koristio
ikoju zgodnu retoricku krivinu za na-
gnuti se u labirint toga filma i njego-
vu likovno-atmosfersku misteriju, za
koju je stavljao ruku u vatru da je naj-
bolje kafkijanstvo koje se ikada igdje
dogodilo izvan knjiZevnosti, a da ipak
nije notorni zivot u kojem neupitno
i surovo svakodnevica Zestoko i naj-
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kafkijanskije pobjeduje svaki fik$n.

Bilo je neke misterije ve¢ u tome §to
mozda kafi¢ Kafka, tj. njegovi vlasnici
i nisu nazvali svoj lokal kao apsurdnu
posvetu ili posvetu apsurda propa-
lim trgovinama i pekarama koje su
se tamo nalazile prije njih (a jedna
od njih je i fragment pljackaskog pre-
tvorbenog kapitalizma prostakluka
i sramote, a o strahu izgubljenih po-
slova i karijera da se i ne piSe ), ali i
ako su naziv upotrijebili samo zato Sto
se dakako u Kafki pije neSto notorno
nazivom slucajno blisko, svejedno je
sve to faktografsko-fenomenski vi-
Sak u situaciji u kojoj Rem shvada da
Kusik ne dolazi na njihov dogovoreni
termin susreta. Nesto je u zraku bilo
neizvjesno i pogresno, mislio je Rem,
ali Sto sada s tim pa Covjek Kusik bi
dosao da je mogao, uvijek je dosao...

Kusiku je zivot ,pokupio” tramvaj, u
ulici koja je sve samo ne labirintna,
na mjestu na kojem je zacijelo tisucu
puta presao ulicu - samo $to je sada
ta prometna pjesacka zebra bila izbri-
sana, u nekoj bezveznoj ideji nedav-
noga, ali povezano bas s previse sa-
vremenih smrti. Ta ista ulica je imala
i dubinsko prostorno bi¢e Muzeja, u
kojem je Kusik proveo svoj 37-godis-
nji rad, i tamo je u tom Muzeju Kusik

rodnom gradu pokazivao i pripovije-
dao genij meandarskog lika vlastito-
ga sugradanina Julija Knifera. Kako
dovesti u vezu Kafku, Kusika i Knife-
ra? Ocito je, ali ipak je to dovodenje
u vezu jednog labirinta misterijskoga
Kafkina dogadajnog kretanja necim
naoko precisto reallistiénim, zatim
retoricki maestralno misljenim ne-
oCekivana i zagonetacka skretanja
u apliciranju Resnaisova filma u ro-
maneskno remek djelo Luke Bekav-
ca nazvano Uranija, te napokon ne-
vjerojatno zabavnog meandarskoga
kretnja slike necim toliko intenzivnu
mimetiéno ne-istim - kod Knifera.
Sva trojica kre¢u se necim kineti¢no
uzbudljivim, preuzimaju, sva trojica,
od realizma vrlo jasan privid da je sve
jasno, a pri tom, sva trojica - pripo-
vijedaju, a uz oCitu malu pomo¢ me-
ditativno jezi¢nog Bekavca te jedna-
ko zavodnog Resnaisa, misterij bas
samoga jezika i njegove modi da iz
treeg podruma ili kata ispod svega
izvuku Cistu sliku i Cist zvuk, koji tako
izaziva jasnu misao i pun misaoni pot-
hvat kritike svijeta. Sto Kusik, Kafka i
Knifer Salju kao kritiku? U ¢emu im to
pomazu Bekavac i Resnais? Kao prvo,
kretati se sporo i neizvjesno, uporno
traziti sve dok procesualnost traganja
ne bude posve osvijeStena.
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Benjamin Mautner, Osijek

KRafka and Rusik: Jewish identities
between Prague and Osijek

In addition to the 100th anniversary of
the Prague Jewish writer Franz Kafka,
6 years have also passed since the de-
parture of Vlastimir Kusik, the long-
time curator of the Museum of Fine
Arts in Osijek of Jewish origin. With
Kafkaesque tragic irony, Kusik died on
the way to Kafka cafe in Osijek.

In 2018, Vlastimir Kusik and Goran
Rem were supposed to meet in the
Kafka cafe in Osijek, Rem himself
said, because Kusik insisted in a
phone conversation the day before
that he had some important books to
bring him, and he also insisted that
Goran had something important to
explain to him about one of them.
Rem himself has never been to that
cafe, although according to him - the
cafe looked as it should, with an ex-
cellently chosen place, where at least
three commercial attempts of some
kind had previously died, approxi-
mately - a bakery, the ancient Slobo-
da and some others, but not remem-
ber which one. Even then, in May of
that year, Kafka had a bit of a “status”,
but older young people increasingly
preferred to gather there, those who
started their urbanism in the ear-
ly seventies in Troika, and now they
prefer the semi-small Kafka terrace
where is sufficiently cool, because

the climate is treading more and
more fiercely and callously.

At that moment, Rem doesn’t remem-
ber why the said cafe wasn’t work-
ing then, he doesn’t remember even
though time hasn’t really moved too
far, but looking at it from a histori-
cal-factographical point of view - it
was by no means certain that the
meeting wouldn't take place in Kafka,
even though was either a holiday or
a Sunday when the coffee shop did
not work, or maybe he was working
an early evening shift. Namely, for
their meeting and exchange of books
for conversation, it did not matter
whether Kafka was working or not,
because the chairs of the café were
available, and the wire that sews and
protects them is loose and easily al-
lows the very act of sitting down to
happen, even though the waiters will
not come. to routinely hate us.

Rem expected that Kusik would con-
tinue his at least ten-year fascination
with the Kafkaesqueness of the laby-
rinth in the film Last Year in Marien-
bad with some quip. In every meeting,
whoever brought a new topic, book,
exhibition or concert to the option of
browsing, watching or visiting, Kusik
used any convenient rhetorical curve
to lean into the labyrinth of that film
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and its visual-atmospheric mystery,
for which he put his hand into the fire
that the best Kafkaism that has ever
happened anywhere is outside of lit-
erature, and yet it is not a notorious
life in which unquestionably and cru-
el everyday life fiercely and most Kaf-
kaesquely defeats every fiction.

There was already some mystery in
the fact that maybe the Kafka cafe, i.e.
its owners, did not name their place
as an absurd dedication or an absurd
dedication to the failed shops and
bakeries that were there before them
(and one of them is also a fragment of
the predatory conversion capitalism
of simpletons and shame, and the fear
of lost jobs and careers should not be
written about) , but even if they used
the name only because of course in
Kafka something notorious is drunk
with a name that happens to be close,
all the same it is a factual-phenome-
nal excess in the situation in which
Rem understands that Kusik does not
come to their agreed meeting date.
Something in the air was uncertain
and wrong, Rem thought, but what
about that, the man Kusik would have
come if he could, he always came...

Kusik’s life was “picked up” by a tram,
in a street that is anything but a laby-
rinth, in a place where he must have
crossed the street a thousand times -
only now that busy pedestrian cross-
ing was erased, in some silly idea of
the recent, but connected with too
many untimely deaths. That same
street also had the in-depth spatial

being of the Museum, where Kusik
spent his 37 years of work, and there,
in that Museum, Kusik showed and
narrated the genius of the meander-
ing character of his own fellow citi-
zen Julij Knifer to the city where he
was born. How to connect Kafka,
Kusik and Knifer? It is obvious, but
still it is the linking of a labyrinth of
mysterious Kafka’s event movement
with something apparently too pure-
ly realistic, then unexpected and
enigmatic turns in the application
of Resnais’s film to Luka Bekavac’s
novelistic masterpiece called Urani-
ja, and finally an incredibly amusing
meandering movement of the pic-
ture with something such an intense
mimetic non-identity - in Knifer. All
three of them move with something
kinetically exciting, all three of them
take over, from realism, a very clear
impression that everything is clear,
and at the same time, all three of
them - narrate, and with the obvious
little help of the meditatively linguis-
tic Bekavac and the equally seductive
Resnais, the mystery of language itself
and its power to extract from the third
basement or floor below everything a
pure image and a pure sound, which
thus evokes a clear thought and a full
thought effort of criticizing the world.
What do Kusik, Kafka and Knifer send
as criticism? How do Bekavac and
Resnais help them? First of all, move
slowly and uncertainly, persistently
search until we are fully aware of the
process of the searching.



LED NA POVRSINI MORA: Zidovska umjetnost, knjiZzevnost i glazba

Lillie Rot

Homandant Rafka 1

1 - Franz Kafka prima poziv za uclanjenje u zidovski antifasisticki pokret

Franz Kafka is invited to join Jewish antifascist movement

2 - Franz Kafka nije siguran moze li biti dobar partizan s obzirom na poslovne duznosti

Franz Kafka is not sure if he can be a good partisan considering his work duties
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3 - Franz Kafka masta o tome da postane antifasisticki komandant

Franz Kafka wants to become antifascist commander

4 - Komandantkinja Lillie Rot obavjestava Franza Kafku da ¢e odsad biti pladeni
komandant zidovskog antifasistickog pokreta. Razgovaraju o zabrani putovanja na Sabat

Franz Kafka is appointed a full job position of Commander in the Jewish antifascist movement,
they talk about prohibition of travelling on shabbat
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5 - Komandant Franz Kafka dobiva kuéu u Njemackoj od
Medunarodnoj antifasistickog pokreta

Commander Franz Kafka receives a house in Germany by the
International Antifascist Movement

6 - Komandant Kafka dobiva kodno ime kao ¢lan pokreta

Commander Kafka receives a code name as a member of the antifascist resistance
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7 - Franz Kafka je samokriti¢an po pitanju svoje knjizevnosti

Franz Kafka is self-critical about his literature
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8 - Franz Kafka: Nikad necu biti Charles Dickens!

Franz Kafka: I will never be Charles Dickens!

9 - antifasisti odlaze na rudak radi daljnjih planova za partizanske divizije

Antifascists decide on further plans for partisan diversions during lunch
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10 - Usred rata, Franz odlazi u Pariz bez problema jer Bog ¢uva djecu Izraela...

Franz travels to Paris during war without problems because God watches over children of Israel...
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THE FROZEN SEA WITHIN: Jewish Art, Literature and Music

Lillie Rot

Homandant Rafka 2

1 - Komandant Franz Kafka okuplja Zidovske antifasisticke divizije i organizira diverzije

In his new position of the Commander, Kafka gathers antifascist Jewish divisions and organizes
partisan diversions
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2 - Komandant Kafka ustanovljuje da se u partizanskim redovima nalazi izdajica

Commander Kafka receives news about a traitor
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3 - Konzultacije sa $pijunskom sluzbom zidovskih antifasistickih divizija

Kafka consults Intelligence about further plans for Jewish antifascist divisions
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4 - Kafka dogovara sudjelovanje zidovskih divizija u Medunarodnom kongresu antifasista

Kafka includes Jewish divisions in International Congress of Antifascists
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5 - Franz Kafka je sretan zivotom antifasistickog komandanata

Franz Kafka is happy to be an antifascist commander




LED NA POVRSINI MORA: Zidovska umjetnost, knjizevnost i glazba

Tilli O'Rich

Rako sam upoznala Rafku

Jedna od tri protagonistice “U ime kapitala” (objavljenog 2021., Meandar Media), poznata
jo$ i kao Cuvarica, Leddy, Noise, Carrie, Louana, Rowena. Glavna sporedna junakinja ro-
mana “Cetiri dimenzije pobune” (2009.) i “Put u nepoznato” (2010.), djevojka poduzetnika
Toda O’Richa i ekonomistica. Radnja ove price odvija se za vrijeme njezinog studija sli-
karstva, Sest godina prije radnje “U ime kapitala”. Fragment je dio neobjavljenog romana
“Zombi na respiratoru”, napisanog 2014. godine i govori prvenstveno o Lininom upoznava-

nju Franza Kafke (Cinovnika).

Prije viSe godina otiSla sam u obila-
zak svoje najvece poslovne investicije
otkako radim na Wall Streetu. Bilo je
to neposredno prije Todovog uhice-
nja i pocetka mog rada kao zatvorske
Cuvarice. Nepovratno sam uloZila
stotine milijardi kuna u izgradnju no-
vog trgovackog centra u Spacvi. Prije
svega je bio namijenjen umjetnickim
programima, a za danas je bila najav-
ljena promocija knjiga. Ipak, usred
Sume auto se pokvario. Nikakve kva-
rove nisam ocekivala. Moj mobitel
nije imao signala da nazovem HAK,
a najbliza naseljena kuca nalazila se
viSe kilometara dalje. Kapitalu, kako
sam se uplaSila. Morala sam ostaviti
auto i nastaviti hodati cestom. Vidlji-
vost je bila slaba, a auti i inace rijetko
prolaze ovamo. Hodala smo barem
dva sata recitirajuéi sve molitve koje
sam znala, umorna i izgubljena, kada
je konacno bljesnulo svjetlo iz Sume.
Bio je to moj Soping-centar u koji sam
i namjeravala oti¢i. U ovo doba dana
jos je radio, ali zacudo nije djelovao
pun ljudi. Ugledala sam samo nekog
tipa srednjih godina.

- Oprostite, znate li Sto se ovdje doga-
da? Trebao sam predstaviti knjigu, ali
nema nikoga.

- Ja sam financijerka ove trgovine.
Mislila sam da ¢e ljudi nagrnuti na
besplatna umjetnicka dogadanja jer
se zale da ih je premalo!

- Ljudi slabo posjec¢uju kulturne pro-
grame kad nemaju kruha. Kao ekono-
mistica to ste trebali uracunati.

- Kakvu knjigu ste spomenuli? - re-
koh.

- Roman “Proces”.

- Nadala sam se da je ekonomski pri-
rucnik. Za ovo nisam prije cula. Zna-
te, ja se bavim ozbiljnim poslom i ne-
mam vremena za knjizevnost...

- Mogu vam dati primjerak, ionako
sve upucuje na to da veceras necu
uspjeti podijeliti mnogo istih... danas
sam svjetski priznat umjetnik, ali od
toga nema kruha. U naletu krize iz-
gubio sam posao u stabilnoj drzavnoj
sluzbi pa imam srece Sto mi izdavaci
jos uvijek vjeruju, iako knjiZevnost
nije profitabilna. Na koga da posve-
tim? - upita.



THE VOICE OF B’nai B'rith Magazine of Jewish Culture, Civilization and History.

- Tilli O'Rich, gospodine. Ako i sami
kazete da knjizevnost nije profita-
bilna, to je Cini ekonomski nepo-
trebnom. Zamislite, novac koji bi se
mogao iskoristiti kao poticaj za podu-
zetnike namijenjen je neCem neispla-
tivom poput objavljivanja vase knjige.
Vi ste?

- Franz Kafka. Vjerojatno ste Citali
neku moju knjigu za lektiru. Otkako
sam umro, dosta sam popularan na
Zapadu - reCe - nemojte podcjenjiva-
ti moju djelatnost. Ja pridonosim kul-
turnoj izobrazbi drustva isto kako vi
pridonosite ekonomskoj.

- Pridonosim ekonomiji drustva?
Oprostite, ja pridonosim svojem vla-
stitom dzepu i nitko ne moze reéi su-
protno! Radim na burzi, znate li vi Sto
to znaci? Siromasne ljude poput vas
nagovaram da uzmu rizicni kredit, a
zatim se kladim da ga nece modci ot-
platiti i dobijem milijune.

Neko vrijeme smo razgovarali dok ni-
smo culi glas ¢uvara.

- Trgovina je zatvorena. Morate van -
reCe Cuvar bez lica.

- Ha! Mene time necete zeznuti. Ulo-
zila sam veliki novac na burzi kako bi
ovaj Soping-centar bio sagraden! Ako
mi se zamjerite, dobit éete otkaz.

Franz i ja krenuli smo prema sredini
Soping centra. Ipak, sada je bio pun
ljudi. Svi su uzurbano hodali okolo s
vrecicama ili bez njih. Bila je guzva i
zamor ljudi onemogucéavao je nasta-
vak razgovora.

- Jesi li primijetila da nitko od njih
nema lice? Izgleda kao da je obrisano
gumicom - upita on mene.

- Je li to neka knjiZzevna metafora?

- Nije.

- To situaciju samo ¢ini lakSom: neéu
imati problema s pronalaZenjem ne-
kih eventualnih poznanika jer oni ima-
ju lica. Cak i novinari imaju lica. Zasto

nikoga nema, kad bi trebao biti veliki
¢lanak o meni? Gledaj ima li tko lice.

- Ne bih bio tako siguran. Dominan-
tna masa je ona bez lica. Mogudée je da
novinare da poStuju normu i obriSu
facu.

- Ah, a cak nemaju ni Facebook da im
vidim facu. Zapravo, kad razmislim,
tesko se vise sjecam kako itko u mo-
joj blizini izgleda. Zar nije to cudno?
A bila sam s normalnim ljudima do
prije nekoliko minuta - zapitah sebe
injega.

- Tvoje sjeéanje podlijeZe prilagodbi.
Polako se navikavas na svijet ljudi bez
lica i uskoro ¢e$ se naviknuti. Bit ¢e
svejedno tko su ti roditelji, jer ¢e se svi
ljudi ponasati i misliti jednako. Valjda
¢e kapitalici biti zadovoljni: napokon
se svi ponasaju isto. Moramo paziti da
oCekivanje drustva ne bi zahvatilo i
nas - reCe Franz Kafka pokazujuéi na
veliki znak korporacije Consoom koji
se nalazio nasred Soping-centra.

~ Sto hode$ reéi? Kapital je zastitnik
nas bankara! - uspotivih se. Ispred
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Consoomovog znaka stajala je niska
debela plava baba s licem. Imala je
stisnute ocCi i nepromjenjivi cerek na
licu. Svi su hodali prema njoj i klanja-
li se u ritmu njezinog recitiranja.

- Oh, pa ona je iz Udruge kapitalika.
Jedina ima lice - prepoznah je.

- Nije ona jedina - pokaze mi Kafka
smjer iz kojeg su dolazili ljudi s lici-
ma.

~ Sto je ovo? - upitali bi, nasto bi ih
ona nasmijeSeno primila.

- Dobro dosli. Vi ste jedan od nas i
spremni ste prihvatiti Kapital - pje-
vala je u ¢udnom ritmu. Nakon nje,
masa bi ponovila njezine rijeci. Na-
stavili bi ih ponavljati sve dok pridos-
lici melodija ne bi toliko usla u glavu
da se pridruzi pjevanju. Tada bi mu
pristase Udruge kapitalika polili lice
kiselinom i dali predmete sa znakom
korporacije Consoom.

- U ime Kapitala, TrziSta i Profita,
napustili ste Zivot beskapitalnistva i
sada ste kapitalici. Vi ste jedan od nas
i prihvatili ste Kapital - otpjevala bi.

- Ja sam jedan od vas i prihvatio sam
Kapital - prihvatio bi novajlija i pri-
druZio se masi ljudi uniStenoga lica.
Tada bi mu momentalno ubrizgali Cip
u Ceoni rezanj.

- Vi ste nasi i spremni ste prihvatiti
Kapital - tada se predsjedajuéa okre-
nula prema nama.

- Govorite pogresnoj osobi! Ja sam
odavno prihvatila Kapital, jo§ prije

nego sam postala Velika meSetarka
na Wall Streetu.

Masa nas je gurala prema naprijed.
Kapitalu, zaSto bi me tvoji podanici
progonili? Zamolila sam gospodu za
posljednje umivanje. Put do WC-aima
mnoge stranputice: u tom dugackom,
uskom hodniku mnogo je vrata. Tako
smo pronasli protupozarne stube
skrivene u strukturi zida. Kad je nji-
ma naSe neizlazenje postalo sumnji-
vo, predsjedajucoj se istopio osmijeh.
Svakoj bezli¢noj osobi dala je zdjelu s
kiselinom.

- Kapitalistite nam pridoslice! Operite
njihove grijehe - zapovjedi im. Masa
bezli¢nih ravnomjernim je koracima
navalila na protupozarne stube. Cijela
je struktura gradena poput labirinta.

- Kapitalu, zasSto sam platila kon-
ceptualnim umjetnicima da ovako di-
zajniraju prostor?

- Jao, kako bi sad ovo u filmu rijesi-
li? Sigurno bi iskoristili tvoju knjigu
za nesto pametno. MoZemo bacati na
njih primjerke.

- Ako im kiselina ispadne iz ruku, ra-
zlit ¢e se i do¢i do nas.

- A mogli bismo im C¢itati! Tako bi u
nekom romanu oni odjednom osje-
¢ajno shvatili da je knjiZevnost neka
vrsta ljubavi, vaznija od njihove sek-
te, i pustili nas - predloZih.

-Zar niste vi ta koja knjizevnost sma-
tra potpuno beskorisnom? Znate i
sami da to pali kod imaginarnih li-
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kova u filmovima, ali ne kod slijepih
ovaca u stvarnosti - odgovori on.

- Ipak, ako bi kiselina nekako dosla
do reSetaka i rastocila ih, mogli bismo
pobjeéi —primijetih. Tako smo nasta-
vili razmisljati. Oni su nas nasli.

- Mi smo isto vasi i spremni smo pri-
hvatiti Kapital! - uzviknuo je on. Oni
su zbunjeno stali i poceli osvrtati svo-
je bezlicne glave.

- Zeljeli bismo prvo kapitalistenje
obaviti sami, uzajamno. Krstit ¢emo
jedno drugo. Dajte nam kiselinu -
rece on.

- Znaju da kapitaliStenje mora obaviti
onaj koji vec jest ¢lan - Sapnula sam.
Oni su zastali, propitujudi tekuc¢inu u
svojim rukama. Cinilo se da ée upali-
ti, ali su iznenada poceli proizvoditi
priguseni zvuk bijesa.

- Nisu krivi, indoktrinirani su! Uzmi
im zdjelu! - viknula sam bacajuci
knjigu iz njegovog dZepa jednome od
njih u glavu (nisam htjela bacati onu
posvecenu). Franz Kafka uspio je uze-
ti zdjelu i baciti je na resetke. Dok su
se one topile, mi smo ih gadali preo-
stalim knjigama. Tako smo uspjeli izi-
¢i van. Trcali smo Sumom sve do au-
toceste. Tamo sam shvatila da ga vise
nema. Valjda je otr¢ao u suprotnome
smjeru. Tada sam vidjela benzinsku
postaju. Dovezli su moj automobil
kad sam im objasnila gdje se nalazi.
Hvala Kapitalu, napokon sam natan-
kirala auto i vratila se natrag. Jedno-
stavno je bilo nestalo goriva.

Sjela sam u auto i gledala prema
Sumi. ViSe se nije vidio onaj sjaj mog
Soping-centra. Jedva sam cekala opu-
stiti se uz Dnevnik. Najavili su neku
posebnu goscéu za danas. Kad je dosla
u studio, prepoznala sam u njoj pred-
sjednicu sekte. U nekoj Sumi otkrive-
na je njezina ilegalna vila blizu mog
Soping-centra gdje se, kazu svjedoci,
odrzavaju kapitalicki rituali i vrSe pri-
silne inicijacije novih clanova. Velik
broj Jjudi je nestao, a velik broj s dru-
ge strane iskrsnuo niotkuda: kao da
su unutra promijenili identitet.

- Broj naSih pristasa raste velikom
brzinom - konstatirala je na Dnevni-
ku - a nama je izuzetno drago da ljudi
prepoznaju ulogu Kapitala u njihovu
Zivotu.

Zbog niske profitabilnosti, moj je So-
ping-centar zatvoren i protiv mene je
podignuta viSemilijunska tuzba Sto
sam izgubila veliki investicijski novac
i pozicijom Soping-centra ugrozila
stanovnistvo.

Veoma mi se vrtjelo u glavi i mislila
sam kako ve¢ spavam. Dok sam stav-
ljala kaput na vjesalicu, shvatila sam
da se nesSto nalazilo u unutarnjem
dZepu, a znam da nisam sa sobom no-
sila dZzepno izdanje “Kapitala”. Bila je
to mala knjizica s naslovom “Proces”,
na ¢ijoj se prvoj stranici nalazila po-
sveta Franza Kafke.




THE FROZEN SEA WITHIN: Jewish Art, Literature and Music

Tilli O'Rich

How I Met Rafka

One of the three protagonists of “In the name of Capital” (published in 2021, Meandar
Media), also known as Cuvarica (“Guardian”), Leddy, Noise, Carrie, Louana, Rowena. The
main supporting character of the novels “Four Dimensions of Rebellion” (2009) and “Jour-
ney into the Unknown” (2010), girlfriend of the entrepreneur Tod O’Rich and economist.
The action of this story takes place during her painting studies, six years before the action
“In the name of capital”. The fragment is a part of the unpublished novel “Zombie on a
Respirator”, written in 2014, and primarily tells about Tilli’s acquaintance with Franz Kafka

(Clerk).

Several years ago I went on a tour
of my biggest business investment
since working on Wall Street. It was
just before Tod’s arrest and the begin-
ning of my work as a prison guard.
I irreversibly invested hundreds of
billions of kunas in the construction
of a new shopping center in Spacva.
First of all, it was intended for art
programs, and a book promotion was
announced for today. However, in the
middle of the forest, the car broke
down. I did not expect any malfunc-
tions. My cell phone had no signal to
call HAC, and the nearest inhabited
house was several kilometers away.
Capital, how scared I was. I had to
leave the car and continue walking on
the road. Visibility was poor, and cars
rarely pass here anyway. We walked
for at least two hours reciting all the
prayers I knew, tired and lost, when
finally a light flashed from the for-
est. It was my shopping center where
I intended to go. It was still working
at this time of day, but surprisingly it
didn’t seem full of people. I only saw
a middle-aged guy.

- Excuse me, do you know what’s go-
ing on here? I was supposed to pres-
ent the book, but no one is there.

- I am the financier of this store. I
thought people would flock to free
art events because they complain that
there aren’t enough of them!

- People hardly attend cultural pro-
grams when they have no bread. As
an economist, you should have taken
that into account.

- What book did you mention? - I
said.

— The novel “The Process”.

- I was hoping it was an economic
manual. I haven’t heard of this be-
fore. You know, I'm busy with serious
business and I don’t have time for lit-
erature...

- I can give you a copy, anyway
everything points to the fact that I
won’t be able to share many of the
same tonight... today I am a world-re-
nowned artist, but there is no bread
from it. In the wake of the crisis, I lost
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my job in a stable civil service, so I'm
lucky that publishers still trust me,
even though literature is not profita-
ble. To whom should I dedicate? - he
asked.

- Tilli O'Rich, sir. If you yourself say
that literature is not profitable, that
makes it economically unnecessary.
Imagine, the money that could be
used as an incentive for entrepre-
neurs is earmarked for something un-
profitable like publishing your book.
You are?

- Franz Kafka. You've probably read
one of my reading books. Since I died,
I am quite popular in the West - he
said - do not underestimate my activ-
ity. I contribute to the cultural educa-
tion of society just as you contribute
to the economic education.

- Do I contribute to the economy of
society? Sorry, I contribute to my own
pocket and no one can say otherwise!
I work on the stock market, do you
know what that means? I get poor
people like you to take out a risky
loan, then I bet that they can’t pay it
back and I get millions.

We talked for a while until we heard
the guard’s voice.

- The store is closed. You have to get
out - said the faceless guard.

- Ha! You won't screw me up with
that. I invested a lot of money in the
stock market so that this shopping
center could be built! If you hold a
grudge against me, you will be fired.

Franz and I headed towards the mid-
dle of the shopping center. Still, it
was full of people now. Everyone was
walking around hurriedly with or
without bags. It was crowded and the
murmur of people made it impossible
to continue the conversation.

- Did you notice that none of them
has a face? It looks like it was wiped
with an eraser - he asked me.

- Is that a literary metaphor?
- It’s not.

- This only makes the situation easi-
er: I won’t have any problems finding
some potential acquaintances be-
cause they have faces. Even journal-
ists have faces. Why is there no one,
when there should be a big article
about me? Look if anyone has a face.

- Iwouldn’t be so sure. The dominant
mass is the faceless one. It is possible
that social conventions forced jour-
nalists to respect the norm and wipe
their faces.

- Ah, and they don’t even have Face-
book so I can see their faces. In fact,
when I think about it, I hardly re-
member what anyone around me
looks like anymore. Isn’t that strange?
And I was with normal people until a
few minutes ago - I asked myself and
him.

- Your memory is subject to adjust-
ment. You are slowly getting used to
the world of faceless people and soon
you will. It will not matter who your
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parents are, because all people will
behave and think the same. I guess
the capitalists will be satisfied: after
all, everyone behaves the same. We
have to be careful that society’s expec-
tations don't affect us too - said Franz
Kafka, pointing to the large Consoom
corporation sign that was in the mid-
dle of the shopping center.

- What do you want to say? Capital
is the protector of us bankers! - I
stopped myself. In front of Consoom’s
sign stood a short, fat, blond-faced
grandmother. She had narrowed eyes
and an unchanging grin on her face.
Everyone walked towards her and
bowed to the rhythm of her recita-
tion.

- Oh, well, she is from the Associa-
tion of Capitalists. The only one with
a face - I recognized her.

- She is not the only one - Kafka
showed me the direction from which
the people with faces came.

- What is this? - they would ask, when
she would receive them with a smile.

- Welcome. You are one of us and you
are ready to accept Capital - she sang
in a strange rhythm. After her, the
crowd would repeat her words. They
would keep repeating them until the
newcomer got the tune into his head
enough to join in the singing. Then
the supporters of the Association of
Capitalists would pour acid on his
face and give him objects with the
logo of the Consoom corporation.

- In the name of Capital, Market and
Profit, you left the life of non-capital-
ism and are now capitalists. You are
one of us and you have accepted Cap-
ital - she would sing.

- I am one of you and I accepted Cap-
ital - the newbie would accept and
join the crowd of people with ruined
faces. Then they would immediately
inject a chip into his frontal lobe.

- You are ours and you are ready to
accept Capital - then the chairwoman
turned to us.

- You're talking to the wrong person!
I accepted Capital a long time ago,
even before I became a Big Broker on
Wall Street.

The mass pushed us forward. Capital,
why should your subjects pursue me?
I asked the lady for the last wash. The
way to the toilet has many detours:
there are many doors in that long,
narrow corridor. So we found fire es-
capes hidden in the wall structure.
When they became suspicious of our
non-appearance, the chairwoman’s
smile melted away. She gave each
faceless person a bowl of acid.

- Capitalize us newcomers! Wash
away their sins - command them.
The mass of faceless people rushed
towards the fire escape with steady
steps. The whole structure is built like
a labyrinth.

- Capital, why did I pay conceptual
artists to design the space like this?
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- Alas, how would you solve this in
the movie? They would surely use
your book for something clever. We
can throw specimens at them.

- If the acid falls out of their hands, it
will spill and reach us.

- And we could read to them! Thus, in
some novel, they would suddenly un-
derstand emotionally that literature
is a kind of love, more important than
their sect, and let us go - I suggested.

- Aren’t you the one who considers
literature completely useless? You
yourself know that it works with im-
aginary characters in movies, but not
with blind sheep in reality - he re-
plied.

- However, if the acid somehow got to
the bars and melted them, we could
escape - they noticed. So we kept
thinking. They found us.

- We are also yours and we are ready
to accept Capital! he exclaimed. They
stopped in confusion and began to
look back at their faceless heads.

- We would like to do the first capital-
ization ourselves, mutually. We will
baptize each other. Give us acid - he
said.

- They know that the capitalization
must be done by the one who is al-
ready a member - I whispered. They
paused, questioning the liquid in their
hands. It looked like they were going
to work, but suddenly they started
making a muffled sound of anger.

- They are not guilty, they are indoc-
trinated! Get them a bowl! - I shout-
ed, throwing a book from his pocket
at one of them’s head (I didn’t want to
throw the dedicated one). Franz Kafka
managed to take the bowl and throw it
on the bars. While they were melting,
we pelted them with the remaining
books. That’s how we managed to get
out. We ran through the forest all the
way to the highway. There I realized
that he was gone. I guess he ran in the
opposite direction. Then I saw a gas
station. They brought my car when
I explained where it was. Thanks to
Kapital, I finally filled up the car and
went back. It simply ran out of fuel.

I sat in the car and looked towards
the forest. The splendor of my shop-
ping center was no longer visible. I
couldn’t wait to relax with Dnevnik.
They announced a special guest for
today. When she came to the studio, I
recognized her as the president of the
sect. Her illegal villa was discovered
in a forest near my shopping center
where, according to witnesses, capital
rituals are held and forced initiations
of new members are carried out. A
large number of people disappeared,
and a large number on the other hand
appeared out of nowhere: it was as if
they changed their identity inside.

- The number of our supporters
is growing rapidly - she stated on
Dnevnik - and we are extremely glad
that people recognize the role of Cap-
ital in their lives.
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Due to low profitability, my shopping
center was closed and a multi-million
lawsuit was brought against me for
losing a large amount of investment
money and endangering the popula-
tion with the position of the shopping
center.

My head was very dizzy and I thought
I was already asleep. As I put my coat

on the hanger, I realized that there
was something in the inside pock-
et, and I know that I didn’t have the
pocket edition of “Capital” with me.
It was a small booklet with the ti-
tle “The Process”, on the first page
of which there was a dedication by
Franz Kafka.
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Lina Jela¢ié¢ ("U ime kapitala”™)

Imperativ slobode: prvi susret s

Franzom

Jedna od tri protagonistice “U ime kapitala” (objavljenog 2021., Meandar Media), pozna-
ta jo$ i kao Umjetnica, Nikolina, Linija, Linney, Nickey. Pripovjedacica romana “Cetiri di-
menzije pobune” (2009.) i “Put u nepoznato” (2010.). Radnja ove price odvija se za vrijeme
njezinog studija slikarstva, Sest godina prije radnje “U ime kapitala”. Fragment “Imperativ
slobode” dio je neobjavljenog romana “Zombi na respiratoru”, napisanog 2014. godine i
govori prvenstveno o Lininom upoznavanju Franza Kafke (Cinovnika).

Lina je ponovno bila u svom stanci-
¢u. Naime, otkako je nastupila kriza,
Lina nema sredstava za fizicki odmor,
pa zato koristi sredstva za psihicki
odmor: gledanje dalekovidnice i kori-
Stenje drustvenih mreZa. Tog je dana
nabasala na obavijest da se u kazali-
Stu upravo priprema novi mjuzikl po-
znatog autora koji je jako htjela gleda-
ti, ali je otkrila da bi mogla i osobno
sudjelovati. Predstava je inspirirana
klasicnim romanima, a na stranici
KazaliSte.eu objavljen je poziv na au-
diciju svima zainteresiranima.

- Otvara se audicija za nove glumce
koji bi utjelovili likove u predstavi U
registraturi - bila je puna poruka.

Lina se nikad dotad nije bavila glu-
mom, ali zasto ne bi pokusala? Glu-
mom se moZe bolje zaraditi nego
slikarstvom. Svaka umjetnicka dusa
lako moze promijeniti formu izraza-
vanja. Slika ili glazba, gluma ili poezi-
ja: sve su to razli¢ite kategorije istoga
pojma. Zato nije gubila vrijeme, nego
se uputila u smjeru kazalista.

LinaiFranz

- Gdje se odvijaju audicije za novi mju-
zikl? - upitala je Lina, a zaposlenik na
ulazu bez rijeci joj je pokazao u kojem
smjeru treba iéi.

- Hvala.

- Nemojte se uplasiti - doviknuo je
portir - imaju vrlo realisticnu sceno-
grafiju.

Krocivsi u prostor pozornice, Lina se
osjecala kao da se nalazi u drugom
svijetu. U znanstvenofantasti¢noj inte-
raktivnoj inacici klasi¢nog romana “U
registraturi”, likovi su bjezali od neke
nevidljive sile. To je znala iz medija, ali
nije nikad vidjela dramski tekst.
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- Gdje mogu dobiti tekst, molim? -
upitala je, ali odgovora nije bilo.

- Ne treba vam! Akcija!

Lina je morala improvizirati bez da se
uopce uspjela pripremiti, Sto joj pak
nije predstavljalo problem. Znajuci
da se mora nauditi fleksibilnosti na
trziStu rada, promatrala je Sto rade
ostali glumci.

- Ovo je akcijski prizor - Sapnuo je
jedan od clanova ansambla - samo
prati Sto mi ostali radimo. Potrebno je
vidjeti koliko brzo si u stanju usvojiti
koreografiju i kako se snalazi$ u nepo-
znatim okolnostima.

Prizor kaoti¢nog bjezanja promijenio
se u savrSeno uvjezbanu koreografiju,
usred koje se Lina nasla, ne znajuci
korake. PokusSavala je imitirati pokre-
te plesaca, ali bila je spora i odudarala
od vedine.

~ Stop! Stop! Sto je ovo? - vikao je re-
datelj predstave.

- Ispricavam se, niste mi pokazali ko-
rake!

- Korake! Ona bi da joj se pokaze! Po-
kazat ¢u ja tebi - vikao je ljutito - mi-
slis 1i da su ostali vidjeli korake? E pa
nisu! A pleSu besprijekorno! Znas 1i
Sto je to audicija?

Lina je Sutke gledala pred sebe.

- Nadam se da si bolja u glumi. Dalje!
Akcija!

Likovi su se iznenada uznemirili, ko-
reografija se ubrzala, a na kraju dina-

micéne plesne scene, Lina je izletjela
prema naprijed kao u kakvom stripu,
srusivsi nekog covjeka koji je upravo
htio sjesti u publiku.

- Sram te bilo! - derao se redatelj
predstave - tako spopasti naseg knji-
Zevnika!

- KnjiZzevnika? - Lina je pokusavala
ustati, ali nije mogla jer je zavrsila
ravno ispod stolice.

- To je autor dramskog teksta, glupa-
¢o! Ispricaj se i brisi otamo! - vikao je
redatel].

- Polako, gospodine redatelju! Ne-
mojte se tako ophoditi prema kandi-
datkinji! - rekao je sruseni covjek.

- Oprostite, nisam htjela, ali ne...

- Sve je u redu, samo idi! A ti, knjizev-
nice, ne soli mi pamet! Budi sretan
Sto sam uzeo tvoj tekst! - nastavio je
redatelj.

- NE MOGU USTATTI! - viknula je Lina,
nasto joj autor teksta pomogne.

- Idemo odavde - rekao je i izveo je
van, a direktor je nastavio psovati
oboma.

- Nemojte niSta shvatiti osobno. Bili
ste odli¢ni i drago mi je Sto niste do-
bili ulogu jer bi vas svakim nastupom
direktor sve viSe degradirao. Tako
radi sa svima od kojih nema osobnog
financijskog interesa - objasnio je au-
tor.

- Hvala... a vi ste taj Franz Kafka? Po-
znato ime...
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- Da, popriliéno sam poznat medu
autorima dramskih tekstova.

Lini se pojavio upitnik nad glavom.
Franz Kafka nikad nije pisao dramske
tekstove!

- Bavite se glumom?

- Zovem se Lina Jelaci¢ - reCe pognu-
te glave - ne studiram glumu, nego
slikarstvo. Nisam trebala ni misliti da
mogu glumiti.

- Tako vam je i bolje, vjerujte mi. Ne
postoji nijedno luksuzno zanimanje:
sva su temeljena viSe na formi nego
na sadrzaju. Zato se nemojte brinu-
ti. Imate 1i malo vremena? Bududéi da
smo oboje umjetnici, vjerujem da bi
koristila razmjena ideja.

- Sad imam malo vremena. Hajde, ja
idem tramvajem, a vi uzmite bus pa
¢emo se vidjeti na glavnom trgu.

I svatko je otiSao na svoju stranu.
Franz je stigao tri minute poslije Line,
ispricao se Sto je bus kasnio i predlo-
zio odlazak u Setnju.

- Zasto Setnju? Sad smo se provoza-
li. Idemo u kafi¢ - inzistirala je ona.
Unato¢ oklijevanju s njegove strane,
na kraju su zavrsili u buénom kafi¢u
gdje nisu uopcée mogli ¢uti jedno dru-
go. Nakon to¢no sat vremena, Lina je
rekla da viSe nema vremena jer mora
nazad na druStvene mreze, ali da bi
bilo lijepo ponovno se sresti. Obeca-
la je da ¢e dodi pogledati predstavu
kad bude gotova. Franz joj je htio dati
pozivnicu da ude s njim kako ne bi

morala platiti za kartu, ali je trebao
adresu njezinog profila na mrezama
Fejs i Stalma bududi da je pozivnica
elektronicka. Pola cijele komunikaci-
je bilo je u formi razmjene elektronic-
kih identiteta: on je tipkao po zami-
Sljenim tipkama njenog ekrana, ona
po njegovim. Umjesto fizi¢kog nala-
Zenja, dogovorili su online razgovor
za sutra.

Predstava

Kao studentica umjetnosti, Lina je na-
stojala redovito posjeéivati kazalista,
novai stara.

- Vidjela sam reklamu za otvorenje
jednog novog privatnog kazalista
predvidenog za svjetske dogadaje -
otipkala je Franzu na Stalma.

- Ali to nije sve - odgovorio joj je kao
da je rije¢ o nekakvoj reklami - tako-
der Ce biti premijera mjuzikla u ko-
jem si trebala glumiti. Ide§ sa mnom?

- Naravno!

Susreli su se izravno pred kazaliStem.
USav$i unutra, bila je oduSevljena:
predivni balkoni i parteri bili su na
razini gradevina iz 19. stoljeéa. Nije
uopce djelovalo urbanisticki i mini-
malisticki kao ostale moderne zgrade.

- Rije¢ je o novoj kulturnoj investiciji
jednog poznatog poduzetnika - obja-
snio je Franz, vidjevsi njezino odu-
Sevljenje zgradom. Sve je bilo dosta
zamraceno, a Lina je sjela na mjesto s
kojeg se nista nije vidjelo. Smatrajuci
da njezin dolazak nije bio predviden,
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prihvatila je jednu diskretnu stolicu iz
kuta iz kojeg se nista ne vidi.

- Glupost! - viknuo je Franz - mora$
sjesti sa mnom u prvi red. Imamo po-
casna mjesta jer sam autor dramskog
teksta.

- Sigurno ¢e se redatelju predstave
smuciti ako me vidi - rekla je Lina s
gréem u Zelucu.

- Nista se ne brini. Ja ¢u sve rijesiti,
ako bude bilo potrebno!

Ali, nije bilo. Svi pocasni gosti s odu-
Sevljenjem su pozdravili Franzovu
neoCekivanu pratnju, ukljucujuéi i
redatelja, koji je oCigledno nije pre-
poznao. Lini je bilo neugodno nalaziti
se u centru pozornosti pa je nastoja-
la Sto manje promatrati ljude koji su
odusevljeno piljili u njezinu Sljokica-
stu haljinu iz Tacca. Svjetla se nisu jo$
bila ugasila kad se pojavio niz osoba
u zatvorskim uniformama s lancima
oko nogu. Bilo je i djece kojima su oci
mijenjale boju ovisno o kutu upada
svjetla, a sve je puno sponzorskih nat-
pisa “Consoom. S vama kroz zivot”.
U tom trenutku, uletjele su osobe u
kostimima sekjuritija te naizgled ugu-
Sile nekoliko nesimpati¢nih osoba u
lancima. Lina je stisnula Franzovu
ruku, odusevljena iluzijom predstave.

- Efektno, ha? - Sapnuo je Franz - htio
sam dojam realizma.

Shvativsi da predstava ve¢ traje, Lina
je navalila na kokice. Franz je pogle-
davao prema njoj, ne zZeleéi joj pri-
govoriti za nekulturno ponasanje.

Njezina naivnost bila mu je ¢ak sim-
paticna.

Glumci su bili odjeveni kao posjetite-
lji, a zatvorenici su na pozornici glu-
mili kao u reality showu. Cetiri Vile
letjele su okolo i razgovarale s gleda-
teljima.

- Ovo bas i nije realisti¢no - Sapnula
je Lina Franzu, ne znajud¢i odakle sce-
naristu takva ideja. Franz je Sutio, i
sam zateCen prizorom, nesiguran je li
to uopce bilo u njegovom dramskom
tekstu.

- Nije jasno tko je glumac, a tko po-
sjetitelj, §to je predstava, a Sto fikcija
- Sapnuo je Franz - upravo kako sam
zamislio.

Iznenada je doSlo nekoliko Zena u za-
tvorskim uniformama koje su tvrdile
da je Lina sjela na njihovo mjesto.

- Rekla sam ti! Znala sam da ¢e netko
re¢i kako sam mu zauzela mjesto! -
odmabh se uvrijedila Lina.

- Ne obaziri se - dodao je Franz nesi-
gurno - to je sve dio predstave.

Lina je uvjereno kimnula glavom, a
Zene su otiSle, frustrirane neuspje-
hom.

“Dio predstave... ali ne moje”, pomi-
slio je Franz, ne znajuéi kako odrea-
girati na toliku umjetnicku slobodu
redatelja predstave.

- Franz, razumije$, morali smo pri-
lagoditi radnju trzistu. Tvoj tekst je
bio naporan, dosadan! Tko viSe uop-
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¢e Cita klasi¢ne romane? - Sapnuo je
redatelj, kao da mu je procitao misli.

- Dragi gledatelji, dobrodosli u prvu
epizodu novog reality showa. Pratit
¢emo dogadanja izmedu zatvorenika
u Zatvoru za nezaposlene. Danas smo
pustili unutra obi¢nu publiku, ali od
sutra ¢e sudionici showa biti potpuno
sami. NatjeCu se za veoma vrijednu
nagradu: zaposljavanje i izlazak iz Za-
tvora.

- Kakav je to mjuzikl? Nije mi jasno
gdje zavrSava stvarnost, a gdje poci-
nje predstava - prigovorila je Lina.

- To je bio i cilj - otresao se Franz, ne
Zeledi priznati Lini da to nije prema
njegovom dramskom tekstu.

- Vrti mi se u glavi.

Franz je zagrlio Linu, paralelno Sap-
¢udi redatelju:

- Stvarno ste pretjerali. Ovo nema
veze s mojim tekstom. Sve je previse
zivtano i neshvatljivo. Predstava je
nalik na reality show!

- Dobili ste novac, Sto jos zelite? -
pitao je redatelj - Financijeri su bili
nezadovoljni. Budite sretni da sam
uspio spasiti predstavu! Htjeli su nam
svima otkazati ugovor!

- Tko financira?
- Novi Svijet.

Iz trave na pozornici su izlazili Zohari,
a jedna Vila ih je pokusavala zdrobi-
ti potpuno bezuspjesno. Uhvatila ju
je tjeskoba pa je kriknula i udarila u

bijeg. Da, svakako! Nije mogla tréati
jer su joj noge bile previse teske. Nije
ih uspijevala podici. Nije ih uspijevala
pomaknuti.

- Vile i Zohari? - Franz se zgrazao, a
redatelj je samo slegnuo ramenima.

- Zahtjevi Novog Svijeta!

Vila je pala na tlo i sklupcala se. Jedan
zohar bio je drukciji od ostalih. Djelo-
vao je ranjeno. Dosao je do Vile i njez-
no je pogledao, a zatim pruzio nozicu
prema njoj. Digao ju je u zrak i letjela
je na velikom Zoharu zajedno s Cetiri
Vile koje su je zacudeno gledale.

- Zohari, zbilja? - pogledala ga je
Lina.

- Zar nisi procitala “Preobraza;j”?

- Jesam, ali tamo se ne radi o Zohari-
ma, nego o nekakvoj stonogi.

- Nisam htio da kazu da ponavljam uvi-
jek jednu te istu ideju pa sam u dram-
ski tekst stavio drugu vrstu kukca.

Lina nije izgledala uvjereno.

- Vidjet ¢es, imat ée§ drukciji stav o
predstavi za nekoliko dana... kad ti se
slegnu dojmovi.

Tramvaj

Unato¢ pocetnom skepticizmu, Franz
je bio u pravu. Nakon nekoliko dana,
Lini su se doista slegli dojmovi. Pred-
stava je otvorila nalet nove inspiraci-
je za njezino slikanje. Uzela je papir i
pocela crtati divne prizore koji su joj
se nizali u glavi. Slikala je i slikala, ne




GLASNIK PBnaiBrith éasopis za zidovsku kulturu, civilizaciju i povijest.

stajudi satima, dok nije sve bilo goto-
vo. “Mozda konacno uspijem poloziti
predmet kod Mesariéke...”

Na papiru se nalazilo mnostvo Sa-
renih boja, a dominirala je njeZna
tirkizna pucina uz pjeS¢anu morsku
obalu. Veliki valovi udarali su u usi-
drene barke, a pod vodom su se na-
zirali Sareni morski jezinci. Plavokosa
djevojka skupljala je jeZince sa zami-
Sljenim izrazom lica, Ceznutljivo gle-
dajuéi na horizont izmedu tirkiznog
mora i srebrnog neba. Zatim je ucita-
la sliku na pametni brzoglas i podije-
lila ju je Stalma.

— Sto traZi ta cura sa slike? - utipkao
je Franz na svoj brzoglas - Djeluje iz-
gubljeno...

- Voda joj je prevruéa pa se ne moze
kupati - Lina je stavila smjeska koji
slijeze ramenima - zato ceka da se
temperatura ohladi. Objasni mi ako
imas bolju ideju.

- Ne, ne. Dublje je od toga.

- Dublje? Ne, nije jako duboka voda.
Moze se okupati i ako ne zna plivati.

- Nisam to mislio. Djevojka s tvoje sli-
ke djeluje istinski zabrinuto... gotovo
kao da ima kredit u francima.

- Kredit u Franzima? - i tu je bio zbu-
njeni smajli¢. Franz je nastavio anali-
zirati sliku:

- Na desnoj strani se naziru neka-
kve odbacene igracke... vjerojatno je
usput naisla na njih, zeleéi ih poklo-
niti bratu, ali joj je drustvo to zamje-

rilo pa ih je ostavila da trunu. Drustvo
radije baca viSak resursa u nepovrat,
nego da ih besplatno prepusti neko-
me. Naglasak nije na pojedinacnoj
osobi, nego na odnosu drustvo-po-
jedinac i1 priroda-civilizacija. Tamo
lijevo na plazi je suncobran, zapravo
naizgled suncobran, ali tko se bolje
zagleda vidjet ¢e da je u pitanju ki-
Sobran... spremanje za teSke dane.
U pozadini je multipleks koji izgleda
kao da jede morsku obalu. Sa strane
je nekakav zalutali nilski konj kojemu
je uniSteno prirodno staniste. Tehno-
logija unistava humanizam i prirodu
- tekst je bio list, Sto je Linu zacudilo.
Obicno ljudi stavljaju po jednog smaj-
lica u svaku recenicu, ali ovo je ¢isti
sadrzaj.

- Hvala ti - Lina je stavila dva smajli¢a
koja se grle i jednog koji se smjeska -
vidi se da si knjizevnik. Hoce$ li mi to
nekad pojasniti?

- Cim bude$ imala vremena - izgle-
dao je odgovor. Tako su dogovorili ne-
kakvo nalaZenje. Sutradan su se sreli,
a Lina se teSko uspijevala othrvati da
ne tipka cijelo vrijeme susreta. Osje-
¢ala se kao da ju vrijeme stisce i gusi.
Sto ako joj je netko upravo sad poslao
poruku na pametni brzoglas, a ona
gubi vrijeme u kafi¢u umjesto da je na
mrezi? Franz, s druge strane, brzoglas
koristi samo dok je na poslu. Pri izla-
sku van ga zakljuca u ladicu i ne Zeli
ga ni pogledati u realnom Zivotu.

- Ali dopisujemo se jako Cesto! Koliko
ti puno radis? - cudila se Lina.
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- Nova vlada je uvela radno vrijeme
od 12 sati dnevno za zaposlenike svih
firmi - objasnio je - i jedino efika-
sno je pisati ili dopisivati se. Stvarni
rad traje mozda Sest sati po danu ili
manje, ali bitno je provoditi vrijeme
tamo. Naime, ne radi se svaki dan:
uvijek u 7 ujutro Sef javi treba li u 8
dodi na posao ili ne. Tako da nekad
imam cijeli dan slobodno. Isto tako,
moze se dogoditi da nedjeljom hitno
treba nekog tko ¢e uskociti.

- Zar svaki dan u 7 ujutro mora$ biti
spreman uskociti u tramvaj? - cudila
se Lina - ali moze se dogoditi i da ne
moras$ otici?

- Upravo tako. Ne treba nas onda cu-
diti Sto su mladi nemotivirani za stu-
dij ako ih takav posao Ceka - slegnuo
je Franz ramenima - osim toga, svaka
dva mjeseca ugovor se produljuje. Ne
zna$ nikad hoces li dobiti produzetak
ili ne, zbog toga i mora$ dolaziti na
svaki poziv. Nekad se ¢ak radi i no¢-
na smjena, odnosno od 8 navecer do 8
ujutro, ali sve je jako fleksibilno.

- Zar fleksibilno nije dobro? To znaci
da se mozes prilagoditi - rekla je Lina
- u novinama uvijek napisu da treba
“fleksibilizirati trziSte rada” i onda
stavljaju fotki od ljudi koji rade Spagu
jer su fleksibilni i pokretljivi.

- Fleksibilno ne znaci da se netko tebi
prilagodava, nego da 24 sata dnevno
7 dana u tjednu moras biti nekom na
raspolaganju. Ne mozes$ nista planira-
ti unaprijed jer je sve neizvjesno i ne-
sigurno - objasnio je.

- Zar to nije pomalo stresno? - Lina
bas nije razumjela kontradikciju iz-
medu Zivotnog iskustva i onog Sto je
¢itala u novinama.

- Fleksibilnost znaci Zivot u stalnom
stresu, riziku i neizvjesnosti. Svaki
dan kao da ispunjavas loto listi¢: kla-
dis se hoce li te Sef pozvati na posao
ili ne. Dakako, koliko puta te pozo-
ve, toliko ti onda i naplati. Ako mu se
netko drugi vise svidi za neki posao,
moze te tjednima uopdée ne pozvati i
tako dobijes pladeno samo tri dana
koja radi$ taj mjesec. Onda se pitas,
ako te tri tjedna nije zvao, vrijedi li jo§
uvijek tvoj ugovor, hoce li ga obnoviti,
trebas$ li traziti drugi posao. A rezije i
hranu treba pladati. Sve je super ako
nemas jos i kredit.

Lini se zavrtjelo u glavi od previSe in-
formacija. Zato je srknula svoju toplu
¢okoladu i zgrabila brzoglas.

- Oprosti, moram pogledati je li mi se
tko javio. Stalno sam krcata informa-
cijama.

Iskocila joj je sliCica iz grupe “Slikari
Kapitalicke Republike, ujedinite se”.

- Lajk. Ne, onda ¢e ispasti kao da me
nije briga. Srce.

Nije mogla apsorbirati tolike podatke:
pred njom bi trebao biti cijeli Zivot. Jos
uvijek je studentica pa se zasigurno ne
moZe baviti problemima nekog tko je
ve¢ zaposlen. Nije mogla to¢no proci-
jeniti koliko je Franz stariji od nje.
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Prekvalifikacija

Lina se najzad vratila odluci od koje
ju ni Franz nije uspijevao odgovoriti.
Zasto bi Zivjela kao slikarica cijeli Zi-
vot? Njezina ideja da postane slavna
glumica neslavno je propala, ali moz-
da postoji druga moguénost. Ona boje
osjeca u sebi, ali drustvo nema koristi
od toga da ih iznosi prema van. Osje-
¢ala je griznju savjesti Sto postoji mo-
guénost da bi dobivala plac¢u za Skra-
banje po platnu koje nikoga ne moze
nahraniti. Pred njom se prostirala
pregrst moguénosti... ali, koja je is-
pravna? Kako donijeti pravu odluku?

- Ne brini se - govorio joj je Franz -
radi ono Sto volis! Ako je to slikarstvo,
onda slikaj!

— Cak ni ti ne Zivi$ od svog pisanja!

- Nisam to ni namjeravao - rekao je
Franz - volim svoj posao.

- Mozdaijatrebam raditi nesto drugo
osim slikanja.

- Ne trebas! Ja ¢u se brinuti za tebe.

Medutim, Lina se Zeljela brinuti sama
za sebe! Cemu onda fakultetsko obra-
zovanje?

- Franz, u kojem ti stoljecu Zivis? Zelis
da ovisim o tebi?

“Sto je s tim lose?”, pomislio je, “Zen-
ski rad bio je samo nusproizvod svjet-
skih ratova...”

Njemu u inat, Lina je predala zahtjev
za stipendiju jednomjese¢nog pro-
grama Centra za prekvalifikacije, a

on ju je morao pritom podupirati.
Administrativka Ana P. javila je da do-
kumente mozZe ispuniti tek u sljedeci
ponedjeljak, jer sad je srijeda, a nit-
ko normalan ne dolazi predati doku-
mente u srijedu.

Je li doista spremna da ponovno pro-
lazi kroz cijeli taj stres? Zbog Cega? Pa
upisala je fakultet koji je zeljela. Alj,
jesu li njezine Zelje bile u skladu sa
trziStem rada? Lina je odlucila da bi
osim slikarstva svakako morala zavrsi-
ti medicinu ili barem, ako nista drugo,
kemiju. Sjetila se da je svake godine
iSla na popravni iz kemije, ali trZiste
rada treba viSe novih znanstvenika...

Za vrijeme pisanja prijave za stipen-
diju, u njoj se pojavio strah od neu-
spjeha. Prostorija u kojoj su se nala-
zili podnositelji zahtjeva bila je jako
lijepa i velika, a hrpa administrativ-
nih zaposlenika s dugackim bradama
sjedilo je kao Europska komisija u
njezinim no¢nim morama: sa velikim
Skarama.

“Moramo rezati”, govorili su opakim
tonom, a Lina se nije mogla koncen-
trirati na popunjavanje prijave. Non-
stop je krajickom oka gledala dize 1i
koji od njih kakvo oruzje.

- U ¢emu je problem? Moramo pre-
rezati jedan nevazeéi dokument - ko-
mentirala je zbunjena zaposlenica
Ana P., ustanoviv§i Lininu fiksaciju
na Skare u njezinim rukama.

Linu je uhvatila vrtoglavica, iznenada
su je spopali gréevi i nije viSe imala
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mjesta na prijavnici. Vrijeme je bilo
isteklo i bradati muskarci su pokupili
prijavnice. Bojala se da nije stigla is-
puniti dovoljno informacija da bi joj
odobrili stipendiju. Lina se sva tresla
dok je administrativka Ana P. printala
pisane povratne informacije, a onda
je u strasnoj tjeskobi istréala van, ba-
cajudi papir na pod.

- Cijenimo vaSu brigu za okoliSem.
Poslat ¢emo vam rezultate digitalnim
putem - doviknula je Ana P. uljudnim
administrativnim glasom, ali Lina ju
viSe nije mogla cCuti. Ne samo da je
istrcala, nego je tréala pet kilometara
do stanci¢a u podnajmu umjesto da
uzme tramvaj kao svi normalni ljudi.

- Hajde, Lina - neuspjesno ju je tjesio
Franz - tko kaze da necesS dobiti sti-
pendiju?

- Zauvijek ¢u biti beskorisna slikari-
ca! - plakala je.

- MoZda je predodredeno da se bavis
upravo slikarstvom i na taj nacin po-
pravljas svijet! - pokuSavao ju je oras-
poloziti Franz, ali ona je briznula u jos
gori plac.

Linu je uvelike oraspolozilo kad ju je
Franz odveo na izlet. Uzivala je u Set-
nji drugim gradom tijekom cijelog
vikenda, fokusirana na Franza, zabo-
ravljajuéi neizvjesnost svoje budud-
nosti.

Pri kraju vikenda, odlucila je susresti
se s nekadasnjom stranackom kolegi-
com Dajanom, no to se pokazalo pot-
puno pogresnom odlukom.

- Svako zanimanje je jednako vrijed-
no, samo su neka vrjednija od drugih
- podbadala je Dajana - hajde, hajde,
nemoj se zivcirati jer si izabrala ne-
profitabilno zanimanje. Nije vrijed-
no toga. Ima hrpa drugih stvari zbog
kojih se trebas zivcirati, na primjer,
kako ¢e§ uopce zavrsiti bilo kakav stu-
dij s obzirom na svoje radne navike.

Franz je pogledom prostrijelio Daja-
nu, koja je odmah pobjegla, a Lina se
potpuno ovjesila i odbijala daljnji raz-
govor.

- Ne slusaj nju, slikarstvo je vrlo vaz-
no - rekao je Franz.

Lina se nije htjela pomaknuti s mje-
sta. Durila se i bacakala kao malo di-
jete dok ju Franz nije prebacio preko
ramena kao vre¢u, odnio u samovoz
te odvezao kudi.

Totalna institucija

Linin fokus sljedeéih dana odvukle su
svakodnevne vijesti, a najveéa utjeha
bio joj je upravo Franz.

- Poslije poplave, kojoj smo se u me-
duvremenu prilagodili zahvaljujuci
investicijama Ivana i Ante O’Richa,
kojima je prepustena vecina oranica
na poplavljenom teritoriju, odluceno
je da seljaci ionako ne znaju Sto s tim
1 nemaju novca pa se isplati zemlju
prepustiti onome koji ¢e uloziti u gos-
podarsku obnovu. Seljaci ée dobiti
ekskluzivnu priliku raditi pod vodom
i obradivati podzemno tlo kako bi se
razvile kulture algi i morskih riba.




GLASNIK PBnaiBrith éasopis za zidovsku kulturu, civilizaciju i povijest.

Tog dana, za vrijeme uobicajenog posli-
jepodnevnog opustanja u Franzovom
zagrljaju, na Lininu adresu pozvonili su
djelatnici Centra za prekvalifikaciju.

- Franz - o¢i su joj se ozarile - dosli su
po mene! Znaci da sam ipak osvojila
stipendiju!

Franz ju je sumnji¢avo pogledao. On
se s tom idejom njezine prekvalifika-
cije zapravo nije slagao. Ideja o bo-
ravku u zatvorenoj instituciji plasila
ga je... njemu je Lina bila dobra takva
kakva je - kao umjetnica, kao mekana
djevojka o kojoj se on moze brinuti...
nije mu se svidala ideja da ju prepu-
sti kojekakvom sumnjivom Centru za
prekvalifikaciju.

- Molim, udite u vozilo - rekli su dje-
latnici Centra bez daljnjih objasnje-
nja, a Lina je entuzijasticno potrcéala
za njima.

- Mozda ipak za mene ima nade - Sap-
nula je, a on nije komentirao njezinu
odluku. Pratit ¢e ju u stopu, odluéio
je, nece joj se nista lose dogoditi dok
je on ovdje! Vozili su se kratko u za-
mracenom kombiju, a sljededi je pri-
zor bio neka jako dugacka zgrada na
pet katova nalik kakvoj bolnici.

- Sjednite, molim, i pricekajte daljnje
upute - rekli su im djelatnici ostavivsi
ih u prizemlju. Franz i Lina sjeli suu
Cekaonicu i Sutke promatrali prostor.
Da, definitivno je bila rije¢ o instituci-
ji zatvorenog tipa.

“Tko zna za Sto se ta zgrada koristi-
la prije nekoliko stoljeéa? Mozda za

druge vrste resocijalizacije? Sto ako
je rije¢ bila o bolnici... ili zatvoru?”,
strujalo je kroz glavu Franzu, a Lina je
djelovala potpuno ocarano zgradom.

- Raskomotite se, gospodo. Ubrzo ce
vam biti dodijeljena soba - sa smijes-
kom je rekla Zena u uniformi medi-
cinske sestre. Franz je samo kimnuo
glavom, nastojeéi ne pokazati antago-
nizam koji je osjecao, no primijetio
je da neSto odudara od uobicajenog.
Ljubazna Zena toploga glasa imala je
glavu Caplje, ali ako se to izuzme, de-
finitivno nesto nije bilo u redu.

“Zasto je ova osoba u medicinskoj
uniformi, ako nije rije¢ o bolnici?”,
sumnyjic¢avo je razmisljao Franz.

- Ova Zena ima glavu Caplje - uplase-
no je kriknula Lina.

- Ne budi nepristojna, Lina. Kako bi
tebi bilo da ti netko kaze da imas gla-
vu Caplje? - upitao je Franz.

- Franz, molim te, pogledaj. To je c¢a-
plja!

Franz kratko podigne glavu i isprica
se osobi u uniformi medicinske se-
stre. Zatim se ponovno okrene Lini i
tiho joj se obrati.

- Nemoj viSe nikad ljudima govoriti
da su Caplje.

- Ali bolniéarka doslovno izgleda kao
caplja!

- Joj, Lina - udario se po glavi Franz
- bolnicarka ocigledno ne izgleda kao
¢aplja, nego kao roda. Zar nikada nisi
imala prirodu i drustvo?
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- Imala sam samo drustvo za vrijeme
studija, onda kad sam izlazila svake
veceri, ali u mom drustvu nikad nisu
bile ptice!

- Osobo, zar niste znali da postoje
razlidite vrste osoba? - upita je bol-
nicarka - muskarci, Zene, ribe, koke,
macke, macori, frajeri, a u posljednje
se vrijeme za svoja se prava bore i pti-
ce. Ne mogu vas kriviti, ocigledno ni-
ste nikada napustili domovinu.

- Ja ne zivim u svojoj domovini - tuz-
no rece Lina.

- Doista, ne. Centar za prekvalifika-
ciju nalazi se u vandrZzavnom prosto-
ru. Spacva je na granici izmedu triju
drzava pa njezin status nije pravno
odreden. No htjela sam reéi da nikada
niste mozgom napustili domovinu -
objasni Roda.

- Zasto onda nisam znala ispuniti obi-
¢an formular?

- Dapace, samo vi ste ga u potpunosti
tocno ispunili. Neke stavke bilo je
predvideno ostaviti praznima. Bo-
ravak u Centru za prekvalifikaciju
¢e vam uvelike pomodi. Za vrijeme
boravka ovdje, otkrit ¢ete svoj pravi
talent i sklonosti - ljubazno je rekla
Roda.

Roda

U pocetku je sve djelovalo normalno.
Navikla da ne primjecuje razlicitosti
medu ljudima, Lini je bilo u redu Sto
je Covjek na prvom katu bio poma-
lo rastegnutog lica i bez jednog oka.

Na drugome katu nalazio se patuljak
ukrivljen na stranu poput banane,
bez zubi.

- Franz, pogleda,;...

- Ne kaze se patuljak, nego covjek ni-
skog rasta! - ispravio je njezine misli
bez da ih je morala izgovoriti.

Na tre¢emu katu nije bilo ljudi, nego
samo glava u ljudskoj velicini. To nije
bila ¢ak ni glava jer nije imala ociju, a
jedna ruka je iz nje strsala. Kretala se
skacudi poput lopte.

- Kako slatke igracke! - primijeti Lina.

- To nisu igracke - upozori Roda - to
su osobe.

- Molim?

- Jednom kad udete ovamo, vas se or-
ganizam navikne na unutras$nji zrak
i viSe ne moZete disati izvan prosto-
ra Centra. Na srecu, ovdje imate sve
uvjete za lijep Zivot. Evo, na primjer,
ona vampirica visjela je za mobitelom
vec Cetiri tjedna. Nakon §to viSe nije
mogla sisati krv svojega sina, bila se
pretvorila u gomilu sala. Kad je salo
pocelo vristati jako visokom frekven-
cijom, Lina se sruSila od slabosti.

- Ako diSete na vanjskom zraku, po-
stanete kao ova gomila sala. Zrak vas
truje i preporucuje se Sto viSe vreme-
na provoditi unutra. Naravno, smijete
u ovaj trgovacki centar pokraj Centra.
Sve Sto konzumirate, dodaje se vasem
veé postojeem kreditu u eurima uz
povoljnu kamatu 10%. Vjerujte, niste
mogli dobiti bolji ugovor. Prosla gene-



GLASNIK PBnaiBrith éasopis za zidovsku kulturu, civilizaciju i povijest.

racija dobila je Svicarac.
- Svicarski sir? Elementaler?
- Svicarski franak.

- Franz?! Po tebi se zove valuta! Jesi
li znao?

- Sad ste vidjeli Sto ovdje ima. Pozo-
vite me ako vam jo§ Sto treba - rece
Roda i izleti van.

No, ubrzo se vratila. Franza i Linu
odvela je u sobu na 1. katu. Roda je
umjesto njih odlucila kako je najbo-
lje prvo se odmoriti pa zatim krenuti
u daljnje istraZivanje prostora. Bili su
unutra nekoliko dana dobivajudi ku-
han obrok dvaput dnevno, kada ih je
sestra prvi put odvela u obilazak.

- Znate, postoje razne vrste instituci-
ja. Pogotovo danas, kad Zivimo u de-
mokratskome nacionalkapitalizmu
- ljubazno je objasnjavala sestra Roda
- svi koji imaju novca mogu otvoriti
svoje bolnice, policije i definirati svo-
je zakone.

- Ali ne sjeéam se da sam se prijavila
za ovo - rekla je Lina.

- Predali ste prijavu Centru za prekva-
lifikaciju, zar ne? Vas zahtjev je odo-
bren.

- Nisam se mogla natjerati da pogle-
dam e-mail - rekla je Lina rastreseno
- zapravo, jedini razlog zasto sam pre-
dala taj zahtjev je Sto sam mislila da
nece biti odobren.

-Tonema smisla! - primijetila je Roda
- Trebate biti zahvalni Sto u doba ova-

kve krize imate udoban smjestaj i to-
pao obrok svaki dan. Ljudi se obi¢no
otimaju za mjesta u Centru, a vi ste
odmah dobili...

Lina se tada sjetila gradiva iz socio-
logije. Totalne institucije sluze za re-
socijalizaciju. Bila je veoma ponosna
na svoje znanje, jer trajno je znanje
ono koje ostane nakon $to napusti-
mo Skolu. Sva sreca da se sjetila to¢ne
definicije koja joj je mnogo pomogla!
Samo joj nije bilo jasno kako da poj-
move iz naucene recenice primijeni u
trenutnoj situaciji. Zato je odlucila de-
monstrirati svoje trajno znanje i opcu
kulturu.

Vidjevsida je uronjena u vlastite misli,
Franz je otiSao do bolnicarke Rode.

- Da se razumijemo, ja se s ovim ne
slazem - Sapnuo je da ga Lina ne Cuje
- ne vidim zasto Zelite prekvalifici-
rati Linu. Ona je dobra upravo takva
kakva jest, i njezina je djelatnost vrlo
vazna za drustvo!

- Lina je odrasla osoba i sama je pod-
nijela prijavu - uzvratila je Roda - ne
ulazim u njezine razloge. Ja samo na-
stojim zaraditi svoju placu jer moram
prehraniti svu tu djecu. Ja sam Roda i
moj je posao da nadzirem racunalni
sustav kojim se odreduju trudnoce.
Ako je neko podrucje nenaseljeno,
moja je obveza sabotirati kontracep-
ciju koja je tamo dostupna. Ako je ri-
jeC o prenapucenosti, tada izazivam
spontane pobacaje i neplodnost. Za-
sto bi inace neki imali toliko proble-
ma sa radanjem? Sve je ovdje u racu-
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nalu. Puno nam je lakse kontrolirati
cijeli sustav. Zar niste culi za sve te na-
cionalkapitalisticke reforme? Libera-
lizaciju i fleksibilizaciju trziSta rada?
Iz kojega ste vi svijeta?

- Obavljam svoju duznost i ne pratim
dnevno-politicke vijesti. Nisam upo-
znat s radikalno racunaliziranim su-
stavom trziSta rada.

- Veoma ste nesmotreni - primijeti
Roda - zato moramo i vas resocijali-
zirati.

- Samo malo - uznemirio se Franz -
janisam vas klijent!

- Ali ipak ste ovdje, zar ne? To i vas
¢ini nasim klijentom.

Franzu se niSta od toga nije svidalo,
ali Roda je nastavila govoriti. Fizicki
je prisao Rodi, Zele¢i dati do znanja da
ozbiljno misli:

- Ako se nesto dogodi Lini, kunem se,
ja...

- Ako se niSta ne dogodi, znaci da ni-
smo dobro obavili posao! Trebala bi
izi¢i odavde kao druga osoba - rekla
je Roda.

- U tome je problem.

- Nemojte se bojati promjene. Nova
Lina voljet ée vas jednako kao i stara.

“Ali ja ne znam voli li me ona”, pomi-
slio je Franz, ne Zele¢i komentirati
njihov odnos s Rodom.

- Bit Cete svrstani u jedan od odjeljaka
- mirno ga je sasjekla Roda, nastavlja-

judi govoriti ono §to je zapocela, uop-
¢e se ne osvréudi na njegove prijetnje
- kao Sto vidite, ja sam Roda i pripa-
dam Novom Svijetu. Lina ¢e takoder
dobiti priliku postati jednom od nas.

- Znam da se tako zove korporacija
koja financira Centar za prekvalifika-
ciju.

- U Novom Svijetu, svi izgledamo po-
sebno i svatko je drukéiji na svoj naéin
zato §to nam u novom tehnoloskom
svijetu fizicki izgled viSe nije vaZan.
Samo je bitna moZdana sposobnost
vjeStoga upravljanja racunalom.

- Jeste 1i se zato pretvorili u ¢aplju?
- naivno upita Lina, koja se pojavila
niotkud, a Franz ju je instinktivno za-
grlio.

- Caplje ne donose djecu! Koliko ste
vi imali iz prirode i drustva, osobo? -
suprotstavila se Roda - Mi smo ana-
tomski i funkcionalno razlicita bica i
nemamo nista zajednicko. Svaki or-
ganizam drukcije reagira na sveopcéu
promjenu i tako se svacija Zivotna
funkcija na kraj demonstrira u izgle-
du. Meni je racunalno odreden posao
bolni¢arke na odredeno. Ako posta-
nem suviSnom ovdje, promijenit ¢e se
i moj fizicki izgled. Nezaposleni se ra-
stapaju od svoje umisljenosti i lijeno-
sti i na kraju gube oblik. Vidjet Cete,
nisu oni jedina kategorija. Centar sva-
kome daje ono Sto zasluzuje kao novo
obli¢je kojim ¢e postati ¢lan drustva.
Pogledajte gore - rekla je Roda poka-
zujudi na gornji kat - ovaj ¢ovjek ima
prosireno lice i dva nosa. Zubi i o¢i su
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mu skoro ispali. Odavde to ne vidite,
ali on je visok jedva jedan metar. Zato
su mu se ruke produljile, Sto nam go-
vori da ée njegov sljededi posao biti
u rudniku. Tamo su pogodni niski
ljudi vjesti s rukama, a vid im uopce
nije potreban. Kada uspijemo kupiti
novi stroj za otkrivanje ugljena, po-
novno ¢emo ga dovesti ovamo na re-
socijalizaciju i traziti novi ugovor na
odredeno. Poslodavci ih medusobno
razmjenjuju i prodaju kako je kome
potrebna neka vrsta radnika. Jedino
Sto se oni ne zovu radnicima, nego
zaposlenicima na odredeno, pa tako
nemaju nikakvu povezanost sa proiz-
vodima svojega rada. Oni su gotovo
jednako potrebni poslodavcima kao i
racunala: ipak jo$ uvijek ne mozemo
bez ljudskog nadzora.

- Znaci, dobit ¢u novi posao? - razve-
seli se Lina, a Franza nesto Strecne u
Zelucu.

- To vam zasad ne mogu jamciti, ali
svakako imate vece Sanse od nekoga
tko nije klijent Centra za prekvalifi-
kaciju. Imat ¢ete svakodnevno kvali-
tetne radionice i predavanja, a javit
¢emo vam ako netko od poslodavaca
bude zainteresiran da vas zaposli na
odredeno. Znate, to je cjelozivotno
obrazovanje.

~ Cujes, Franz? Mozda uspijemo nesto
novca ustedjeti prije povratka. Iona-
ko se u nasoj drzavi vlada jo$ uvijek
nije konsolidirala. Ne znamo ni gdje
je Premijer, a neka Zena ve¢ sebe na-
ziva premijerkom - rece Lina veselo.

Franz nato slegne ramenima, nasto-
jedéi ne pokazati svoju sumnju. NiSta
od toga nije mu se svidalo, a pogotovo
ideja da se njegova Lina transformira
u neko od tih ¢udovista!

- Trebam li ispuniti jo$ neki test da bi-
ste saznali moje talente? - upitala je
Lina.

Bolnicarka Roda se nasmijesi i pruzi
joj svezak od tisucu stranica.

- Dod¢i ¢u za tjedan dana po upitnike
da ih imate vremena iscitati. Ako bu-
dete trebali pomo¢ pri ispunjavanju
istih, u vasoj je sobi inteligentno ra-
cunalo koje ¢e vam pomodi.

Lina je zahvalila na zanimljivome Sti-
vu i poslusno krenula prema svojoj
novoj sobi, ali Franz se nepovjerlji-
vo osvrnuo prema Rodi, porudujudi:
“Drzim vas na oku!”

Osam soba

Na Franzovo zgraZanje, Lina je na-
stojala biti poslusna. Doista, vjerova-
la je da samo mora biti pristojnom i
pokoravati se naredbama Centra za
prekvalifikaciju. Sve ¢e biti u redu,
tjesila se. Ako se ve¢ nalazi u Centru
za prekvalifikaciju, znaéi da za nje-
zin problem nekvalificiranosti postoji
rjeSenje. Cim joj pomognu, bit ée slo-
bodna. Zapravo, ona je ve¢ slobodna!
Ovdje se nalazi svojom slobodnom
odlukom.

Franz je razmiSljao. NiSta u vezi ovog
Centra nije mu se svidalo! Zar je nor-
malno biti cudoviste? Ako je manjina
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deformiranih, oni nikad nece biti po-
sve shvaceni medu vedinom normal-
nih, zbog ¢ega deformirano mora po-
stati normalno. Uostalom, ako su svi
deformirani, manjina ¢e biti formi-
rana i sposobna za stvaranje velikog
profita te e se Kapital akumulirati
medu onima koji ga ve¢ posjeduju. I
deformirani i formirani imaju jedna-
ke Sanse i na jednak nacin se moraju
prilagoditi sustavu. Kada veéina bude
deformirana, tada ¢e manjina formi-
ranih imati i fizicku komparativnu
prednost, Sto samo pojacava trziSnu
konkurenciju... Tako ¢e se postiéi po-
zitivna kompeticija, rast profita, sma-
njenje rizika, pojacana kvaliteta, a de-
formirani su ionako suvisni u cijeloj
toj prici. Oni su samo §ljakeri. Bitni su
konzumenti.

Na Lininom katu nalazilo se osam
soba za trenutne korisnike Centra
za prekvalifikaciju. Neke od njih veé
je upoznala. Nakon Sto je prosli tje-
dan dobila otkaz u administrativnom
srediStu Centra za prekvalifikacije
u Velegradu, mlada Ana P. ne moze
viSe Zivjeti u svom divnhom stanu od
pedeset kvadrata s mamom, mami-
nim trenutnim deckom, polubratom,
polubratovim deckom, polubratom
polubratovog decka, polutetom, te-
tinom polubakom i prabakom jer je
njezinoj mami oduzet stan zbog dugo-
va za drogu. Ulozila je sve Sto je imala
kako bi mogla pohadati tecaj u Centru
za prekvalifikaciju.

Sandra viSe nije htjela trpjeti urote i
napade poslovnih kolega protiv sebe.

Otkako su joj provalili u privatni mejl,
njezino radno mjesto je bilo ugrozeno
kao i fizicko zdravlje. Zato je pokrenu-
la sudski postupak koji joj je potrebno
dobiti.

Nikola je htio osloboditi prijatelja Fra-
na iz Zatvora za nezaposlene. Jedno-
ga dana, ljudi obuceni kao majstori
provalili su kroz prozor i oteli Frana.
Zbog Nikoline prevelike pristojnosti,
svaki je dosadasnji pokusSaj neslavno
propao. Dok bi on pozdravljao Cuvare
priizlasku, oni bi vratili Frana natrag.
Kako bi izbjegao sudbinu svog prija-
telja, Nikola se prijavio na tecaj Cen-
tra za prekvalifikaciju. Ako bi imao
ugledno radno mjesto, mogao bi pre-
ko veze izbaviti Frana. Bila je tamo
cak i bogataSica Dara, koja je htjela
izlijeciti svoju majku od bipolarnog
poremecaja kako bi se odnos napo-
kon normalizirao. Medutim, prekva-
lifikacija u lije¢nika traje dugo: ¢ak
deset godina!

Uglavnom, nakon tjedan dana svi su
pomislili da odli¢no napreduju i kako
bi napokon trebali i¢i u stvarni svijet
primjenjivati nauceno. Medutim, Vo-
ditelj kata im to nije dopustao.

- Tecaj joS$ nije gotov. Vi ste ulaskom
nepovratno ulozili svoj novac.

- Ja sam dobila stipendiju - pobunila
se Lina.

- To¢no, ali proces vase prekvalifika-
cije jos nije dovrsSen.

Lina se nakon prvih tjedan dana osje-
¢ala mnogo kvalificiranijom nego kad
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je dosla. Modra boja kose bila se ispra-
la i sad je ostala s nekom bezivotnom
izblajhanom nijansom. Primijetila
je da svaki korisnik Centra ima neku
svoju upecatljivu nijansu - boju koja
mu posebno pristaje - i to je bilo veo-
ma likovno zanimljivo pa je Lina odlu-
¢ila napraviti njihove portrete. Primi-
jetivsi njezino slikanje, Voditelj kata
veoma se razljutio naglasivsi kako je
zabranjeno obavljati djelatnosti koji-
ma su se korisnici bavili u proslosti.

- Zato ste i dosli, zar ne? - vikao je -
Zelite promijeniti Stetne i neprofitne
navike koje vam otezavaju zivot, a ne
ih nastavljati!

Lini se ¢inilo da je Voditelj kata voljan
pucati u onoga tko prekrsi pravilo.

- Niste gotovi! - stalno je vikao - ima-
te jos$ jednu, najbitniju lekciju za svla-
dati: repreviziju.

No nije im htio objasniti §to je repre-
vizija.

Pored Linine sobe takoder je Zivio
neki uznemirujudi tip koji je izgledao
kao niska verzija Dogradonacelnika.
Iako je bio Bosanac, svima se pred-
stavljao kao John Cash. Bio je neza-
posleni novinar u potrazi za novim
zanimanjem. Dok su drugi pohadali
radionice Voditelja kata, on je Setao
hodnicima i jeo Strudle s bundevom,
kao da je iznad svega, pretvarajudi se
da se njega program Centra za prekva-
lifikaciju uopce ne tice.

Pogled mu je bio provokativan i stalno je
htio razgovarati s Linom, a ona je kon-

stantno bjezala. Jednom je ¢ak lezerno
uSetao u njezinu sobu dok nije bilo Fran-
za, koji je obavljao dio posla prekomrez-
nim putem. Zbog klaustrofobije, Lina
nije voljela zakljucavati vrata.

- Da sam htio, mogao sam - stalno joj
je govorio, kao da bi mu trebala biti
zahvalna §to joj nije provalio u sobu
dok je bila sama.

Lina nije htjela priznati Franzu da
osjeca kako ju je John Cash progonio.
Tek kad duZe vremena nije posjeéiva-
la programe Voditelja kata, morala je
priznati da se osjeca ugrozeno. Sre-
¢om, premjestili su ga na gornji kat i
uskoro se pretvorio u jednog od onih
ljudi-tumora.

Spac¢va Mall

Lina je mnogo pregladnjela proteklih
dana. Nije joj se nije svidala hrana
koju je za rucak dobivala od osoblja
pa je sve davala Franzu. Zato je od-
lucila oti¢i do obliznjeg trgovackog
centra kako bi se napokon najela. U
Spacéva Mallu naisla je na svoju kolegi-
cu Martinu s diplomom kapitalickog
jezika i knjiZevnosti, takoder korisni-
ce Centra za prekvalifikaciju. Lina ju
je pozvala u kino i restoran, dakako o
vlastitom trosku.

Za to vrijeme, Lina je razmiSljala o
tome da se treba Sto prije vratiti u
Centar za prekvalifikaciju. Tamo je
svojom odlukom, uostalom, Sto joj
fali? Zasto uopde razmislja o tome?
Lina Zivi za veceru, kada su na jelov-
niku razliciti slatki namazi.
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Nije se najbolje snasla pri izlasku iz
dobro organizirane i funkcionalne
rutine. Trgovacki centar u kojem se
nasla djelovao je veliko, strano i ne-
poznato: Martina kao da to nije za-
mjedivala. Lina je namjeravala jesti
ribu pa je neku Zenu pitala za uputu
do restorana.

- Dobar dan, kaZe se. Cestitam na izla-
sku. Riba ti ne moZe zamijeniti meso,
zlato. To znas, zar ne? - pogledala ju
je preko crnih naocala.

- Mislim.

- Kako reCe Mao Ce Tung, misliti i
brati cvijece nije jedno te isto. Nabroji
mi prirodna staniSta ribe.

Lina je stajala pognute glave. Zasto bi
to trebala znati?

- Draga moja - gledala ju je Zena preko
naocala - to je opca kultura. Nisi mo-
gla zavrsiti Skolu da to ne znas. Da si
iSla kod mene, tako bih te srusila kao
Sto rusim 20% ucenika. To se mora
znati i usred noci. Hajde, nabroji.

Lina je i dalje Sutjela posramljeno, ali
Martina krene nabrajati.

- Rijeka, jezero, potok...

- Najbolji riblji restoran je u onom
smjeru. Jedino taj vam vrijedi u cije-
lome gradu, pogotovo za susi. Hvala
lijepa i dovidenja - rece prikaza i ne-
stane. Kakva cudna licnost, mislila je
Lina.

- Ma ona ti je iskompleksirana jer
nije uspjela upisati medicinu - Sapne

Martina - osim toga je psihicki bole-
sna. Takoder je korisnica Centra za
prekvalifikaciju.

Lini je to imalo smisla. Sva sreca da
drustvo nastoji integrirati takve osobe
u zajednicu.

Kad su usle u restoran trgovackog cen-
tra, s gornjega je kata velikom brzi-
nom dotréao neki stranac, iako stranci
ne postoje jer su drzave ukinute.

- Guuuten Taaag - viknuo je protréav-
§i pokraj njih. Lina je tek nakon dvije
sekunde primijetila da joj je uvalio u
ruke svjezu sirovu ribu. Tada se pred
njima odvio stampedo: svi su ljudi
istovremeno nagrnuli trcati van iz
zgrade. S gornjeg kata dolazila je toli-
ka gomila da su se uplasile kao da suu
pitanju bikovi. Istréale su najbrze mo-
guce i, dok je Lina samo htjela sjesti i
odmoriti se, Martina je razgovarala s
ljudima okolo i pokuSavala dokuditi
uzrok tog stampeda.

S gornjeg se kata cula glazba, a Lina
je gotovo automatski krenula u tom
smjeru. Bila je sigurna da se tamo
moze nesto pojesti. Pomislile su kako
je urestoranu jednog trgovackog cen-
tra hrana sigurno jako jeftina bududi
da je donose vec¢ ispecenu u plastic-
nim vredicama pa samo podgriju.
Zato su se odludile sjesti tamo, ali je
na kraju sveukupna cijena za Cetiri
batka uz salatu umjesto 43 kn kao na
meniju iznosila ¢ak 203 kn.

- Ako sjedite ovdje, usluga konoba-
ra dodatno se naplacduje. Sjele ste na
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sam rub restorana, a svakim metrom
cijena se povecava.

- Sto je s popustom za klijente Centra
za prekvalifikaciju? - protestirala je
Lina.

- Popusti postoje samo za clanove
Udruge celebrity ubojica, i to za one
koji imaju napismeno potvrdu da su
ubili najmanje 10 osoba razlicitih Zi-
votnih dobi i spola.

- Zasto?

- Da se ne bi optuZilo da smo politicki
nekorektni. Najmanje 40% ubijenih
moraju biti Zene. Takvo je pravilo. No,
¢ini se da ti ni kolegica niste ¢lanice
Udruge celebrity ubojica pa stoga ne-
mate popust.

Plativsi obrok za sebe i Martinu, Lina
je predloZzila odlazak u multipleks na
novi znanstvenofantasti¢ni film “Ku-
¢anice” u kojem su svemirci oteli pro-
tagonistice nekadas$nje serije “Ocajne
kuéanice”.

Lina je zaspala u multipleksu, ali nije
nista sanjala jer je medijska stvarnost
bila ve¢ dovoljno imaginarna sama po
sebi. Probudivsi se, pocela ju je boljeti
glava, zaboravila je gdje se nalazi i za-
Sto nije u svojoj sobi.

Ah, kako je bila glupa! Nije smjela ni-
kamo otiéi bez Franza, pomislila je i
udarila u trk prema Centru za prekva-
lifikaciju, a za njom je tréala Martina,
koja je bila u frizerskom i nije primi-
jetila cijelu tu strku s teroristima.

- Sali§ se? Zeli$ se vratiti tamo? - pi-

tala ju je Martina - Zar jo$ nisi otkrila
istinu o tom mjestu?

- Zar da ostanem spavati u trgovac-
kom centru?

- Oni su te s razlogom poslali u trgo-
vacki centar - Sapnula je Martina -
htjeli su te odvratiti od bijega.

- Kakvog bijega? - zbunila se Lina -
u Centru za prekvalifikacije sam svo-
jom voljom!

- Voljom koju su ti nametnuli!

- Glupost! Ja sam sretna dobitnica sti-
pendije Novog Svijeta!

- Zar ti naziv korporacije nije sum-
njiv? Novi Svijet posvecen je deformi-
ranju osoba... da bi bile slabe i ne bi
se mogle suprotstaviti... tako piSe u
njihovom Mission&Vision Statemen-
tu na prekomreznoj stranici, ali to
nitko ne cita!

- Teorije zavjere - odmahnula je Lina
inastavila hodati u smjeru Centra.

- Ako tamo kroci$, nema povratka.
Postat ée§ i ti cudoviste - rekla je Mar-
tina. Linini koraci su se usporili. Iz
koraka u korak, bila je sve manje sa-
mouvjerena.

— Sto misli§, zasto u Centru za prekva-
lifikacije rade bolnicarke u obliku ¢a-

plji?
- Gospoda nije Caplja, nego roda!
- ...ali je bolnicarka!

- Moraju zaposliti ljude fluidnog iden-
titeta zbog politicke korektnosti!
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- ...ali zasSto su ti ljudi bolnicari?
- Za slucaj da se nekom nesto dogodi!
Martina je uzdahnula.

- Ako se predomisli§, pripadam sku-
pini izbjeglih iz Centra za prekvalifi-
kaciju. Skrivamo se u podzemnom
bunkeru dvjesto metara istocno -
izrecitirala je Martina i odskakutala u
smjeru Sume.

— Sto 1i se nalazi u toj Sumi? - mudilo
je Linu - doista podzemni bunker ne-
kakvih pobunjenika... ili samo Marti-
nina mentalna neuravnotezenost?

Lina je zastala. Izvadila je telefon, na
kojem je bilo nekoliko propustenih
Franzovih poziva, i ukucala naziv fir-
me Novi Svijet.

“Novi Svijet posveden je prekvalifici-
ranju osoba da bi pronasle svoje mje-
sto u drustvu”, pisalo je tamo. Ni slova
o deformiranju i slabljenju. Martina
je sigurno nesto izmislila. Medutim,
Linaje kopirala reCenicu s web-strani-
ce i prebacila ju na Google Translate.
Prevodila ju je iz jezika u jezik nekoli-
ko puta... i na koncu je dosla do rece-
nice koju je Martina spomenula. Je 1i
to slucajnost? Nije bila sigurna. Moze
li riskirati? Kome vjerovati? Mozda da
se konzultira s Franzom... ali, ne! On
bi samo likovao: “Rekao sam ti da je
ovo mjesto sumnjivo!” Nije mogla do-
pustiti njemu intelektualnu pobjedu.
Morala je dokazati da je samostalna i
neovisna... i slobodnomisle¢a osoba.
Zbog toga, potrcala je u smjeru koji joj
je pokazala Martina.

Pobunjenic¢ki bunker

Pobunjenici su u bunkeru uz koki-
ce gledali maraton novih bezimenih
dalekovidnih serija. Ugledavsi novu
¢lanicu Pokreta otpora, Martina ju je
pozvala da se pridruZi gledanju serije.
Ipak, serija je naglo prekinuta izvan-
rednim vijestima. Na vijestima je kao
specijalna gosc¢a bila Linina osnov-
noskolska uciteljica kao svjedokinja
velike svemirske invazije na zemlju.
Ulditeljica tvrdi da se ta invazija do-
godila jucer, a do danas je uz pomo¢
umjetne inteligencije ve¢ napisala
knjigu o tome i oCekuje se da Ce biti
bestseler.

- Jos uvijek je tabu-tema govoriti o
okupaciji svemiraca! - govorila je uci-
teljica u izvanrednim vijestima - Dok
su me otimali, svi su bili u konzerva-
ma kako bi ocuvali svoj postojeci na-
¢in razmisljanja!

- Kakvim konzervama? - upitala je
novinarka.

- Onim uskim limenim kalupima! Ni-
ste ih vidjeli? Evo, imam fotografije —
rekla je uciteljica vadedéi pametni br-
zoglas, ali je baterija bila prazna - bas
sad krepa! Uglavnom, ljude se stavi u
limenu kutiju pa im se otvori lubanja.
Mozak izvade i drZze u kalupu neko
vrijeme, a kada je oblikovan kao svi
ostali onda ga vrate u tijelo. To rade
kako bi se zastitili od svemiraca...

- Zasto?

- Jer inace im se dogodi ovo Sto i tebi!
Svemirci su dosli preuzeti tvornice i
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dovesti jeftine radnike iz azijskih dr-
zava. Sve, cijela drzava je u njihovom
vlasnis§tvu! Ne smije§ slikati, fotogra-
firati niti pisati o njihovom vlasnis-
tvu. Mediji sluze kako bi pomogli u
ruSenju institucije drzave da svemirci
ne bi morali placati porez!

Pobunjenici su gledali dalekovidnicu
do kasno navecer, a tek kada su ih po-
Cele strasno peci oci legli su u krevet.

- Vidi$? Svemirci su okupirali Zemlju
i sada uspostavljaju Novi Svijet - rekla
je buljooka Martina, jo§ viSe razroga-
Civsi o¢i. Ne znajudi kome i cemu vje-
rovati, Lina je po drugi put te veceri
utonula u san.

Linu su usred no¢i uspaniceno probu-
dile dvije nepoznate Litvanke i jedna
Austrijanka, uperivsi oruZje u nju.
Lina je uplaseno skodila misledi da je
rijeC o elementarnoj nepogodi.

— Hajde, hajde, brZe! Sto ¢ekas? Ustaj
se! Moras strazariti s namai bolje ti je
da nas zabavis!

~ Zelite da vam pri¢am? Zato ste me
probudili?

- Nego Sto! Ne mozes ni zamisliti koli-
ko je dosadno satima ovdje strazariti!

- Moramo strazariti da nam ne bi upa-
li Spijuni - objasnila je Martina.

Lina se velikom brzinom pocela obla-
Citi i pricati viceve, ne znajuéi uopce o
¢emu se radi. Zasto bi morali strazari-
ti kad je medu pobunjenike dosla tek
danas? DruZina pobunjenika je mirno
sjedila, uzivajuéi u prispodobama, a

Lina je bila zahvalna za svoje multi-
tasking-sposobnosti. Sjetila se vojnog
kampa koji je jednom prosla i taj je ri-
tam primijenila ovaj put.

Kakvom se brzinom spremila, zabo-
ravila je svoju najvrjedniju dragocje-
nost u bunkeru: brzoglas. Zato je za-
molila pobunjenike da je pricekaju
samo dvije minute dok se liftom vrati
u podzemlje, ali dvije Litvanke i jedna
Austrijanka ukljucile su alarm koji ¢e
za tocno 120 sekundi uzrokovati ruse-
nje cijelog sklonista.

- Ako se ne vratis za 120 sekundi, od-
letjet ¢es u zrak! - tako su rekle terori-
stice, a Lina je otrcala nazad.

- Odmah se ustanite! U bunkeru je
bomba! - probudila je sve svoje do-
macdine.

Litvanke nisu lagale: za dvije minute
sve je odletjelo u zrak. Sreca da su iz-
i8li na vrijeme, ali materijalna je Steta
bila nepopravljiva. Skupina pobunje-
nika je ostala bez prebivalisSta, ali sve
u svemu, bitno je da se nitko nije ozli-
jedio.

- Bile su Spijunke - uzasnula se Mar-
tina, dovodedi Litvanke i Austrijanku
vezane medu pobunjenike.

- Zasto u proslom vremenu: bile su?

Nato Martinini pobunjenici hladno
propucaju troje uhoda.

Linu su strasno pocele peci oci. Pri-
mijetila je da i ostali prisutni grebu
bjelooé¢nice; uzasno su ih trljali dok se
nisu pocele rastapati. BjelooCnice su
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svima poprimile nijansu zjenica i jed-
nostavno se razlile niz njihovo lice.
Linu je taj prizor prestravio i odmah
je prestala grebati o¢i koje su je silno
pekle. Novi Sok uslijedio je nakon gle-
danja u zrcalo: Linine su oci izgledale
kao one primatske! Ocigledno se za-
razila nekako. Ali kako i gdje?

Pocela ju je boljeti glava, zaboravila je
gdje se nalazi i zasto nije u svojoj sobi.

- Franz! Moj Franz! Kako sam mogla
oti¢i bez Franza? - ljutila se na sebe
kroz plac.

Zar je htjela pobjeé¢i iz Centra za
prekvalifikaciju? Pa Sto je mislila?
Tamo je bila na sigurnom, zasti¢ena
i utopljena! Nije smjela izlaziti, pomi-
slila je i udarila u trk nazad, a za njom
se vukla Martina.

- Cekaj! Ne smijes$ nazad medu njih!

Povratak

Unutra ih je docekala bolni¢arka
Roda, kao da je znala kad to¢no Ce se
vratiti.

- Hvala Kapitalu, napokon pomo¢ -
govorila je s olakSanjem - uzasno me
bole o¢i, pogledajte Sto mi se dogodi-
lo!

- Uskoro Cete se oporaviti. Molim vas,
lezite i opustite se — predlozi bolnicar-
ka uvodedi Linu u zamracenu prosto-
riju.

- Vani je jo§ mojih prijatelja kojima se
tope oci - upozori Lina.

- Ne, to se samo tako Cini. Dobit ¢es
kapi za o€i i cijeli oporavak trajat ce
samo nekoliko dana.

- I ondaidem van?

- Ne, ve¢ natrag u svoju sobu - rekla
je mekim glasom bolnicarka, pruZza-
judi Lini kapi za oci.

- Nemoj uzeti te kapi! - vikala je Mar-
tina.

- Lina, hvala ti Sto si mi vratila kéer-
ku - nastavila je Roda - kao Sto vidis,
nepopravljiva je. Nikako se ne Zeli
prekvalificirati!

- Martina je vasa kéerka? - zacudila
se Lina.

- Ona je u skupini ljudi-zmija. Uskoro
¢e nalikovati i sama zmiji. Samo usput
treba izbjegavati ostale bolesnike jer
razliCite kategorije Cesto se svadaju
oko toga kome ¢e i¢i humanitarne do-
nacije pa bi mogli nastradati. A osim
toga, ne znamo kakvu bi reakciju mi-
jeSanje kategorija izazvalo.

- Franz! Gdje je Franz?

- Tvoj decko je ve¢ skoro zapoceo re-
voluciju ovdje, ali pokazala sam mu
da si u trgovackom centru.

- Pokazali ste mu?

- Naravno, sve je na izravnom pri-
jenosu kamerama! - pokazala joj je
Roda - i teroristicki napad na bunker
onih kloSara je bio unaprijed predvi-
den!

— Teroristicki? Klosari?
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- Da, ali sad si ponovno u skrbi Cen-
tra. Ovamo ne mogu ¢ak ni teroristi!

Vidjevsi da se Lina vratila, Franz joj je
do daljnjeg zabranio izlaZenje do iste-
ka mjeseca u Centru.

- Zar ne vidiS da je ovdje opasno?

~ Sto bi bilo opasno? Teroristi? Njih
ima svugdje!

- Ali znali su za teroriste... mozda i
suraduju s njima.

- Uvijek si paranoi¢an - okrenula je
oCima - ne, oprosti. Znam. Hvala ti
Sto se brines...

Lina je odludila ne reéi Franzu za dru-
Zenje s pobunjenicima, niti teorije
zavjera koje je ¢ula u njihovom bun-
keru.

- Izdrzat ¢emo, jos samo malo - zagr-
lio ju je, tjeSedi viSe sebe, negoli nju.



THE FROZEN SEA WITHIN: Jewish Art, Literature and Music

Lina Jelaéié

Imperative of freedom

One of the three protagonists of the novel “In the Name of Capital” (published in 2021 by
Meandar Media). Also known as the Artist, Nikolina, Linija, Linney, Nickey, she is a narra-
tor of the novels “Four Dimensions of Rebellion” (2009.) and “Journey into the Unknown”
(2010.). Plot of this story takes place during her studies in Art, six years before “In the Name
of Capital”. The fragment “The Imperative of Freedom” is part of the unpublished novel
“Zombie on a Respirator”, written in 2014, and talks primarily about Lina’s acquaintance

with Franz Kafka (Clerk).

Lina was in her apartment again.
Namely, since the crisis began, Lina
does not have enough money to trav-
el, so she spends her days watching
television and using social networks.
That day, she came across a notice
that a new musical by a famous au-
thor was being prepared in the theat-
er, which she really wanted to see,
but she discovered that she could
also participate. The play is inspired
by classic novels, and an invitation to
open audition was published on Ka-
zaliSte.eu.

- Auditions are opening for new ac-
tors who would embody the charac-
ters in the play U registraturi.

Lina had never acted before, but why
not try? Acting is more profitable
than painting. Any artistic soul can
easily change the form of expression.
Painting or music, acting or poet-
ry: these are all different categories
of the same concept. That’s why she
didn’t waste time, but headed in the
direction of the theater.

- Where are the auditions for the new

musical taking place? - asked Lina,
and the employee at the entrance
without saying a word showed her in
which direction she should go.

- Thank you.

- Don't be afraid - shouted the porter
- they have a very realistic scenogra-

phy.

Stepping onto the stage, Lina felt as
if she was in another world. In the
sci-fi interactive version of the classic
novel “U registraturi”, the characters
were running away from some invisi-
ble force. She knew the plot from the
media, but she did not get the dramat-
ic text.

- Where can I get the text, please? -
she asked, but there was no answer.

—You don’t need it! Action!

Lina had to improvise without being
able to prepare at all, which was not
a problem for her. Knowing that she
had to learn flexibility in the job mar-
ket, she watched what the other ac-
tors were doing.
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- This is an action scene - whispered
one of the ensemble members - just
follow what the rest of us are doing.
It is necessary to see how quickly you
are able to adopt the choreography
and how you manage in unfamiliar
circumstances.

The scene of a chaotic escape changed
into a perfectly rehearsed choreog-
raphy, in the middle of which Lina
found herself, not knowing the steps.
She tried to imitate the movements of
the dancers, but she was slow and out
of step with most.

- Stop! Stop! What is this? - shouted
the director of the play.

- I'm sorry, you didn’t show me the
steps for the choreography!

- Steps! She would like it to be shown
to her! I'll show you - he shouted an-
grily - do you think the others were
shown the choreography? Well, they
weren't! And they dance flawlessly!
Do you know what an audition is?

Lina stared silently in front of her.

- I hope you are better at acting. Fur-
ther! Action!

The characters suddenly became ag-
itated, the choreography sped up,
and at the end of the dynamic dance
scene, Lina flew forward as if in a
comic book, knocking down a man
who was about to sit in the audience.

- Shame on you! - shouted the di-
rector of the play - is that the way to
greet our writer?

- A writer? - Lina was trying to get up,
but she couldn’t because she ended
up directly under the chair.

— That’s the author of the dramatic
text, stupid! Apologize and get out of
there! - shouted the director.

- Take it easy, Mr. Director! Don’t treat
the candidate like that! - said the col-
lapsed man.

- Sorry, I didn’t mean to, but no...

- Everything is fine, just go! And you,
writer, don’t tell me what to do! Be
happy I took your text! - continued
the director.

- I CAN'T GET UP! - shouted Lina,
when the author of the text helped
her.

- Let’s get out of here - he said and led
her out, and the director continued to
swear at both of them.

- Don’t take anything personally. You
were excellent and I'm glad you didn'’t
get the role because with every per-
formance the director would have
degraded you more and more. This
is how he works with everyone who
hasn’t paid him to get a role - ex-
plained the author.

- Thank you... and you are that Franz
Kafka? A famous name...

- Yes, I am quite famous among the
authors of dramatic texts.

A question mark appeared over Lina’s
head. Franz Kafka never wrote dra-
matic texts!
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- Are you an actress?

- My name is Lina Jelaci¢ - she said
with her head down - I'm not study-
ing acting, but painting. I shouldn’t
have thought I could act.

- It’s better for you that way, believe
me. There is no such thing as a luxury
occupation: they are all based more
on form than content. So don’t worry.
Do you have some time? Since we are
both artists, I believe an exchange of
ideas would benefit.

- I have a little time now. Come on, I'll
take the tram, and you take the bus,
and we’ll meet at the main square.

Each of them went their own way.
Franz arrived three minutes after
Lina, apologized for the bus being
late and suggested going for a walk.

- Why a walk? We've already been for
aride. Let’s go to a cafe - she insisted.
Despite hesitation on his part, they
ended up in a noisy cafe where they
couldn’t hear each other at all. After
exactly an hour, Lina said that she
didn’t have time anymore because she
had to go back to social networks, but
that it would be nice to meet again.
She promised to come see the play
when it was over. Franz wanted to give
her an invitation to enter with him so
she wouldn't have to pay for the tick-
et, but he needed the address of her
profile on Facebook and WhatsApp
since the invitation is electronic. Half
of the entire communication was in
the form of an exchange of electronic

identities: he typed on imaginary keys
on her screen, she on his. Instead of
meeting physically, they arranged to
meet online tomorrow.

Show

As an art student, Lina tried to regu-
larly visit theaters.

- I'saw an advertisement for the open-
ing of a new private theater designed
for world events - she typed to Franz
at WhatsApp.

- But that’s not all - he answered as if
it were some kind of advertisement -
there will also be the premiere of the
musical in which you were supposed
to act. Do you want to come with me?

- Of course!

They met directly in front of the
theater. When she got inside, she was
delighted: the beautiful balconies and
parterres were at the level of build-
ings from the 19th century. It did not
seem at all urbanistic and minimalist
like other modern buildings.

- It is a new cultural investment by
a well-known entrepreneur - Franz
explained, seeing her enthusiasm for
the building. Everything was quite
dark, and Lina sat down in a place
where nothing could be seen. Con-
sidering that her arrival was not fore-
seen, she accepted a discreet chair
from a corner from which nothing
could be seen.

- Nonsense! - shouted Franz - you
have to sit with me in the first row.
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We have places of honor because I am
the author of the dramatic text.

- Surely the director of the play will
be disgusted if he sees me - Lina said
with a cramp in her stomach.

- Don’t worry about anything. I will
solve everything, if necessary!

But it wasn’t. All the guests of honor
enthusiastically greeted Franz’s unex-
pected entourage, including the direc-
tor, who apparently did not recognize
her. Lina was uncomfortable being
the center of attention, so she tried to
look as little as possible at the people
who were staring enthusiastically at
her sequined dress from Tacco. The
lights had not yet gone out when a
line of people appeared in prison uni-
forms with chains around their legs.
There were also children whose eyes
changed color depending on the an-
gle of the light, and everything was
full of sponsor signs “Consoom. With
you through life”. At that moment,
people in security costumes rushed
in and seemingly suffocated several
unsympathetic people in chains. Lina
squeezed Franz’s hand, delighted by
the illusion of the show.

- Effective, huh? - Franz whispered -
I wanted an impression of realism.

Realizing that the show was already
going on, Lina started to eat popcorn.
Franz looked towards her, not want-
ing to reprimand her for uncivilized
behavior. Her naivety was endearing
to him. The actors were dressed as

visitors, and the prisoners acted on
stage as if in a reality show. Four Fair-
ies were flying around and talking to
the spectators.

- This is not really realistic - Lina
whispered to Franz, not knowing
where the author got such an idea
from. Franz remained silent, himself
taken aback by the scene, unsure if it
was even in his dramatic text.

- It is not clear who is an actor and
who is a visitor, what is a play and
what is fiction - whispered Franz -
exactly as I imagined.

Suddenly, several women in prison
uniforms came and claimed that Lina
had taken their place.

- I told you! I knew that someone
would say that I took his place! - Lina
immediately took offense.

- Don't worry - Franz added uncer-
tainly - it’s all part of the show.

Lina nodded her head with convic-
tion, and the women left, frustrated
at their failure.

“Part of the play... but not mine,”
thought Franz, not knowing how to
react to so much artistic freedom of
the play’s director.

- Franz, you understand, we had to
adapt the play to the market. Your
text was tiring, boring! Who even
reads classic novels anymore? - whis-
pered the director, as if he had read
his mind.
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- Dear viewers, welcome to the first
episode of the new reality show. We
will follow the events between the
prisoners in the Prison for the Un-
employed. Today we let the ordinary
audience in, but from tomorrow the
show participants will be completely
alone. They compete for a very valu-
able prize: employment and release
from prison.

- What kind of musical is that? It is
not clear to me where reality ends
and where the play begins - Lina ob-
jected.

- That was also the goal - Franz shook
himself off, not wanting to admit to
Lina that it was not according to his
dramatic text.

-1 feel dizzy.

Franz hugged Lina, while whispering
to the director:

- You really overdid it. This has noth-
ing to do with my text. Everything is
too chaotic and incomprehensible.
The show is like a reality show!

- You got the money, what else do you
want? — asked the director - The finan-
ciers were dissatisfied. Be happy that I
was able to save the show! They want-
ed to cancel the contract for all of us!

- Who is financing?
- New world.

Cockroaches were coming out of the
grass on the stage, and one Fairy was
trying to crush them to no avail. Anx-

iety gripped her, so she screamed and
ran away. Yes of course! She couldn’t
run because her legs were too heavy.
She couldn't lift them. She couldn't
move them.

- Fairies and cockroaches? - Franz
was appalled, and the director just
shrugged his shoulders.

- Requirements of the New World!

The fairy fell to the ground and curled
up. One cockroach was different from
the others. He looked wounded. He
walked over to the fairy and looked
at her gently, then held out his paw
towards her. He lifted her into the
air and she flew on a large cockroach
along with four Fairies who looked at
her in amazement.

- Cockroaches, really? - Lina looked

at him.
- Haven'’t you read “Transformation”?

- Yes, but it’s not about cockroaches,
but about some kind of centipede.

- I didn’t want them to say that I al-
ways repeat the same idea, so I put a
different kind of insect in the dramat-
ic text.

Lina did not look convinced.

- You'll see, you'll have a different at-
titude about the show in a few days...
when your impressions settle.

Credit in Swiss Franc

Despite initial skepticism, Franz was
right. After a few days, Lina’s impres-
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sions really settled. The show opened
up a burst of new inspiration for her
painting. She took a piece of paper
and began to draw the wonderful
scenes that appeared in her head. She
painted and painted, without stop-
ping for hours, until everything was
finished. “Maybe I can finally pass the
course in painting...”

There were many colorful colors on
the paper, and the gentle turquoise
sea next to the sandy sea coast dom-
inated. Big waves hit the anchored
boats, and colorful sea urchins could
be seen under the water. The blond
girl was gathering urchins with a pen-
sive expression on her face, looking
longingly at the horizon between the
turquoise sea and the silver sky. Then
she uploaded the picture to her smart
voicemail and shared it on WhatsApp.

- What is that girl in the picture look-
ing for? - Franz typed - She seems
lost...

- The water is too hot for her, so she
can’t take a bath - Lina put on a smile
that shrugs its shoulders - that’s why
she’s waiting for the temperature to
cool down. Let me know if you have
a better idea.

- No no. It’s deeper than that.

- Deeper? No, it’s not very deep water.
She can take a bath even if she can't
swim.

- I didn’t mean that. The girl in your
picture seems genuinely worried...
almost as if she has a loan in francs.

- Credit in Franz? - and there was a
confused smiley. Franz continued to
analyze the picture:

- On the right side, some discarded
toys can be seen... she probably came
across them on the way, wanting
to give them to her brother, but her
company resented it, so she left them
to rot. Society prefers to throw away
excess resources for no return, rather
than handing them over to someone
for free. The emphasis is not on the
individual person, but on the socie-
ty-individual and nature-civilization
relationship. There on the left on the
beach is a parasol, actually apparent-
ly a parasol, but if you look closely you
will see that it is an umbrella... prepa-
ration for difficult days. In the back-
ground is a multiplex that looks like
it’s eating the seashore. On the side
is some kind of stray hippopotamus
whose natural habitat has been de-
stroyed. Technology destroys human-
ism and nature - the text was long,
which surprised Lina. Usually people
put one smiley in each sentence, but
this is pure content.

- Thank you - Lina put two smileys
hugging each other and one smiling -
I can see that you are a writer. Would
you mind explaining that to me some-
time?

- As soon as you have time - was the
answer. So they arranged some kind of
meeting. The next day they met, and
Lina had a hard time resisting typing
the whole time. She felt as if time was
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squeezing and suffocating her. What
if someone just sent her a message
on social media and she’s wasting her
time in a coffee shop instead of be-
ing online? Franz, on the other hand,
only uses the smartphone when he is
at work. When going out, he locks it
in a drawer and doesn’t even want to
look at it in real life.

- But we correspond very often! How
much do you work? - Lina wondered.

- The new government introduced
working hours of 12 hours a day for
employees of all companies - he ex-
plained - and the only efficient way
is to write or correspond. The actual
work is maybe six hours a day or less,
but it’s important to spend time there.
Namely, it is not done every day: al-
ways at 7 in the morning, the boss
informs whether he should come to
work at 8 or not. So sometimes I have
a whole day off. Likewise, it may hap-
pen that on Sundays someone is ur-
gently needed to step in.

- Do you have to be ready to jump on
the tram every day at 7 am? - Lina
wondered - but it can also happen
that you don’t have to leave?

- Exactly. We shouldn’t be surprised
that young people are unmotivated
to study if such a job awaits them -
Franz shrugged his shoulders - be-
sides, the contract is extended every
two months. You never know if you
will get an extension or not, that’s
why you have to attend every call.
Sometimes there is even a night shift,

i.e. from 8 in the evening to 8 in the
morning, but everything is very flex-
ible.

- Isn’t flexible good? This means that
you can adapt - said Lina - in the
newspapers they always write that the
labor market needs to be “flexible”
and then they put pictures of people
working with twine because they are
flexible and mobile.

- Flexible does not mean that some-
one adapts to you, but that you have
to be at someone’s disposal 24 hours a
day, 7 days a week. You can’t plan an-
ything in advance because everything
is uncertain and uncertain - he ex-
plained.

- Isn't that a bit stressful? - Lina did
not really understand the contradic-
tion between her life experience and
what she read in the newspaper.

- Flexibility means living in constant
stress, risk and uncertainty. Every day
is like filling out a lottery ticket: you
bet whether your boss will call you
to work or not. Of course, the more
times he calls you, the more he charg-
es you. If he likes someone else better
for a job, he can not call you at all for
weeks and you only get paid for the
three days you work that month. Then
you wonder, if he hasn’t called you
in three weeks, is your contract still
valid, will it be renewed, should you
look for another job. And you have to
pay utilities and food. Everything is
great if you don't have credit yet.
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Lina’s head was spinning from too
much information. So she sipped her
hot chocolate and grabbed her speed
dial.

- Sorry, I have to see if anyone has
contacted me. I am constantly over-
loaded with information.

A thumbnail from the group “Paint-
ers of the Capitalist Republic, Unite”
popped out at her.

- Like. No, then it will look like I don’t
care. Heart.

She couldn’t absorb so much infor-
mation: she should have her whole
life ahead of her. She is still a student,
so she certainly cannot deal with the
problems of someone who is already
employed. She could not estimate ex-
actly how much older Franz was than
her.

Requalification

Lina finally came back to a decision
that even Franz couldn’t dissuade her
from. Why should she live as a paint-
er all her life? Her idea to become a
famous actress failed miserably, but
there may be another possibility. She
feels the colors in herself, but society
does not benefit from bringing them
out. She felt guilty that there was a
possibility that she would be paid to
scribble on a canvas that could not
feed anyone. A handful of possibil-
ities lay before her... but which one
is right? How to make the right deci-
sion?

- Don’t worry - Franz told her - do
what you love! If it’s painting, then
paint!

- Even you don't live from your writ-
ing!

- Ididn’t even intend to - said Franz -
I love my job as a clerk.

- Maybe I should do something else
besides painting.

- You do not have to! I will take care
of you.

However, Lina wanted to take care of
herself! Why college education then?

- Franz, what century do you live in?
You want me to depend on you?

“What’s wrong with that?”, he thought,
“Women’s work was just a by- prod-
uct of the world wars...”

In spite of him, Lina applied for a
scholarship for the one-month pro-
gram of the Center for Requalifica-
tion, and he had to support her deci-
sion. The administrator, Ana P., said
that she can fill out the documents
only next Monday, because now it
is Wednesday, and no normal per-
son comes to submit documents on
Wednesday.

Is she really ready to go through all
that stress again? For what? So she en-
rolled in the university of her choice.
But were her wishes in line with the la-
bor market? Lina decided that, in ad-
dition to painting, she would definitely
have to get a degree in medicine or at
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least chemistry. She remembered that
every year she took remedial courses
in chemistry, but the job market needs
more new scientists...

While writing the application for the
scholarship, the fear of failure ap-
peared in her. The room where the
applicants were was very nice and
big, and a bunch of administrative
employees with long beards sat like
the European Commission in her
nightmares: with big scissors.

“We have to cut,” they said in a vicious
tone, and Lina could not concentrate
on filling out the application. She kept
watching out of the corner of her eye
to see if any of them raised a weapon.

- What'’s the problem? We have to cut
an invalid document - commented
the confused employee Ana P., notic-
ing Lina’s fixation on the scissors in
her hands.

Lina got dizzy, she suddenly had
convulsions and she no longer had
a place on the application form. The
time was up and the bearded men col-
lected the application forms.

She was afraid that she did not have
time to fill out enough information
to be approved for the scholarship.
Lina was shaking all over while the
administrator Ana P. printed the writ-
ten feedback, and then she ran out in
terrible anxiety, throwing the paper
on the floor.

- We appreciate your concern for the
environment. We will send you the

results digitally - Ana P. called out in
a polite administrative voice, but Lina
could no longer hear her. Not only did
she run, but she ran five kilometers to
her apartment instead of taking the
tram like all normal people.

- Come on, Lina - Franz comforted
her unsuccessfully - who says you
won't get a scholarship?

- I will forever be a useless painter! -
she cried.

- Perhaps it is destined that you will
be engaged in painting and that way
you will improve the world! - Franz
tried to cheer her up, but she burst
into even worse tears.

Lina was greatly cheered up when
Franz took her on a trip. She enjoyed
walking around another city all week-
end, focused on Franz, forgetting the
uncertainty of her future. At the end
of the weekend, she decided to meet
with former party colleague Diana,
but that turned out to be a completely
wrong decision.

- Every occupation is equally valu-
able, only some are more valuable
than others - Diana said - come on,
come on, don't get upset because you
chose an unprofitable profession. It’s
not worth it. There are a lot of other
things that you need to worry about,
for example, how will you even finish
any studies considering your work
habits.

Franz shot a look at Diana, who im-
mediately ran away, and Lina com-
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pletely hung up and refused further
conversation.

- Don'’t listen to her, painting is very
important - said Franz.

Lina did not want to move from her
place. She sulked and tossed like a
little child until Franz slung her over
his shoulder like a sack, carried her to
the van and drove her home.

A total institution

Lina’s focus in the following days
was distracted by the daily news, and
Franz was her greatest comfort.

- After the flood, to which we have
adapted in the meantime thanksto the
investments of Ivan and Ante O’Rich,
who were entrusted with most of the
arable land in the flooded territory,
it was decided that the peasants did
not know what to do with it anyway
and had no money, so it is worth leav-
ing the land to whoever will invest in
economic reconstruction. Villagers
will get an exclusive opportunity to
work underwater and cultivate un-
derground soil to develop algae and
marine fish cultures.

That day, during the usual afternoon
relaxation in Franz’s arms, the staff of
the Center for Requalification rang at
Lina’s address.

- Franz - her eyes lit up - they came
for me! So I won the scholarship!

Franz looked at her suspiciously. He
actually did not agree with the idea

of her requalification. The idea of
staying in a closed institution scared
him... to him, Lina was good as she
was — as an artist, as a soft girl that he
could take care of... he didn't like the
idea of leaving her to some dubious
requalification center.

- Please get into the vehicle - the
Center employees said without fur-
ther explanation, and Lina enthusias-
tically ran after them.

- Maybe there is hope for me after all
- she whispered, and Franz did not
comment on her decision. He would
follow her closely, he decided, noth-
ing bad would happen to her while he
was here! They drove for a short time
in a darkened van, and the next scene
was a very long five-story building re-
sembling some kind of hospital.

- Sit down, please, and wait for fur-
ther instructions - the employees told
them, leaving them on the ground
floor. Franz and Lina sat down in the
waiting room and silently observed
the area. Yes, it was definitely a closed
institution.

“Who knows what that building was
used for a few centuries ago? May-
be for other types of resocialization?
What if it was a hospital... or a pris-
on?” ran through Franz’s head, and
Lina seemed completely enchanted
by the building.

- Make yourself comfortable, gen-
tlemen. Soon you will be assigned a
room - said the woman in a nurse’s
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uniform with a smile. Franz just nod-
ded his head, trying not to show the
antagonism he felt, but he noticed
that something was out of the ordi-
nary. The kind woman with a warm
voice had the head of a heron, but
other than that, there was definitely
something wrong.

“Why is this person in a medical uni-
form, if it’s not a hospital?”, Franz
thought suspiciously.

- This woman has the head of a heron
- cried Lina in fear.

- Don'’t be rude, Lina. How would you
feel if someone told you that you have
the head of a heron? - Franz asked.

- Franz, please, look. It’s a heron!

Franzraised his head briefly and apol-
ogized to the person in the nurse’s
uniform. Then he turned to Lina
again and spoke to her quietly.

- Don't ever tell people they are her-
ons again.

- But the nurse literally looks like a
heron!

- Oh, Lina - Franz hit his head - the
nurse obviously doesn’t look like a
heron, but like a stork. Have you nev-
er had Biology class?

- I only had company during my
studies, when I went out every night,
but there were never any birds in my
company!

- Person, didn’t you know that there
are different types of people? - the

nurse asked her - men, women, fish,
chickens, cats, cats, dudes, and lately
birds are also fighting for their rights.
I can't blame you, you've obviously
never left your homeland.

- I don't live in my homeland - Lina
said sadly.

- Really, no. The Center for Requali-
fication is located outside the state.
Spacvais onthe border between three
countries, so its status is not legally
determined. But I wanted to say that
you never left your homeland with
your brain - nurse Stork explained.

- Then why didn’t I know how to fill
out a simple form?

- In fact, only you filled it in com-
pletely correctly. Some items were in-
tended to be left blank. A stay at the
Center for Requalification will greatly
help you. During your stay here, you
will discover your true talent and in-
clinations - nurse Stork kindly said.

Stork

At first everything seemed normal.
Used to not noticing differences be-
tween people, Lina was okay with the
fact that the man on the first floor
had a slightly stretched face and was
missing one eye. On the second floor
was a dwarf bent to the side like a ba-
nana, without teeth.

- Franz, look...

- You don’t say a dwarf, but a man
of short stature! - he corrected her
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thoughts without her having to say
them.

There were no people on the third
floor, only a human-sized head. It
wasn’t even a head because it had no
eyes and one arm was sticking out of
it. She moved bouncing like a ball.

- What cute toys! - Lina remarked.

- These are not toys - Stork warned
her - they are people.

- What?!

- Once you enter here, your body gets
used to the indoor air and you can no
longer breathe outside the Center.
Fortunately, here you have all the
conditions for a beautiful life. Here,
for example, that vampire girl has
been hanging on her cell phone for
four weeks. After she could no longer
suck her son’s blood, she had turned
into a pile of fat. When the fat start-
ed to scream at a very high frequency,
Lina collapsed from weakness.

- If you breathe outside air, you be-
come like this pile of fat. The air poi-
sons you and it is recommended to
spend as much time as possible in-
side. Of course, you are allowed in this
shopping center next to the Center.
Everything you consume is added to
your already existing credit in euros
with a favorable interest rate of 10%.
Trust me, you couldn’t get a better
deal. The last generation got a Swiss.

- Swiss cheese? Elementaler?

- Swiss frank.

- Franz?! The currency is named after
you! Did you know?

- Now you've seen what’s here. Call
me if you need anything else - Stork
said and flew out.

But she soon returned. She took Franz
and Lina to a room on the first floor.
Nurse Stork decided for them that it
was best to rest first and then start
further exploring the area. They had
been inside for a few days getting a
cooked meal twice a day, when their
sister took them on a tour for the first
time.

- ou know, there are various types of
institutions. Especially today, when
we live in democratic national capi-
talism - nurse Stork kindly explained
- everyone who has money can open
their own hospitals, police and define
their own laws.

- But I don’t remember that I signed
up for this - said Lina.

- You submitted your application to
the Center for Requalification, right?
Your request has been approved.

-1 couldn’t bring myself to look at the
e-mail - Lina said distractedly - in
fact, the only reason why I submitted
that request was because I thought it
wouldn’t be approved.

- It does not make sense! - remarked
Stork - You should be grateful that in
times of crisis like this you have com-
fortable accommodation and a hot
meal every day. People usually scram-
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ble for places in the Center, and you
immediately got...

Lina then remembered the materi-
al from sociology. Total institutions
serve for resocialization. She was very
proud of her knowledge, because per-
manent knowledge is what remains
after we leave school. Fortunately,
she remembered the exact definition,
which helped her a lot! It was just not
clear to her how to apply the concepts
from the learned sentence in the cur-
rent situation. That’s why she decid-
ed to demonstrate her permanent
knowledge and general culture.

Seeing that she was immersed in
her own thoughts, Franz went to the
nurse.

- Let’s face it, I don't agree with this
- he whispered so that Lina couldn’t
hear him - I don’t see why you want to
retrain Lina. She is good just the way
she is, and her activity is very impor-
tant for society!

- Lina is an adult and she filed the
report herself - nurse retorted - I'm
not getting into her reasons. I'm just
trying to earn my salary because I
have to feed all these kids. I'm Stork
and my job is to oversee the computer
system that determines pregnancies.
If an area is uninhabited, it is my duty
to sabotage the contraception availa-
ble there. If it is about overcrowding,
then I cause spontaneous abortions
and infertility. Why else would some
have so many problems with giving
birth? Everything is here in the com-

puter. It is much easier for us to con-
trol the whole system. Haven't you
heard about all those national cap-
italist reforms? Liberalization and
flexibility of the labor market? What
world are you from?

- I do my duty and do not follow the
daily political news. I am not familiar
with the radically computerized labor
market system.

- You are very reckless - nurse said -
that’s why we have to resocialize you
too.

- Wait a minute - Franz was upset -
I'm not your client!

- But you're still here, aren’t you? This
also makes you our client.

Franz didn't like any of that, but
Stork kept talking. He physically ap-
proached the nurse, wanting to make
it clear that he was serious:

- If something happens to Lina, I
swear, I...

- If nothing happens, it means we
didn’t do our job well! You should
leave here as a different person - the
nurse said.

- That’s the problem.

- Don’t be afraid of change. The new
Lina will love you just as much as the
old one.

“But I don’t know if she loves me,’
thought Franz, not wanting to com-
ment on their relationship with the
nurse.
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- You will be assigned to one of the
sections - the nurse calmly cut him
off, continuing to say what she had
started, not looking at his threats at
all - as you can see, I am Stork and
I belong to the New World. Lina will
also get the chance to become one of
us.

- I know that is the name of the cor-
poration that finances the Center for
Requalification.

- In the New World, we all look spe-
cial and everyone is different in their
own way, because in the new techno-
logical world physical appearance is
no longer important to us. The only
thing that matters is the brain’s ability
to skillfully operate a computer.

- Is that why you turned into a heron?
- naively asked Lina, who appeared
out of nowhere, and Franz instinc-
tively hugged her.

- Herons do not bring children! How
much have you had from nature and
society, personally? - the nurse op-
posed - We are anatomically and
functionally different beings and
have nothing in common. Each or-
ganism reacts differently to the over-
all change and thus everyone’s vital
function is ultimately demonstrated
in appearance. I was assigned a tem-
porary job as a nurse by computer. If I
become redundant here, my physical
appearance will also change. The un-
employed melt away from their con-
ceitedness and laziness and eventual-
ly lose their shape. You will see, they

are not the only category. The center
gives everyone what they deserve as a
new face to become a member of so-
ciety. Look up - the nurse said, point-
ing to the upper floor - this man has
an enlarged face and two noses. His
teeth and eyes almost fell out. You
can't see it from here, but he’s barely
a meter tall. That’s why his arms got
longer, which tells us that his next
job will be in a mine. Short people
are suitable there, skilled with their
hands, and they do not need sight at
all. When we manage to buy a new
coal detection machine, we will bring
it back here for resocialization and
look for a new fixed term contract.
Employers exchange and sell them
among themselves, depending on
who needs a certain type of worker.
The only thing is that they are not
called workers, but temporary em-
ployees, so they have no connection
with the products of their work. They
are almost as necessary for employ-
ers as computers: yet we still cannot
do without human supervision.

-SoIwill getanewjob? - Linacheered
up, and Franza felt something in his
stomach.

- I can’t guarantee you that yet, but
you certainly have a better chance
than someone who is not a client of
the Center for Requalification. You
will have quality workshops and lec-
tures every day, and we will let you
know if one of the employers is inter-
ested in hiring you on a fixed-term ba-
sis. You know, it’s lifelong education.
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- Do you hear, Franz? Maybe we can
save some money before returning.
In any case, the government still
hasn't consolidated in our country.
We don’t even know where the Prime
Minister is, and some woman already
calls herself Prime Minister - said
Lina cheerfully. Franz then shrugged,
trying not to show his doubt. He
didn’t like any of that, especially the
idea of his Lina transforming into one
of those monsters!

- Should I complete another test to
find out my talents? Lina asked.

Nurse smiled and handed her a vol-
ume of a thousand pages.

- Iwill come in a week to get the ques-
tionnaires so you have time to read
them. If you need help filling them
in, there is an intelligent computer in
your room that will help you.

Lina thanked for the interesting read-
ing and obediently headed for her
new room, but Franz looked incredu-
lously at the nurse, saying: “I'm keep-
ing an eye on you!”

Eight rooms

To Franz’s dismay, Lina tried to be
obedient. Indeed, she believed that
she just had to be polite and obey the
orders of the Center for Requalifica-
tion. Everything will be fine, she con-
soled herself. If she is already in the
Center, it means that there is a solu-
tion to her problem of being unquali-
fied. As soon as they help her, she will

be free. In fact, she is already single!
He is here by his own free will.

Franz thought. He didn’t like any-
thing about this Center! Is it normal
to be a monster? If the minority are
deformed, they will never be fully
understood among the normal ma-
jority, which is why the deformed
must become normal. After all, if
everyone is deformed, a minority will
be formed and capable of generat-
ing large profits, and Capital will ac-
cumulate among those who already
own it. Both the deformed and the
formed have equal chances and must
adapt to the system in the same way.
When the majority is deformed, then
the formed minority will also have
a physical comparative advantage,
which only intensifies market com-
petition... Thus, positive competi-
tion, profit growth, risk reduction,
increased quality will be achieved,
and the deformed are redundant in
the whole story anyway. They are just
slags. Consumers are important.

There were eight rooms on Lina’s
floor for current users of the Center
for Requalification. She has already
met some of them. After she was
fired from the administrative center
of the Center for Requalification in
Velegrad last week, young Ana P. can
no longer live in her wonderful apart-
ment of fifty square meters with her
mother, mother’s current boyfriend,
half-brother, half-brother’s  boy-
friend, half-brother’s half-brother’s
boyfriend, half-aunt, aunt step-grand-
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mother and great-grandmother be-
cause her mom’s apartment was fore-
closed due to drug debts. She invested
everything she had so that she could
attend the course at the Requalifica-
tion Center.

Sandra no longer wanted to suffer
conspiracies and attacks by business
colleagues against her. Ever since her
private email was hacked, her work-
place was threatened as well as her
physical health. That’s why she start-
ed a court case, which she needs to
win.

Nikola wanted to free his friend Fran
from the Prison for the Unemployed.
One day, people dressed as crafts-
men broke through the window and
kidnapped Fran. Due to Nikola’s ex-
cessive politeness, every previous at-
tempt has failed miserably. While he
would greet the Guardians on the way
out, they would bring Fran back. In
order to avoid the fate of his friend,
Nikola signed up for a course at the
Center for Requalification. If he had a
respectable job, he could rescue Fran
through a connection. Even the rich
woman Dara was there, who wanted
to cure her mother of bipolar disorder
so that the relationship would finally
be normalized. However, requalifica-
tion to become a doctor takes a long
time: even ten years!

Basically, after a week, everyone
thought that they were making great
progress and that they should finally
go out into the real world and apply

what they had learned. However, the
Floor Manager did not allow them to
do so.

- The course is not over yet. By en-
tering, you have irreversibly invested
your money.

-1 got a scholarship - Lina protested.

- Correct, but the process of your
requalification is not yet complete.

After the first week, Lina felt much
more qualified than when she came.
The blue hair color had been washed
away and was now left with a lifeless
bleached shade. She noticed that each
user of the Center has a striking shade
of their own - a color that suits them
in particular - and that was very ar-
tistically interesting, so Lina decided
to make their portraits. Noticing her
painting, the Floor Manager became
very angry, stressing that it was for-
bidden to carry out the activities that
the users were engaged in in the past.

- That’s why you came, right? - he
shouted - You want to change harm-
ful and unprofitable habits that make
your life difficult, and not continue
them!

It seemed to Lina that the Floor Mas-
ter was willing to shoot anyone who
broke the rules.

-You are not done! - he kept shouting
- you have one more, most important
lesson to master: reprevision.

But he didnt want to explain to them
what a reprevision is.
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Also living next to Lina’s room was
some disturbing guy who looked like
a short version of the Deputy Mayor.
Although he was Bosnian, he intro-
duced himself to everyone as John
Cash. He was an unemployed journal-
ist looking for a new job. While oth-
ers attended the Floor Manager work-
shops, he walked the halls and ate
pumpkin strudels, as if he was above
it all, pretending that the Requalifica-
tion Center program did not concern
him at all.

His look was provocative and he con-
stantly wanted to talk to Lina, but she
constantly ran away. Once he even
casually strolled into her room while
Franz was away, doing some work on-
line. Due to claustrophobia, Lina did
not like to lock the door.

- If I wanted to, I could - he kept tell-
ing her, as if she should be grateful to
him for not breaking into her room
when she was alone.

Lina didn’t want to admit to Franz that
she felt that John Cash was chasing
her. It wasn’t until she hadn’t attend-
ed Floor Leader programs for a long
time that she had to admit that she
felt threatened. Luckily, they moved
him upstairs and he soon turned into
one of those tumor men.

Spac¢va Mall

Lina has been very hungry for the
past few days. She didn't like the food
she got for lunch from the staff, so
she gave everything to Franz. That’s

why she decided to go to the nearby
shopping center to finally get some-
thing to eat. In Spacva Mall, she met
her colleague Martina with a degree
in capital language and literature,
also a user of the Center for Requalifi-
cation. Lina invited her to the cinema
and restaurant, of course at her own
expense.

During that time, Lina was thinking
that she should return to the Requal-
ification Center as soon as possible.
She is there by her own decision, af-
ter all, what is she missing? Why is he
even thinking about it? Lina lives for
dinner, when various sweet spreads
are on the menu.

She did not do well when breaking
out of a well- organized and func-
tional routine. The shopping center
she found herself in seemed large,
foreign and unknown: Martina didn’t
seem to notice it. Lina wanted to eat
fish, so she asked a woman for direc-
tions to a restaurant.

- Good day, they say. Congratulations
on coming out. Fish can't replace your
meat, honey. You know that, right? -
she looked at her through her black
glasses.

- I think.

- As Mao Zedong said, thinking and
picking flowers are not one and the
same. List the natural habitats of fish
for me.

Lina stood with her head down. Why
should she know that?
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- My dear - the woman was looking
at her through her glasses - that’s
the general culture. You couldn’t fin-
ish school without knowing that. If
you went to my place, I would knock
you down like I knock down 20% of
students. You have to know that even
in the middle of the night. Come on,
count it.

Lina remained silent, embarrassed,
but Martina started listing.

- River, lake, stream...

- The best fish restaurant is in that di-
rection. That’s the only one worth it
in the whole city, especially for sushi.
Thank you very much and goodbye -
said the apparition and disappeared.
What a strange personality, Lina
thought.

- Well, she’s complicated for you be-
cause she didn’t manage to enroll in
medicine - whispers Martina - be-
sides, she’s mentally ill. She is also a
user of the Center for requalification.

It made sense to Lina. Fortunately,
society tries to integrate such people
into the community.

When they entered the restaurant
of the shopping center, a foreigner
came running from the top floor at
high speed, although foreigners do
not exist because states have been
abolished.

- Guuuten Taaag - he shouted run-
ning past them. Lina only noticed af-
ter two seconds that he had put fresh

raw fish in her hands. Then a stam-
pede unfolded in front of them: all
the people rushed to run out of the
building at the same time. There was
such a crowd coming from the upper
floor that they were scared as if they
were bulls. They ran as fast as possi-
ble and, while Lina just wanted to sit
down and rest, Martina talked to the
people around and tried to figure out
the cause of the stampede.

Music could be heard from the up-
per floor, and Lina almost automat-
ically moved in that direction. She
was sure there was something to eat
there. They thought that the food
must be very cheap in a restaurant in
a shopping center, since they bring
it already baked in plastic bags and
just reheat it. That’s why they decid-
ed to sit there, but in the end the total
price for four drumsticks with salad
instead of HRK 43 as on the menu was
even HRK 203.

- If you sit here, the waiter service
is charged extra. You sat on the very
edge of the restaurant, and with every
meter the price increases.

— What about the discount for clients
of the Requalification Center? Lina
protested.

- Discounts are available only for
members of the Association of Celeb-
rity Killers, and for those who have
a written certificate that they have
killed at least 10 people of different
ages and genders.

- Why?
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- In order not to be accused of being
politically incorrect. At least 40% of
those killed must be women. That’s
the rule. However, it seems that you
and your colleague are not members
of the Association of Celebrity Killers,
so you do not have a discount.

Having paid for a meal for herself
and Martina, Lina suggested going to
the multiplex to see the new science
fiction film “Housewives”, in which
aliens have kidnapped the protago-
nists of the former “Desperate House-
wives” series.

Lina fell asleep in the multiplex, but
she didn’t dream because the media
reality was already imaginary enough
in itself. When she woke up, her head
started to hurt, she forgot where she
was and why she wasn’t in her room.

Ah, how stupid she was! She shouldn’t
have gone anywhere without Franz,
she thought, and started running to-
wards the Requalification Center,
followed by Martina, who was in the
hairdresser’s and didn’t notice the
whole fight with the terrorists.

- You are kidding? Do you want to go
back there? - Martina asked her - Ha-
ven't you discovered the truth about
that place yet?

- Should I stay and sleep in the mall?

- They sent you to the shopping
center for a reason - whispered Mar-
tina - they wanted to dissuade you
from running away.

- What escape? — Lina was confused -
I am in the Requalification Center of
my own free will!

- By the will they imposed on you!

- Stupidity! I am the lucky winner of
the Novi Svijet scholarship!

- Isn’t the name of the corporation
suspicious? New World is dedicated
to deforming people... to make them
weak and unable to fight back... so it
says in their Mission&Vision State-
ment on the online site, but no one
reads it!

- Conspiracy theories - Lina waved
and continued walking in the direc-
tion of the Center.

- If you step there, there is no going
back. You will also become a monster
- said Martina. Lina’s steps slowed.
Step by step, she was less and less
confident.

- Why do you think there are nurses
in the form of herons working at the
Requalification Center?

- The lady is not a heron, but a stork!
- ...but she’s a nurse!

- They have to hire people with a fluid
identity because of political correct-
ness!

- ...but why are these people para-
medics?

- Just in case something happens to
someone!

Martina sighed.
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- If you change your mind, I belong
to the group of refugees from the
Requalification Center. We are hiding
in an underground bunker two hun-
dred meters east - recited Martina
and jumped in the direction of the
forest.

- What is in that forest? - it bothered
Lina - really an underground bunker
of some kind of rebels... or just Marti-
na’s mental imbalance?

Lina paused. She took out her phone,
which had several missed calls from
Franz, and typed in the name of the
company Novi Svijet.

“Novi Svijet is dedicated to requalifi-
cation people to find their place in so-
ciety,” it said. No letters about defor-
mation and weakening. Martina must
have invented something. However,
Lina copied the sentence from the
website and transferred it to Goog-
le Translate. She translated it from
language to language several times...
and finally came to the sentence that
Martina mentioned. Is that a coinci-
dence? She wasn’t sure. Can he take
the risk? Who to trust? Maybe to con-
sult with Franz... but, no! He would
just gloat, “I told you this place was
shady!” She couldn’t let him win in-
tellectually. She had to prove that she
was self-reliant and independent...
and a free-thinking person. Because
of this, she ran in the direction that
Martina showed her.

Rebel bunker

In the bunker, the rebels were watch-
ing a marathon of new nameless vi-
sionary series with popcorn. Seeing
the new member of the Resistance
Movement, Martina invited her to
join in watching the series. However,
the series was abruptly interrupted
by extraordinary news. Lina’s ele-
mentary school teacher was on the
news as a special guest as a witness to
the great space invasion of the earth.
The teacher claims that this invasion
happened yesterday, and to date she
has already written a book about it
with the help of artificial intelligence,
which is expected to be a bestseller.

- It is still a taboo topic to talk about
the occupation of aliens! - said the
teacher in the extraordinary news -
While they were abducting me, every-
one was in cans to preserve their ex-
isting way of thinking!

- What kind of preserves? - asked the
journalist.

- Those narrow tin molds! You didn't
see them? Here, I have photos - said
the teacher, taking out a smart speed
camera, but the battery was empty -
just now! Basically, people are put in
a tin box and their skulls are opened.
They take out the brain and keep it in
the mold for a while, and when it is
shaped like all the others, they put it
back in the body. They do this to pro-
tect themselves from aliens...

- Why?
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- Because otherwise what happened
to you will happen to them! The aliens
came to take over the factories and
bring in cheap workers from Asian
countries. Everything, the whole
country is their property! You may
not paint, photograph or write about
their property. The media serves to
help destroy the institution of the
state so that aliens don't have to pay
taxes!

The rebels looked through the bin-
oculars until late in the evening, and
only when their eyes began to burn
terribly did they go to bed.

- See? The aliens have occupied the
Earth and are now establishing the
New World - said bull-eyed Martina,
widening her eyes even more. Not
knowing who and what to believe,
Lina fell asleep for the second time
that evening.

I don’t need new eyes

Lina was woken up in a panic in the
middle of the night by two unknown
Lithuanian women and an Austrian
woman, pointing their weapons at
her. Lina jumped up in fear, thinking
it was an elemental disaster.

- Come on, come on, faster! What are
you waiting for? Get up! You have to
watch with us and you better enter-
tain us!

- Do you want me to tell you? Is that
why you woke me up?

- Of course! You can't even imagine

how boring it is to stand guard here
for hours!

- We have to keep watch so that spies
don'’t get in - explained Martina.

Lina quickly started dressing and tell-
ing jokes, not knowing what it was all
about. Why would they have to keep
watch when she only joined the rebels
today? The group of rebels sat quietly,
enjoying the parables, and Lina was
grateful for her multitasking abilities.
She remembered the military camp
she once passed and applied that
rhythm this time.

With the speed with which she got
ready, she forgot her most valuable
treasure in the bunker: her fast voice.
That’s why she asked the rebels to wait
for her for just two minutes while she
took the elevator back underground,
but two Lithuanian women and one
Austrian woman set off an alarm that
will cause the entire shelter to col-
lapse in exactly 120 seconds.

- If you don’t come back in 120 sec-
onds, you will fly into the air! - that’s
what the terrorists said, and Lina ran
back.

- Get up now! There’s a bomb in the
bunker! - she woke up all her hosts.

The Lithuanian women did not lie: in
two minutes everything flew into the
air. Luckily they got out in time, but
the material damage was irreparable.
The group of rebels was left without a
place to live, but all in all, it is impor-
tant that no one was injured.
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- They were spies - Martina was
horrified, bringing Lithuanian wom-
en and an Austrian woman tied up
among the rebels.

- Why in the past tense: were?

Then Martina’s rebels coldly shoot
the three stalkers.

Lina’s eyes began to burn terribly. She
noticed that the others present were
also scratching the whites of their
eyes; they were rubbed terribly un-
til they started to melt. The whites of
everyone’s eyes took on the shade of
pupils and simply spilled down their
faces. Lina was horrified by that scene
and immediately stopped scratching
her eyes, which were burning badly.
A new shock followed after looking
in the mirror: Lina’s eyes looked like
those of a primate! Apparently she
got infected somehow. But how and
where?

Her head started to hurt, she forgot
where she was and why she wasn'’t in
her room.

- Franz! My Franz! How could I leave
without Franz? - she was angry with
herself through crying.

Did she want to escape from the
Requalification Center? So what was
she thinking? There she was safe, pro-
tected and drowned! She shouldn’t
have gone out, she thought, and start-
ed running back, followed by Martina.

- Hang on! You must not go back
among them!

Return

Nurse Stork welcomed them inside,
as if she knew exactly when she would
return.

- Thanks to the Capital, help at last -
she said with relief - my eyes hurt ter-
ribly, look what happened to me!

- You will recover soon. Please lie
down and relax - suggested the
nurse, ushering Lina into the dark-
ened room.

- There are more of my friends
out there whose eyes are melting -
warned Lina.

- No, it just seems that way. You will
be given eye drops and the entire re-
covery will only take a few days.

- And then I go out?

- No, back to your room - said the
nurse in a soft voice, handing Lina
eye drops.

- Don't take those drops! - shouted
Martina.

- Lina, thank you for giving me my
daughter back - Stork continued - as
you can see, she is irreparable. He
does not want to retrain!

- Is Martina your daughter? - Lina
was surprised.

- She is in the group of snake people.
Soon it will resemble a snake itself.
Only on the way should you avoid
other patients, because different cat-
egories often argue about who will
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receive humanitarian donations, so
they could get hurt. And besides, we
don’t know what kind of reaction the
mixing of categories would cause.

— Franz! Where is Franz?

- Your boyfriend almost started a rev-
olution here, but I showed him that
you were in the mall.

- Did you show him?

- Of course, everything is live on the
cameras! - the nurse showed her -
and the terrorist attack on the bunker
of those bums was foreseen in ad-
vance!

— Terrorist? Bums?

- Yes, but now you are again in the
care of the Center. Not even terrorists
can go here!

Seeing that Lina had returned, Franz
forbade her to go out until the end of
the month at the Center.

- Can’t you see that it's dangerous
here?

- What would be dangerous? Terror-
ists? They are everywhere!

- But they knew about the terrorists...
maybe they cooperate with them.

- You are always paranoid - she rolled
her eyes - no, sorry. I know. Thank
you for your concern...

Lina decided not to tell Franz about
hanging out with the rebels, nor the
conspiracy theories she heard in their
bunker.

- We will endure, just a little longer
- he hugged her, consoling himself
more than her.
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