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Paula Rem, urednica

Uz trideset osmi broj
Glasnika B'nai B’rith

Postovani Citatelji, poStovane Citateljice,

Nakon prethodnog broja posveéenog
glazbi, trideset osmi broj “Glasni-
ka” bavit ¢e se ponovno knjigama, a
kako i ne bi - kad su knjige tako vaz-
ne, ne samo za zidovstvo, nego i za
svaku kulturnu i drustvenu skupinu!
Konkretno, rije¢ je o knjigama triju
autorica - Anne Marije Gruenfelder,
Jasminke Domas i Edith Bruck - koje
se bave ekskluzivno zZidovskim tema-
ma. O knjizi povijesne tematike Anne
Marije Gruenfelder “Nevidljivi” (2025.)
piSe Jasminka Domas, a o zbirci poezi-
je Jasminke Domas “Bog govori jidis”
(2024.) pise Jaroslav Pecnik. Tu je ta-
koder roman madarsko-talijanske au-
torice Edith Bruck “Izgubljeni kruh”
(2023.), na koji se osvrnula nasa dugo-
godis$nja suradnica Narcisa PoteZica. S
obzirom da se temat bavi autoricama,
donosimo i esej o konceptu autorstva
u zidovstvu.

Bududi da su - slucaja li! - sve tri knji-
ge u fokusu ovog broja napisale upravo
autorice, Zenama zidovstva posvecuje-
mo introspektivan i edukativan tekst
Vladimire Simié, koji afirmira upravo
Zzensku ulogu i motivira nas ispunja-
vati dalje nas$ tikkun olam! Razdijelje-
nima izmedu tradicije i modernosti,

Sto nam uopde preostaje? Pisanje je
takoder vid stvaranja - ne bas u smislu
“bara” (x73), ali barem u smislu “asa”
(7wy), ¢injenja, izradivanja, unutar ve¢
postojeceg svijeta. Nije bas da stva-
ramo cijeli svijet - premda je Covjek
(nefesh) jednak Citavom svijetu prema
Talmudu, i premda je svaki tekst i sva-
ka nova interpretacije Tore “stvaranje
svjetova zivih” prema Zoharu. Zapra-
vo, mozda i stvaramo svjetove, cijelo
vrijeme?! Dobro, ali ne stvaramo ex
nihilo, nego iz neceg Sto ve¢ postoji...

Uvrsten je jos jedan tekst o istaknutoj
Zeni koja nas sve, s pravom, motivi-
ra. U znak sjecanja na nasu istaknu-
tu znanstvenicu i aktivisticu Melitu
Svob, donosimo tekst Darka Fischer o
njezinom zivotu i radu, koji zavrSava
zaklju¢kom: nadajmo se da ¢e u sva-
koj generaciji biti osoba poput Melite
Svob!

Broj zavrSavamo inspirativnim esejem
o znacenju pjesme “Am Israel Chai”,
koji se osvrce na zidovsku proslost, sa-
dasnjost i buduénost.



Paula Rem, editor

Editorial to the 38™ Issue of
The Voice of B'nai B'rith

Dear readers,

After the previous issue dedicated
to music, the thirty-eighth issue of
“Glasnik” will once again deal with
books, and how could it not - when
books are so important, not only for Ju-
daism, but also for every cultural and
social group! Specifically, we are talking
about books by three authors - Anna
Marija Gruenfelder, Jasminka Domas
and Edith Bruck - which deal exclusive-
ly with Jewish topics. Jasminka Domas
writes about Anna Marija Gruenfelder’s
historical book “The Invisibles” (2025),
and Jaroslav Pecnik writes about Jas-
minka Domas’s poetry collection “God
Speaks Yiddish” (2024). There is also a
novel by Hungarian-Italian author Ed-
ith Bruck “Lost Bread” (2023), which
was reviewed by our long-time collab-
orator Narcisa Potezica. There is also
an essay on the issue of authorship in
Judaism, given that the topic deals with
female authors.

Since - by chance! - all three books in
the focus of this issue were written by
the authors themselves, we dedicate an
introspective and educational text by
Vladimira Simié to the women of Juda-
ism. Writing is also a form of creation
- not exactly in the sense of “bara” (x12),

but at least in the sense of “asa” (),
of doing, of making, within an already
existing world. It is not exactly that we
create the whole world - although man
(nefesh) is equal to the whole world ac-
cording to the Talmud, and although
every text and every new interpretation
of the Torah is “the creation of worlds
of the living” according to the Zohar. In
fact, maybe we are creating worlds, all
the time?! Okay, but we are not creating
ex nihilo, but from something that al-
ready exists...

Another text about a prominent woman
who rightly motivates us all has been
included. In memory of our prominent
scientist and activist Melita Svob, we
bring you a text by Darko Fischer about
her life and work, which ends with the
conclusion: let’s hope that in every gen-
eration there will be a person like Meli-
ta Svob!

We end the issue with an inspiring essay
on the meaning of the poem “Am Israel
Chai”, which looks back at the Jewish
past, present and future.



U FORUSU: TRI AUTORICE

~
Vladimira Simié

Polozaj zene u judaizmu: izmedu

svetosti uloge i prava na slobodu

Vladimira Simi¢ dugogodi$nja je novinarka i urednica, danas vlasnica obrta Cyrano komu-
nikacije. Karijeru je zapocela u VecCernjem listu gdje je bila novinarka i urednica dalma-
tinskog izdanja Vedernjaka, a potom je pet godina radila u Doktoru u kuéi kao novinarka i
redaktorica. Posljednjih 10 godina ureduje portal o zdravlju ADIVA.hr te polako razvija web
stranicu Zidovski-forum.com. Voditeljica je ureda u zidovskoj organizaciji Menora - Cha-

bad Hrvatska kod rabina Pinchasa Zaklosa.

Nakon §to je 2020. Netflix lansirao svo-
ju mini-seriju ,Unorthodox®, uznemi-
rili su se duhovi na drustvenim mre-
Zama i u brojnim c¢lancima, barem
kada je rije¢ o engleskom govornom
podrucju. Salva kritika i zgraZanja
prelila se je u pravcu ultraortodok-
snih Zidovskih zajednica te njihovog
odnosa prema Zenama, a serija je
udarila pecat ve¢ postoje¢em stavu da
su Zidovke u ortodoksnim zajednica-
ma obespravljene i izolirane. ,Unort-
hodox“ svakako mozZe posluziti kao

Unorthodox

dobar uvod u temu o poloZaju Zena,
posebno onih koje bismo nazvali ,re-
ligioznima® u judaizmu, a koji je po-
trebno sagledati iz viSe dimenzija.

Estina potraga za slobodom

Dakle, glavna junakinja Netflixove
drame je Esty Shapiro, 19-godisSnja
Zena iz ultraortodoksne hasidske
zidovske zajednice Satmar u Bro-
oklynu, koja se osjeca zarobljeno u
dogovorenom braku i strogo kontro-

Najava serije Unorthodox (2020)
Izvor: screenshot stranice IMDB
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liranom Zivotu, posebno zagoréanom
uplitanjem rodbine, ponajprije sve-
krve, u bra¢nu intimu. Nesretna, bez
mogucénosti izrazavanja vlastite vo-
lje, odlucuje pobjeci u Berlin. Ondje
veé zivi njezina majka s kojom ima
vrlo hladan odnos i koja je zajedni-
cu odavno napustila, vjerojatno zbog
lezbijskog identiteta i Zelje da Zivi po
svojim pravilima. Doduse, u seriji
nije posve jasno prikazano je li bila
formalno izopcena ili je otisla svojom
voljom, no ocito je da za zajednicu, pa
ni za obitelj, nije viSe postojala. Esty u
Berlinu pokusSava zapoceti novi Zivot:
upoznaje grupu mladih glazbenika
te otkriva svoj glazbeni talent i osob-
nu slobodu, a ujedno obnavlja vezu
s majkom. Paralelno, njezin suprug
Yanky i njegov rodak Moishe dolaze
u Berlin kako bi je pronasli i vratili
u Brooklyn. U konacnici, ona nalazi
svoj put te bira novi Zivot.

Priznajem da sam osobno sve epizo-
de pogledala odjednom, provela sam
sate pred ekranom. Bilo mi je sasvim
jasno da Ce serija izazvati snaznu lavi-
nu reakcija, a na svoj nacin i sugerira
da su svi ultraortodoksni Zidovi nista
drugo, nego ,zatucani“. S druge stra-
ne, serija ipak nije vjerno prikazala
tipiénu religioznu Zidovku (pa ni ul-
traortodoksnu), a pojedine je situaci-
je dovela do razine groteske, iako bez
trunke humora. Nazalost, to mogu
uocCiti samo oni koji s ortodoksnim
zajednicama imaju doticaj, a takvi u
gledateljstvu sigurno nisu u veéini.

Sto znaéi u judaizmu biti
religiozan?

Neovisno o tome Sto je rijec o, kako
kazu, odli¢noj interpretaciji i ekrani-
zaciji istoimenog bestselera, memoara
autorice Deborah Feldman koja je opi-
sala svoje iskustvo Zivota i bijega iz za-
jednice Satmar, serija niposto ne moze
posluZiti kao prikaz slucaja tipi¢ne reli-
giozne Zidovske Zene. Prije bi se moglo
re¢i da je Esty personifikacija osobne
Deborine traume, §to ne ¢ini seriju ma-
nje privlacnom za gledanje, naprotiv.
Rekla bih da je svakako vrijedna gleda-
nja, sigurno kao Sto je i knjiga vrijedna
¢itanja, no s nuznim emocionalnim od-
makom i bez generaliziranja.

Jer da bi se o Zivotu Zena u judaizmu
uopce i moglo raspravljati, trebalo bi
ponesto znati o ortodoksnim, pa tako i
o ultraortodoksnim zidovskim zajedni-
cama, a mozda i barem na trenutak na-
pustiti uvjerenje da je ono Sto se nama
¢ini ispravnim i dobrim, osnovno mje-
rilo ispravnosti i prihvatljivosti svugdje
u svijetu. Istini za volju, trebalo bi za-
pravo ponesto znati o Zidovima opéeni-
to, tradiciji, obic¢ajima i nacinu Zivota,
s posebnim naglaskom na obitelj koja
je, mogli bismo tako reci, noseéi stup
na kojem pociva judaizam. Nazalost,
vjerujem da nam je svima nakon 7. li-
stopada postalo jasno da je to znanje u
javnosti vrlo manjkavo i vrlo povrsno,
uglavnom svedeno na lekcije iz Bibli-
je, a s druge strane obilato zatrovano,
Sto starim mitovima, a Sto produktima
zadivljujuée ratne propagandne ma-
Sinerije o kakvoj Goebbels nije mogao
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ni sanjati jer tada nije bilo interneta,
umjetne inteligencije i drustvenih mre-
za. Tako je Izrael uspjeSno demonizi-
ran, digitalni je rat odavno izgubljen,
a Zidove se ponovno tjera u geta, ovaj
put virtualna - no o tome vise mozda
nekom drugom prilikom.

U potrazi za odgovorom na pitanje
Sto danas znaci biti religiozna Zidov-
ska Zena i kakav je njezin status, reci-
mo nekoliko rijeci - onako iskreno - o
nama, Zidovima opéenito, te 0 nasem
odnosu s Bogom. Koliko je danas reli-
gioznih Zidova i §to bi taj pojam uop-
¢e trebao znaciti? Je li religioznost
ono $to Zidova ¢&ini Zidovom, pa su
ortodoksni oni ,pravi®, autentiéni,
mjerilo Zidovstva, a svi drugi (poseb-
no ateisti) su crne ovce? Jer, ako ¢emo
iskreno do kraja, Zidovi svoj status
zahvaljuju vjerovanju da su od Boga
izabran narod koji je s Njim sklopio
savez i koji se je obvezao ispunjavati
Njegove zapovijedi (micvot).

Majka: klju¢na figura u
odredivanju identiteta

Iz perspektive halahe, stvar je jasna -
Zidov po majcinoj strani ima Zidovsko
porijeklo ili je u¢inio konverziju, a sve
ostalo su svjetovne, uglavnom politic-
ke rasprave koje nisu podrzane vaze-
¢im zidovskim vjerskim zakonom. No
matrilinearno odredivanje Zidovskog
identiteta uvedeno je tek kasnije,
pretpostavlja se negdje u doba Dru-
gog svetog hrama, oko 1. stoljeca pr.
n. e., dok je u pocecima nase povijesti
(dakle, od Abrahama, pa nadalje) bilo

patrilinearno. Da su ocevi bili nosite-
lji obiteljskog stabla sasvim je jasno
¢ak i pri povrSnom citanju Tore, po-
sebno Knjige Postanka, gdje ¢e mnogi
preskociti dugacke retke genealogije,
odnosno beskrajna nabrajanja tko je
bio sin kojeg oca. Pa ¢ak ni o majci
kralja Davida ne znamo zapravo nista;
njezino se ime ni ne spominje u Tori,
vec su je naknadno nazvali Nitzevet.

Dakle, tko je ¢ija majka, bilo je nevaz-
no iz perspektive odredivanja identi-
teta i to je pravilo kojeg se cak i da-
nas drze neke zajednice, primjerice,
Karaiti (Karaimi). Rijec je o Zidovskoj
sljedbi nastaloj sredinom 8 st. n. e. u
Babiloniji, a kojih i danas ima oko de-
setak tisuéa u Maloj Aziji, na Krimu,
u Egiptu, Poljskoj i Litvi. Za Karaite je
karakteristicno da odbacuju Talmud
i svu usmenu rabinsko-talmudsku
predaju te priznaju samo pisanu Toru
1 iz nje izvedene zakone. No Talmud
odbacuju i neke druge sljedbe poput
Samarijanaca (Samaritanaca) i Beta
Izraela (etiopskih Zidova), a od njega
su se udaljile i mnoge sljedbe nastale
tijekom i nakon zidovskog prosvjeti-
teljskog pokreta (haskale) u zemljama
srednje i istoCne Europe krajem 18. i
pocetkom 19. stoljeca.

Vidljivo je da se gotovo cijela ta pri-
¢a vrti oko halaha, odnosno zakona
objedinjenog u Talmudu, no i dalje ne
objasnjava gdje je tu religioznost? Du-
gacku teolosku raspravu o vjeri i re-
ligioznosti Zidova moZe se skratiti na
jednu do dvije recenice - od Zidova se
ne trazi izrijekom da vjeruju u Boga,
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vel se trazi da Zive prema Njegovim
zapovijedima. Zasto? Zato jer je On to
tako rekao i tako je zapisano, a Njego-
vo postojanje trebalo bi biti neupitno,
van svake rasprave. I, na kraju kra-
jeva, ¢im si Zidov, podrazumijeva se
da je On tvoj Bog, to je lijepo izjavio
u prvoj zapovijedi, vjerovao ti u to ili
ne. Naravno, ovo je vrlo skracenaine
bas sasvim potpuna prica, no biti re-
ligiozan, pobozan Zidov jednostavno
podrazumijeva ispunjavati micvot te
se drzati obicaja i tradicije nasSih pre-
daka. Zato ée se za poboZnog Zidova i
reéi da je ,Somer Sabat* - ,¢uvar Saba-
ta“, onaj koji postuje Sabat i drzi se ve-
zanih zapovijedi, a u Sirem smislu to
znaci da se opcenito drzi svih micvot.

Veli¢anje Zene u tradicionalnom
judaizmu

Gdje je u svemu tome poloZaj i uloga
Zene? Zena svakako nije samo ,stroj
za radanje‘, Sto se ponekad moze cuti
i Sto bi se povrsno moglo zakljuciti
ako se uzme u obzir da se prema maj-
ci odreduje nas identitet. U judaizmu
Zena je i tradicionalno bila daleko
viSe od toga.

Prije svega, treba rec¢i da judaizam
smatra muskarca i zenu razli¢itima,
ali ravnopravnima. Njihove se oba-
veze i odgovornosti razlikuju, no sve
su jednako vazne. I muskarac i Zena
stvoreni su na sliku i priliku Bozju, pa
tu treba napraviti jo$ jednu digresiju.
Bog nema rod i spol, a ¢injenica da
govorimo o Njemu, a ne o Njoj, jezic¢-
ne je prirode - ni hebrejski ni aramej-

ski jezik nemaju srednji rod. Mnogi
se rabini slazu da je ,Covjek” stvoren
dvospolan, a tek je kasnije odvojen na
muskarca i zenu (da, dobro ste uoci-
li, Zidovi vode rodno-spolne rasprave
vel stoljeéima).

Takoder, prema tradicionalnom juda-
izmu su Zene obdarene veéim stup-
njem ,,bima“ (Sto bi se moglo prevesti
kao intuicija, razumijevanje, inteli-
gencija) u odnosu na muskarce. Stoga
se pramajke Saru, Rebeku, Rahelu i
Leu postuje kao ravnopravne, pa cak
u nekim elementima i superiorne u
odnosu na patrijarhe Abrahama, Iza-
ka i Jakova. Od biblijskih vremena
Zene su zauzimale postovane polo-
Zaje — Mirjam je rame uz rame s bra-
¢om Mojsijem i Aronom sudjelovala u
oslobodenju naroda iz zemlje Egipat-
ske, na listi sudaca bila je i Debora,
sedam od 55 biblijskih proroka su bile
Zene... Nadalje, Zene nisu sudjelovale
u idolopoklonstvu zlatnom teletu, pa
neki tradicionalni izvori ¢ak sugerira-
ju da su blize bozjem idealu od mus-
karaca. Zbog toga se do danas slavi
Ro$ Hodes, odnosno prvi dan svakog
zidovskog mjeseca je Zenski blagdan
u kojem Zene trebaju biti oslobodene
svakog rada. Dakle, Zidovi nemaju
Dan Zena samo jednom godiSnje.

Vrijedi spomenuti i to da iako tradici-
onalni judaizam ne prihvaéa (uglav-
nom ni danas) Zene rabine, uloga
rebecin, odnosno supruge rabina
smatra se vrlo vaznom u savjetodav-
nom i organizacijskom smislu u okvi-
ru zajednice. Spomenimo i Beruriju
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(Beruriah) cije se ime spominje u
Babilonskom Talmudu te u raznim
drugim drevnim i srednjevjekovnim
spisima. Pa cak i ako je izmiSljena,
jer se njezino postojanje ne moze sa
sigurnos¢u potvrditi, slavljena je kao
Zena iznimne mudrosti. Bila je, piSe
se, kéi velikog mudraca Hananije ben
Teradiona te je i sama bila ucenjaki-
nja. Tako se istice da je ¢ak i u mlado-
sti njezina inteligencija nadmasivala
inteligenciju njezina brata te da je na-
ucila ,tristo zakona od tristo uditelja
u jednom danu“. Udala se je za rabi-
na Meira, jednog od velikih mudraca
razdoblja misne.

A ako ¢emo o pravima Zena, u tradi-
cionalnom judaizmu su Zene imale
daleko veca prava nego u ostatku ci-
vilizacije do 20. stoljec¢a. Mogle su po-
sjedovati svoju imovinu i njome trgo-
vati, sklapati vlastite ugovore, sve ono
Sto Zene na naSim podruéjima nisu
mogle ni sanjati.

Nema rijeéi o savrsenstvu

No je li sve idealno? Ako je odnos pre-
ma Zenama tako dobar, zaSto je Esty
(odnosno Deborah) pobjegla? U odgo-
voru nata pitanja, ponovno se moramo
vratiti na to tko su Zidovi, tko smo mi?

Kao prvo, postojimo tisu¢ama godina,
doslovno. Mislim da ne treba gubiti
previSe vremena na objasnjavanje Sto
to znaci kada je rije¢ o utjecaju vre-
mena i povijesnih prilika na tradiciju
i obicCaje. K tome treba dodati i geo-
grafska podrudja na kojima su Zidovi
Zivjeli i jo§ uvijek zive.

A svakako je najvaZnije znati da Zido-
vi nisu homogena, ve¢ izrazito hete-
rogena skupina. Zidovstvo nije cen-
tralizirana religija s hijerarhijskom
strukturom poput Katolicke Crkve, ve¢
postoje razliCiti pokreti, denominacije
i manjinske grupe medu kojima grani-
ce Cesto nisu jasno definirane.

Danas se uglavnom glavnim pravci-
ma (denominacijama) smatraju or-
todoksni, konzervativni, reformski,
rekonstrukcionisticki i humanisticki
judaizam, potom su tu ve¢ spomenuti
Karaiti, Beta Izrael, pa i Samaritanci
(iako se oni i ne mogu smatrati Zido-
vima, samo su im sli¢ni). Kao Sto je
spomenuto, postoje i unutar deno-
minacija podskupine, posebno kada
govorimo o ortodoksnim Zidovima
poznatim kao haredi. Tu su deseci ha-
sidskih dinastija (Chabad-Lubavitch,
Satmar, Vizhnitz, Belz, Breslov...), li-
tvanski (nehasidski) haredi, pa sefar-
dske ortodoksne zajednice (marokan-
ske, perzijske, jemenske...). I svaka
od njih moZe imati svoj pristup halahi
i teologiji, svoj stil odijevanja, svoje
vode te, opéenito, svoj nacin Zivota.
Nazalost, ne zna se ukupan broj svih
tih skupina unutar glavnih pravaca,
no pretpostavlja se da je blizu stotinu,
mozda i vise.

Bududi da su razlike medu tim broj-

nim zajednicama vrlo znacajne, tako
se razlikuje i odnos prema Zenama.

Satmar, kojoj je pripadala Esty, vrlo je
zatvorenog tipa, u potpunosti posve-
¢ena vjerskom zivotu i, medu osta-
lim, sa snaznim naglaskom na ulogu
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Zene kao supruge, majke i zastitnice
vjerskog Zivota obitelji. Radanje dje-
ce i njihovo odgajanje u duhu vjere
smatra se najuzviSenijom zadadom.
Visoka stopa nataliteta u toj zajedni-
ci odrazava i status majcinstva kao
svetog poziva. Zene se obi¢no uda-
ju vrlo mlade (Cesto izmedu 17. i 20.
godine), i zZivot im se velikim dijelom
odvija unutar domacde sfere. Djevojke
pohadaju vjerske Skole u kojima se
sekularni predmeti poducavaju vrlo
ogranicCeno, a kasnije, ako i Zele radi-
ti, izbor zanimanja mora biti u skladu
s vjerskim normama koje se odnose
na skromnost i ne mijeSanje spolova.
Ukratko, Cinjenica je da su Satmar-
ke doista u mnogocemu ogranicene,
barem gledano iz naSe zapadnjacke
perspektive, no Zene unutar zajedni-
ce Cesto ne dozivljavaju to kao ugnje-
tavanje, ve¢ kao vjerno sluzenje Bogu
kroz tradicionalne uloge.

Pa ipak, problem nastupa u trenutku
ako djevojke, odnosno Zene odluce
napustiti takve zajednice i to je pro-
blem pred kojim se ne smije zatvarati
oc¢i. Dok ¢e u nekim grupama takva
odluka izazvati gorc¢inu i bol, ali nece
dovesti do izolacije, u drugima se s
tim Zenama prekida svaki kontakt, za-
branjuje im se da vidaju djecu (ako su
ih imale), govori im se da ¢e propasti
ako odu i vrSe se drugi sli¢ni psiholos-
ki pritisci. Stoga su u raznim zemlja-
ma i otvorene organizacije koje pru-
Zaju podrsku i pomo¢ Zenama koje
odluce izadi iz haredi zajednica kao
Sto su to Footsteps u SAD-u ili Out for
Change u Izraelu.

Umjesto zakljucka

Ukratko bi se moglo reci, sve je dobro
dokle god postoji sloboda izbora. A
posebno - ideja je sjajna, no pitanje
je realizacije. Neupitno je, naime, da
judaizam Zenu stavlja na pijedestal i
apsolutno joj pridaje veliku vrijed-
nost. I u zajednicama koje nisu (ul-
tra)ortodoksne Zene igraju znacdajnu
ulogu; tako u reformnom judaizmu
vec¢ desetlje¢ima djeluju i kao rabini,
kantori te zauzimaju ravnopravno s
muskarcima druge vodede pozicije u
zajednici, ve¢ prema interesima i mo-
guénostima.

A s druge se strane u nekim vjerskim
zajednicama (ali nipoSto u svim) za-
boravlja da je slobodna volja, pa time
i sloboda izbora, u temelju naSeg
vjerovanja. Svi smo slobodni birati
izmedu razli¢itih nacdina djelovanja,
kao Sto smo i odgovorni za posljedice
svojih izbora. I to pravo Zeni ne smi-
je biti uskradeno. Deborah je ucinila
svoj izbor.

Tko Ce naci Zenu vrsnu? Vise vrijedi
ona nego biserje.

Mugzevljevo se srce uzda u nju i bla-
gom nece oskudijevati.

Ona mu ¢ini dobro, a ne zlo, u sve
dane vijeka svojeg.

Pribavlja vunu i lan i vjesto radi ru-
kama marnim.

Ona je kao lada trgovacka: izdaleka
donosi kruh svoj.
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Jos za noci ona ustaje, hrani svoje
ukucane i odreduje posao sluskinja-
ma svojim.

Opazi li polje, kupi ga; plodom svojih
ruku sadi vinograd.

Opasuje snagom bedra svoja i Zivo
mice rukama.

Vidi kako joj posao napreduje: nocu
joj se ne gasi svjetiljka.

Rukama se masa preslice i prstima
drzi vreteno.

Siromahu dlan svoj otvara, ruke pru-
Za nevoljnicima.

Ne boji se snijega za svoje ukucane,
jer sva celjad ima po dvoje haljine.

Sama sebi Sije pokrivace, odijeva se
lanom i purpurom.

Muz joj je slavan na Vratima, gdje
sjedi sa starjeSinama zemaljskim.

Platno tka i prodaje ga i pojase daje
trgovcu.

Odjevena je snagom i dostojanstvom,
pa se smije danu buducem.

Svoja usta mudro otvara i1 pobozan
joj je nauk na jeziku.

Na vladanje pazi ukucana i ne jede
kruha besposlice.
Sinovi njezini podizu se i sretnom je

nazivaju, i mug njezin hvali je:

“Mnoge su Zene bile vrsne, ali ti ih
sve nadmasujes.“

(Mudre izreke, 31:10-29 - Jeruza-
lemska Biblija)




IN FOCUS: THREE FEMALE AUTHORS

Vladimira Simié

The Position of Women in
Judaism: Between the Sanctity
of Role and the Right to Freedom

Vladimira Simi¢ is a long-time journalist and editor, and today the owner of the Cyrano
Communications. She began her career at VeCernji list, where she was a journalist and edi-
tor of the Dalmatian edition of VecCernji, and then worked for five years at Doktor u kucdi as
a journalist and editor. For the past 10 years, she has been editing the health portal ADIVA.
hr and is slowly developing the website Zidovski-forum.com. She is the head of the office at
the Jewish organization Menora - Chabad Croatia under Rabbi Pinchas Zaklos.

After Netflix launched its miniseries
“Unorthodox” in 2020, spirits were
stirred on social media and in nu-
merous articles, at least in the Eng-
lish-speaking world. A barrage of
criticism and outrage poured in the
direction of ultra-Orthodox Jewish
communities and their treatment of
women, and the series stamped its
stamp on the already existing view
that Jewish women in Orthodox com-
munities are disenfranchised and
isolated. “Unorthodox” can certainly
serve as a good introduction to the
topic of the position of women, espe-
cially those we would call “religious”
in Judaism, which needs to be viewed
from multiple dimensions.

Esty’s Quest for Freedom

So, the main character of the Netflix
drama is Esty Shapiro, a 19-year-old
woman from the ultra-Orthodox Ha-
sidic Jewish community of Satmar
in Brooklyn, who feels trapped in

an arranged marriage and a strictly
controlled life, especially bitterly in-
terfered with by relatives, primarily
her mother-in-law, in her intimacy.
Unhappy, unable to express her own
will, she decides to flee to Berlin.
Her mother already lives there, with
whom she has a very cold relation-
ship and who left the community a
long time ago, probably because of
her lesbian identity and desire to live
by her own rules. Although the se-
ries does not show it entirely clearly
whether she was formally ostracized
or left of her own free will, it is obvi-
ous that she no longer existed for the
community, or even for her family.
Esty tries to start a new life in Berlin:
she meets a group of young musicians
and discovers her musical talent and
personal freedom, while also renew-
ing her relationship with her mother.
At the same time, her husband Yanky
and his cousin Moishe come to Berlin
to find her and return her to Brook-
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lyn. Ultimately, she finds her way and
chooses a new life.

I admit that I personally watched all
the episodes at once, I spent hours in
front of the screen. It was quite clear to
me that the series would cause a strong
avalanche of reactions, and in its own
way it suggests that all ultra-Orthodox
Jews are nothing more than “stupid”.
On the other hand, the series did not
faithfully portray the typical religious
Jew (not even an ultra-Orthodox one),
and it brought certain situations to the
level of grotesque, although without
a hint of humor. Unfortunately, this
can only be noticed by those who have
contact with Orthodox communities,
and such people are certainly not in
the majority of viewers.

What does it mean to be
religious in Judaism?

Regardless of the fact that it is, as they
say, an excellent interpretation and
screen adaptation of the bestselling
memoir of the same name by author
Deborah Feldman, who described her
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experience of life and escape from
the Satmar community, the series
can in no way serve as a case study
of a typical religious Jewish woman.
Rather, one could say that Esty is the
personification of Deborah’s person-
al trauma, which does not make the
series any less attractive to watch, on
the contrary. I would say that it is cer-
tainly worth watching, certainly just
as the book is worth reading, but with
the necessary emotional distance and
without generalizing.

Because in order to discuss the lives
of women in Judaism at all, one would
need to know something about Ortho-
dox, including ultra-Orthodox Jewish
communities, and perhaps at least for
amoment abandon the belief that what
seems right and good to us is the basic
measure of rightness and acceptability
everywhere in the world. Truth be told,
one should actually know something
about Jews in general, their traditions,
customs and way of life, with a special
emphasis on the family which is, so to
speak, the supporting pillar on which
Judaism rests. Unfortunately, I believe
that after October 7th it became clear
to all of us that this knowledge in the
public is very deficient and very super-
ficial, mostly reduced to lessons from
the Bible, and on the other hand abun-
dantly poisoned, both with old myths
and with the products of an amazing
war propaganda machine that Goeb-
bels could not have even dreamed of
because there was no internet, artifi-
cial intelligence and social networks
back then. Thus, Israel has been suc-
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cessfully demonized, the digital war
has long been lost, and Jews are once
again being driven into ghettos, this
time virtual - but more on that per-
haps another time.

In search of an answer to the question
of what it means to be a religious Jew-
ish woman today and what her status
is, let us say a few words - honestly -
about us, Jews in general, and about
our relationship with God. How many
religious Jews are there today and
what is this term supposed to mean
at all? Is religiosity what makes a Jew
a Jew, so that the Orthodox are the
“real”, authentic, standard of Juda-
ism, and all others (especially athe-
ists) are the black sheep? Because, to
be completely honest, Jews owe their
status to the belief that they are God’s
chosen people who have made a cov-
enant with Him and who have com-
mitted themselves to fulfilling His
commandments (mitzvot).

Mother: a key figure in deter-
mining identity

From the perspective of halakhah, the
matter is clear — a Jew on his mother’s
side has Jewish origins or has convert-
ed, and everything else is a secular,
mostly political debate that is not sup-
ported by current Jewish religious law.
However, the matrilineal determina-
tion of Jewish identity was introduced
only later, presumably sometime
during the Second Holy Temple peri-
od, around the 1st century BC, while
in the beginning of our history (i.e.,
from Abraham onwards) it was patri-

lineal. That fathers were the bearers
of the family tree is quite clear even
from a cursory reading of the Torah,
especially the Book of Genesis, where
many will skip the long lines of gene-
alogy, or the endless enumerations of
who was the son of which father. We
don’t even know anything about King
David’s mother; her name is not even
mentioned in the Torah, but she was
later called Nitzevet.

So, who is whose mother was was un-
important from the perspective of de-
termining identity, and this is a rule
that some communities, for exam-
ple, the Karaites (Karaim), adhere to
even today. This is a Jewish sect that
emerged in the mid-8th century AD
in Babylonia, and which still numbers
around ten thousand in Asia Minor,
Crimea, Egypt, Poland and Lithuania
today. It is characteristic of the Karait-
es that they reject the Talmud and all
oral rabbinic-Talmudic tradition and
recognize only the written Torah and
the laws derived from it. However, the
Talmud is also rejected by some oth-
er sects, such as the Samaritans and
the Beta Israel (Ethiopian Jews), and
many sects that emerged during and
after the Jewish Enlightenment move-
ment (Haskala) in the countries of
Central and Eastern Europe in the late
18th and early 19th centuries also dis-
tanced themselves from it. It is evident
that almost the entire story revolves
around the halakhah, or the law uni-
fied in the Talmud, but it still does not
explain where the religiosity is in this?
A long theological discussion about
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the faith and religiosity of Jews can
be shortened to one or two sentenc-
es - Jews are not explicitly required
to believe in God, but are required to
live according to His commandments.
Why? Because He said so and it is
written so, and His existence should
be unquestionable, beyond any dis-
cussion. And, after all, as soon as you
are a Jew, it is implied that He is your
God, He beautifully stated this in the
first commandment, whether you be-
lieve it or not. Of course, this is a very
abbreviated and not entirely complete
story, but being a religious, devout Jew
simply means fulfilling the mitzvot
and adhering to the customs and tra-
ditions of our ancestors. That is why a
devout Jew will be said to be a “shom-
er Shabbat” - “keeper of the Shabbat”,
one who respects the Shabbat and
keeps the bound commandments, and
in a broader sense this means that he
generally keeps all the mitzvot.

The glorification of women in
traditional Judaism

Where is the position and role of
women in all this? Women are cer-
tainly not just “birth machines,” as is
sometimes heard and which could be
superficially concluded if we consid-
er that our identity is determined by
our mother. In Judaism, women have
traditionally been far more than that.

First of all, it should be said that Juda-
ism considers men and women to be
different, but equal. Their obligations
and responsibilities differ, but they are
all equally important. Both men and

women are created in the image and
likeness of God, so another digression
is needed here. God does not have gen-
der and sex, and the fact that we speak
of Him and not of Her is of a linguistic
nature — neither the Hebrew nor the Ar-
amaic languages have a neuter gender.
Many rabbis agree that “man” was cre-
ated bisexual, and was only later sepa-
rated into male and female (yes, you no-
ticed correctly, Jews have been having
gender-sex discussions for centuries).

Also, according to traditional Ju-
daism, women are endowed with
a greater degree of “bim” (which
could be translated as intuition, un-
derstanding, intelligence) compared
to men. Therefore, the foremothers
Sarah, Rebekah, Rachel and Leah
are respected as equals, and even in
some elements superior to the pa-
triarchs Abraham, Isaac and Jacob.
Since biblical times, women have oc-
cupied respected positions — Miriam,
alongside her brothers Moses and
Aaron, participated in the liberation
of the people from the land of Egypt,
Deborah was also on the list of judg-
es, seven of the 55 biblical prophets
were women... Furthermore, women
did not participate in the idolatry of
the golden calf, and some tradition-
al sources even suggest that they are
closer to God’s ideal than men. This
is why Rosh Chodesh is celebrated to
this day, that is, the first day of each
Jewish month is a women’s holiday in
which women are supposed to be free
from all work. Therefore, Jews do not
have Women’s Day only once a year.
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It is also worth mentioning that al-
though traditional Judaism does not
accept (mostly even today) female
rabbis, the role of the rebbetzin, or
rabbi’s wife, is considered very impor-
tant in an advisory and organizational
sense within the community. Let us
also mention Beruriah, whose name is
mentioned in the Babylonian Talmud
and in various other ancient and me-
dieval writings. And even if she is fic-
tional, because her existence cannot
be confirmed with certainty, she was
celebrated as a woman of exception-
al wisdom. She was, it is written, the
daughter of the great sage Hananiah
ben Teradion and was herself a schol-
ar. It is emphasized that even in her
youth her intelligence surpassed that
of her brother and that she learned
“three hundred laws from three hun-
dred teachers in one day”. She mar-
ried Rabbi Meir, one of the great sages
of the Mishnah period.

And speaking of women’s rights, in
traditional Judaism women had far
greater rights than in the rest of civ-
ilization until the 20th century. They
could own and trade their own prop-
erty, make their own contracts, all
things that women in our areas could
not even dream of.

Regarding perfection

But is everything ideal? If the attitude
towards women is so good, why did
Esty (or Deborah) run away? In an-
swering these questions, we must re-
turn to who the Jews are, who we are?

First of all, we have existed for thou-
sands of years, literally. I don’t think
we should waste too much time ex-
plaining what this means when it
comes to the influence of time and
historical circumstances on tradi-
tions and customs. To this should
be added the geographical areas in
which the Jews lived and still live.

And of course the most important
thing to know is that the Jews are
not a homogeneous, but an extreme-
ly heterogeneous group. Judaism is
not a centralized religion with a hi-
erarchical structure like the Catholic
Church, but there are various move-
ments, denominations and minority
groups among which the boundaries
are often not clearly defined.

Today, the main trends (denomina-
tions) are generally considered to be
Orthodox, Conservative, Reform, Re-
constructionist and Humanist Juda-
ism, then there are the already men-
tioned Karaites, Beta Israel, and even
the Samaritans (although they cannot
be considered Jews, they are just sim-
ilar to them). As mentioned, there are
also subgroups within denominations,
especially when it comes to Ortho-
dox Jews known as Haredi. There are
dozens of Hasidic dynasties (Chabad-
Lubavitch, Satmar, Vizhnitz, Belz,
Breslov...), Lithuanian (non-Hasidic)
Haredi, and Sephardic Orthodox com-
munities (Moroccan, Persian, Yemen-
ite...). And each of them can have its
own approach to halakha and theolo-
gy, its own style of dress, its own lead-
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ers, and, in general, its own way of life.
Unfortunately, the total number of all
these groups within the main direc-
tions is not known, but it is assumed to
be close to a hundred, perhaps more.

Since the differences between these
numerous communities are very sig-
nificant, so is the attitude towards
women.

Satmar, to which Esty belonged, is
very closed, completely dedicated to
religious life and, among other things,
with a strong emphasis on the role of
women as wives, mothers, and protec-
tors of the religious life of the family.
Giving birth to children and raising
them in the spirit of faith is considered
the highest task. The high birth rate in
this community also reflects the sta-
tus of motherhood as a sacred calling.
Women tend to marry very young (of-
ten between the ages of 17 and 20), and
their lives largely take place within
the domestic sphere. Girls attend re-
ligious schools where secular subjects
are taught to a very limited extent, and
later, if they want to work, their choice
of profession must be in accordance
with religious norms regarding mod-
esty and non-mixing of the sexes. In
short, the fact is that the Satmar wom-
en are indeed restricted in many ways,
at least from our Western perspective,
but the women within the communi-
ty often do not experience this as op-
pression, but as faithful service to God
through traditional roles.

However, the problem arises when
girls, or rather women, decide to

leave such communities, and this is a
problem that should not be ignored.
While in some groups such a decision
will cause bitterness and pain, but
will not lead to isolation, in others all
contact with these women is cut off,
they are forbidden to see their chil-
dren (if they had any), they are told
that they will fail if they leave and
other similar psychological pressures
are applied. Therefore, organizations
are open in various countries that
provide support and help to women
who decide to leave Haredi commu-
nities, such as Footsteps in the USA or
Out for Change in Israel.

Instead of a conclusion

In short, it could be said, everything
is good as long as there is freedom
of choice. And especially - the idea
is great, but the issue is implementa-
tion. It is indisputable, namely, that
Judaism places a woman on a pedestal
and absolutely attaches great value to
her. Even in communities that are not
(ultra)orthodox, women play a signif-
icant role; thus, in Reform Judaism,
they have been acting as rabbis and
cantors for decades, and occupy other
leading positions in the community on
an equal basis with men, but accord-
ing to their interests and possibilities.

On the other hand, in some religious
communities (but by no means in all)
itis forgotten that free will, and there-
fore freedom of choice, is at the foun-
dation of our faith. We are all free to
choose between different courses of
action, just as we are responsible for
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the consequences of our choices. And
this right should not be denied to a
woman. Deborah made her choice.

She is not afraid of the snow for her

A woman of valour who can find?
For her price is far above rubies.

The heart of her husband doth safely
trust in her,

And he hath no lack of gain.
She doeth him good and not evil
All the days of her life.

She seeketh wool and flax,

And worketh willingly with her
hands.

She is like the merchant-ships;
She bringeth her food from afar.
She riseth also while it is yet night,

And giveth food to her household,
And a portion to her maidens.

She considereth a field, and buyeth it;

With the fruit of her hands she plan-
teth a vineyard.

She girdeth her loins with strength,
And maketh strong her arms.

She perceiveth that her merchandise
is good;

Her lamp goeth not out by night.
She layeth her hands to the distaff,
And her hands hold the spindle.

She stretcheth out her hand to the
poor;

Yea, she reacheth forth her hands to
the needy.

household;

For all her household are clothed
with scarlet.

She maketh for herself coverlets;
Her clothing is fine linen and purple.
Her husband is known in the gates,

When he sitteth among the elders of
the land.

She maketh linen garments and sell-
eth them;

And delivereth girdles unto the mer-
chant.

Strength and dignity are her cloth-
ing;
And she laugheth at the time to come.

She openeth her mouth with wisdom;

And the law of kindness is on her
tongue.

She looketh well to the ways of her
household,

And eateth not the bread of idleness.

Her children rise up, and call her
blessed;

Her husband also, and he praiseth
her:

‘Many daughters have done valiantly,
But thou excellest them all.’

(Proverbs 31: 10-29, translation JPS,
1917. https://biblehub.com/jps/prov-
erbs/31.htm)
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Narcisa Potezica

“Izgubljeni kruh” Edith Bruck

Mr. sc. Narcisa Potezica (*1947.) zavrsila je studij hrvatskog jezika i knjizevnosti te knjizni-
carstva. Od 1977. godine do umirovljenja 2012. radila je u Knjiznicama grada Zagreba. Bila
je direktoricom Knjiznice Vjekoslava Majera i voditeljicom Knjiznice Novi Zagreb. Danas
je aktivna na raznim podruéjima kulture te objavljuje knjiZevne osvrte, eseje i clanke u ra-
znim ¢asopisima. Takoder je osnivadica Citateljskog kluba u Zidovskoj opéini Zagreb.

»1zgubljeni kruh” roman je spisateljice
Edith Bruck, koja je preZivjela Holo-
kaust. Podrijetlom iz Madarske, auto-
rica je veci dio Zivota provela u Italiji
te piSe na talijanskom jeziku. Knjigu
napisanu 2021. godine s talijanskog je
prevela Snjezana Husi¢ i objavio Bodo-
ni 2023. godine uz potporu Centra za
knjigu i Citanje talijanskog Ministarstva
kulture. Nedavno, 2023. godine, knji-
Zevnica, prevoditeljica, scenaristica i
redateljica Edith Bruck osvojila je pre-
stiznu nagradu Campiello za Zivotno
djelo. Prema obrazloZenju Zirija, nje-
zin biografski i umjetnicki put ¢ini ju
izvanrednim svjedokom europskog i
talijanskog 20. stoljeca i hrabrim pre-
nositeljem njegovih vrijednosti u ovom
stoljecu. Autorica je prezivjela Holo-
kaust (Sou), a nakon zatodeni$tva u
raznim nacistickim koncentracijskim
logorima, posvetila je svoj zZivot i pisa-
nje odrzavanju sje¢anja i razmisljanja
o najmracnijoj stranici novije ljudske
povijesti, planiranom progonu Zidova.

Priznanje za Zivotno djelo autorici je
svecano dodijeljeno u kazalistu Gran
Teatro La Fenice u Veneciji na 61. izda-
nju Nagrade Campiello i objavila su sva

sredstva informiranja u Italiji. Edith
Bruck rodena je 3. svibnja 1931. godine
u siromasnoj i brojnoj Zidovskoj obitelji
u malom madarskom selu Tiszakarad.
Ovaj autobiografski roman u prvom po-
glavlju ,Bosonoga djevojcica” pocinje
opisom sela sa samo Sest kuca i njenog
romanticnog sje¢anja na djetinjstvo.

Pocetkom Drugog svjetskog rata, sve
se mijenja. Zidovi u njenom selu do-
Zivljavaju razliCite neugodnosti, a
otac male Ditke (Edith) govori da ¢e
sve proci kad zavrsi rat i da zlo nece
pobijediti, jer Njemacka koja je zatro-
vala Europu mora uskoro pasti. Alj,
jedne travanjske zore 1944., njezinu
obitelj tjeraju iz seoske kude, odvo-
de u geto i dalje sto¢nim vagonima u
logor Auschwitz. To je opisano u dru-
gom poglavlju pod naslovom ,11152”.
Tada trinaestogodi$nja djevojcica po-
mislja kako se Zeli vratiti u mamin tr-
buh i nikada se viSe ne roditi, dok sa
sestrom Judit prolazi strahote u logo-
rima Dachau i Bergen-Belsen.

Oslobodenjem 1945., njihove muke ne
prestaju. U treCem poglavlju ,Nov Zzi-
vot”, opisano je kako djevojke, mrsave
kao kosturi, lutajudi traze sestre Mir-
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jam i Saru te brata Davida. Pronalaze
ih u Budimpesti, ali tamo ne mogu
ostati. Edith tada odlazi iz Marseillesa
brodom u Izrael i udaje se, ali taj brak
kratko traje. U poglavlju pod naslovom
»Stvarnost” opisan je njen zZivot u Izra-
elu. U to vrijeme, ona pocinje tajno
pisati. Njezin drugi muz u Izraelu je
Tomi Bruck, od kojeg se takoder rasta-
je. U vojsku ne Zeli oti¢i i nositi oruz-
je 1 kaZe ,Ratovi donose samo ratove.
Ja bih razoruzala ¢itav svijet”. Dugo
vremena radi kao konobarica, a ka-
snije dobiva posao plesacice i odlazi u
Atenu. To je veé pocetak novog boljeg
zZivota, koji se nastavlja u Istanbulu i
Zurichu. Na kraju, dolazak u suncani
Napulj, u pansion Santa Lucia na Set-
nici uz more za nju je bio raj. Poslije
svih lutanja osjeca da je Italija njezi-
na zemlja i posebno je oduSevljena
Rimom. UC¢i talijanski i pocinje pisati
na talijanskom. Udaje se za Nela Risi-
ja (1920.- 2015.), talijanskog pjesnika,
filmskog redatelja, prevoditelja i sce-
naristu. Na pocetku ove knjige ,Izgu-
bljeni kruh” citirana je njegova misao:
»Povijest

ona istinska

koju nitko ne proucava

koja je veéini danas dosadna

(koja je nebrojene zavila u crno)

jednim te potezom liSila djetinjstva.”

Prva Edithina knjiga izlazi 1959. go-
dine. To je autobiografija ,,Chi ti ama
cosi” (Tko te tako voli), koja govori o
djetinjstvu na obalama Tise i o logori-
ma u Njemackoj. Zbirku prica ,,Andre-

mo in citta” (Oti¢i ¢emo u grad) obja-
vila je 1962., a njezin suprug Nelo Risi
PO njoj je snimio istoimeni film. Pisala
je i poeziju i romane: ,Le sacre nozze”
(Sveti brak, 1969.), "Lettera alla madre”
(Pismo majci, 1988.), ,Nuda proprieta”
(Stanarsko pravo, 1993.), “Quanta stella
c’e nel cielo” (Koliko zvijezda na nebuy),
2009., prema kojem je Roberto Faenza
snimio film ,,Anita B.”, ,,La donna dal ca-
ppotto verde” (Zena u zelenom kaputu,
2012.), "La rondine sul termosifone”
(Lastavica na radijatoru”, 2017.), ,,Ti las-
cio dormire” (Samo ti spavaj, 2019.).

Djela su joj prevedena na mnogo jezi-
ka, a Edith Bruck i sama se bavila pre-
vodenjem. Prevela je s madarskog na
talijanski djela Attile Jozsefa i Miklosa
Radnotija. Takoder piSe scenarije i pot-
pisuje reziju triju filmova. Bavila se i
kazaliStem, televizijom i novinarstvom.
Svoja djela Edith Bruck pisSe jednostav-
nim jezikom, piSe gotovo uvijek o svom
potresnom iskustvu u logoru, o osje-
¢aju otudenosti od onih koji nisu sve
to prozivjeli, ali i o potrazi za vlastitim
identitetom. Sretna u svojoj drugoj do-
movini - u [taliji, ovjencana pocastima
inagradama, ¢ak dobiva ¢lanstvo u Ma-
darskoj akademiji, ali njoj je najvaznije
da opiSe svoja sje¢anja i pisanjem svje-
dodi o onom §to je prozivjela.

Na pet stranica u ovoj knjizi pise ,Pi-
smo Bogu” i trazi od njega samo sjeca-
nje. Sjec¢anja su njen kruh svagdasnji
jer kako sama kaze - “mora prosvije-
tliti joS koju mladu savjest u Skolama
i fakultetskim dvoranama” gdje kao
svjedok pripovijeda Citav Zivot vlastito
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iskustvo. Ona u svojim djelima svjedoci
o strahotama Holokausta, o patnjama i
tezini prozivljenog iskustva a o tome je
pisao i poznati pisac Primo Levi s kojim
je kritika Cesto usporeduje.

Edith Bruck smatra da je njena duz-
nost da svjedodi i u tekstu ,Pismo
Bogu” postavlja tri pitanja: vjerujem
li u Tebe, prastam li Zlo i mrzim li
svoje krvnike. Ona odgovara: »Zidov
moze oprostiti samo u vlastito ime,
ali ja zato nisam sposobna jer mislim
na druge, zatrte, koji ne bi oprostili.
Samo na tre¢e imam nedvosmislen
odgovor: samilost da, prema svako-
me, mrznja nikada, i zato sam spa-
Sena. Siroce, slobodna, i na tome Ti
hvala, biblijski Hasemu, Adonaju u
molitvi, BoZe svagdasnji”.

U kratkom tekstu ,Napomena” na kra-
ju knjige saznajemo da je kao devede-
setgodisSnjakinja poslije smrti muza
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sama i sada je s njom njena njegovate-
ljica Ukrajinka Olga Us¢ak koju naziva
andelom cuvarom i koja joj je poput
sestre. Edith Bruck i sada joS piSe ru-
kom i onda tipka na svojoj staroj Olive-
tici pa ovom prigodom zahvaljuje njoj
i mladom pisci Eugeniju Murraliju da
su njen rukopis prebacili na racunalo.

A kolika je vrijednost njenog djela pise
kriticar Paolo D’Angelo, o tome da je
Edith Bruck ¢itav zivot svjedocila o tra-
sjecanje na to Sto su nacizam i njegovi
poslusnici prouzrocili u Europi - kako
bi prvenstveno mlade narastaje pota-
knula da odbace nesnosljivost, fanati-
zam irasizam. U svojoj dugoj knjizevnoj
karijeri a posebno u knjizi "Izgubljeni
kruh” ponovo podsjeca i opominje ko-
liko je vazno ne zaboraviti i pripovijeda-
ti o najmrac¢nijem dobu 20. stoljeca.

Edith Bruck: “Izgubljeni kruh”, 2023.,
Bodoni, Zagreb.

e

FESTIVAL POVIJE

2na knjiznica, Hrvatske bratske zajednice

Promocija knjige ,,Jzgubljeni®. S lijeva na desno: Danijel Vojak, Ljiljana Dobrovsak,
Ana Mara Gruenfelder, Jasminka Domas“. Foto D. Fischer.



IN FOCUS: THREE FEMALE AUTHORS

Mr. Sc. Narcisa Pote’ica

“Lost Bread” by Edith Bruck

Mr. sc. Narcisa Potezica graduated in Croatian language and literature and information
science. From 1977 until retirement in 2012, she worked in the Libraries of the City of
Zagreb. She was the director of the Vjekoslav Majer Library and the head of the Novi Za-
greb Library. Today she is active in various fields of culture and publishes literary reviews,
essays and articles in various journals. She is also the founder of the Readers’ Club in the
Jewish Community of Zagreb.

“Lost Bread” is a novel by the writer
Edith Bruck, who survived the Holo-
caust. Originally from Hungary, the
author spent most of her life in Italy
and writes in Italian. The book, writ-
ten in 2021, was translated from Ital-
ian by Snjezana Husié¢ and published
by Bodoni in 2023 with the support
of the Center for Books and Reading
of the Italian Ministry of Culture.
Recently, in 2023, the writer, transla-
tor, screenwriter and director Edith
Bruck won the prestigious Campiello
Award for Lifetime Achievement. Ac-
cording to the jury, her biographical
and artistic journey makes her an ex-
traordinary witness of the European
and Italian 20th century and a coura-
geous transmitter of its values in this
century. The author survived the Hol-
ocaust (The Show), and after being
imprisoned in various Nazi concen-
tration camps, she dedicated her life
and writing to preserving the memo-
ry and reflections on the darkest page
of recent human history, the planned
persecution of the Jews.

The author’s lifetime achievement
award was formally presented at the

Gran Teatro La Fenice in Venice at the
61stedition of the Campiello Prize and
was published by all media outlets in
Italy. Edith Bruck was born on May
3, 1931, into a poor and large Jewish
family in the small Hungarian village
of Tiszakarad. This autobiographical
novel, in the first chapter “The Bare-
foot Girl”, begins with a description of
a village with only six houses and her
romantic memory of childhood.

At the beginning of World War II,
everything changes. The Jews in her
village experience various incon-
veniences, and the father of little Dit-
ka (Edith) says that everything will
pass when the war is over and that
evil will not win, because Germany,
which has poisoned Europe, must
soon fall. But one April dawn in 1944,
her family is forced out of their farm-
house, taken to a ghetto, and then on
cattle wagons to the Auschwitz camp.
This is described in the second chap-
ter, entitled “11152”. At that time, the
thirteen-year-old girl thinks about
how she wants to return to her moth-
er’s womb and never be born again,
while she and her sister Judit endure
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the horrors of the Dachau and Ber-
gen-Belsen camps.

With the liberation in 1945, their suf-
fering did not end. In the third chap-
ter, “New Life,” it is described how
the girls, thin as skeletons, wander
around looking for their sisters Miri-
am and Sara and their brother David.
They find them in Budapest, but they
cannot stay there. Edith then leaves
Marseilles by ship for Israel and gets
married, but the marriage is short-
lived. The chapter entitled “Reality”
describes her life in Israel. At that
time, she begins to write secretly.
Her second husband in Israel is Tomi
Bruck, from whom she also divorces.
She does not want to go to the army
and carry weapons, saying “Wars only
bring wars. I would disarm the entire
world.” She works as a waitress for
a long time, and later gets a job as a
dancer and goes to Athens. This is al-
ready the beginning of a new, better
life, which continues in Istanbul and
Zurich. In the end, arriving in sunny
Naples, at the Santa Lucia guesthouse
on the seaside promenade, was para-
dise for her. After all the wanderings,
she feels that Italy is her country and
is particularly delighted with Rome.
She learns Italian and begins to write
in Italian. She marries Nel Risi (1920-
2015), an Italian poet, film director,
translator and screenwriter. At the
beginning of this book, “Lost Bread”,
his thought is quoted:

“History

the true one

that no one studies

that is boring to most today

(which has made countless people
black)

in one stroke, it deprives you of your
childhood.”

Edith’s first book was published in
1959. It is the autobiography “Chi ti
ama cosi” (Who loves you so much),
which tells of her childhood on the
banks of the Tisa and the camps in
Germany. She published a collec-
tion of stories “Andremo in citta”
(We will go to the city) in 1962, and
her husband Nelo Risi made a film
of the same name based on it. She
also wrote poetry and novels: “Le
sacre nozze” (Holy Marriage, 1969),
“Lettera alla madre” (Letter to Moth-
er, 1988), “Nuda proprieta” (Tenancy
Law, 1993), “Quanta stella c’e nel cie-
lo” (How Many Stars Are There in the
Sky), 2009, based on which Roberto
Faenza made the film “Anita B, “La
donna dal cappotto verde” (The Wom-
an in the Green Coat, 2012), “La ron-
dine sul termosifone” (The Swallow
on the Radiator, 2017), “Ti lascio dor-
mire” (I Let You Sleep, 2019).

Her works have been translated into
many languages, and Edith Bruck
herself has been involved in transla-
tion. She translated the works of At-
tila Jozsef and Miklos Radnoti from
Hungarian to Italian. She also writes
scripts and directs three films. She
has also worked in theater, televi-
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sion, and journalism. Edith Bruck
writes her works in simple language,
almost always about her traumatic
experience in the camp, about the
feeling of alienation from those who
did not experience it all, but also
about the search for her own iden-
tity. Happy in her second homeland
- in Italy, crowned with honors and
awards, she even receives member-
ship in the Hungarian Academy, but
the most important thing for her is to
describe her memories and, through
writing, testify to what she has expe-
rienced. On five pages in this book,
she writes a “Letter to God” and asks
him only for memory. Memories are
her daily bread because, as she her-
self says - “she must enlighten a few
more young consciences in schools
and university halls” where she has
been narrating her own experience
as a witness throughout her life. In
her works, she testifies to the horrors
of the Holocaust, to the suffering and
the weight of the lived experience,
and the famous writer Primo Levi,
with whom critics often compare her,
wrote about this.

Edith Bruck believes that it is her
duty to testify and in the text “Letter
to God” she asks three questions: do I
believe in You, do I forgive Evil and do
I hate my executioners. She answers:
“A Jew can forgive only in his own
name, but I am not capable of that
because I think of others, the exter-
minated, who would not forgive. Only
to the third do I have an unequivocal

answer: compassion, yes, towards
everyone, hatred never, and that is
why I am saved. Orphan, free, and for
that I thank You, biblically Hashem,
Adonai in prayer, God of all times”.

In the short text “Note” at the end of
the book, we learn that as a ninety-
year-old after the death of her hus-
band, she is alone and now has with
her her caregiver, the Ukrainian Olga
Uscak, whom she calls her guardian
angel and who is like a sister to her.
Edith Bruck still writes by hand and
then types on her old Olivetica, and
on this occasion she thanks her and
the young writer Eugenio Murrali for
transferring her manuscript to the
computer.

And the value of her work is written
by critic Paolo D’Angelo, who says
that Edith Bruck has witnessed the
tragedy of the Jewish people all her
life and kept alive the memory of
what Nazism and its followers caused
in Europe - primarily to encourage
the younger generations to reject in-
tolerance, fanaticism and racism. In
her long literary career, and especial-
ly in the book “Lost Bread”, she once
again reminds and warns how impor-
tant it is not to forget and to tell sto-
ries about the darkest era of the 20th
century.

Edith Bruck: “Izgubljeni kruh”, 2023.,
Bodoni, Zagreb.



U FORUSU: TRI AUTORICE

Jasminka Domas

Repatrijacija i reintegracija:

“Nevidljivi” Anne Marije

Gruenfelder

Kad govorimo o Holokaustu, prvo pitanje koje se nametnulo uoci ¢itanja knjige Nevidljivi
bilo je: je li Holokaust, Soa, unistenje, zavrilo za Zidove 9. svibnja 1945. kapitulacijom
Njemackog Reicha ili jo$ ranije 27. sijenja 45. ulaskom Sovjetske armije u Auschwitz? U
meduvremenu, dogodili su se krajnje okrutni marSevi smrti i na tom putu mnogi su izne-
mogli, bolesni i gladni izgubili Zivot. Analiza tih godina kao i ono §to im je prethodilo poka-
zuje nam da je sve ono najbolje Sto se podrazumijevalo pod srednjom Europom uglavnom
skoncalo u logorima smrti. A fizicke i psihicke posljedice Zidova koji su preZivjeli rat bile
su koliko toliko zatomljene pred snagom volje da se Zivot mora nastaviti. Attine Grossman
naziva to razdoblje ,vrijeme izmedu®. Ono je, dakako, zahvatilo i jugoslavenske Zidove. I
kad bi napokon krenuli prema kuc¢i, domu, cekale su ih razorene pruge, razruseni gradovi,
a bilo je i pljac¢kasa koji bi im oteli posljednji komad robe.

Povratak u mirnodopski Zivot bio je
traumatican, jer se trebalo suociti s

¢injenicama da najces¢e najblizi nisu
prezivjeli Holokaust, a u stanu ili ku¢i
naisli bi na nepoznate ljude koji su tu
bili useljeni ili su se sami uselili u njih
znajuéi da su nekada tu Zivjeli Zidovi
odvedeni u logore smrti. Sto uradi-
ti? Nastojali su biti nevidljivi grada-
ni, sumnjajuéi da je bolje ne govoriti
0 svojim traumama i proZivljenom

Anna Maria Griinfelder

uzasu. Zivjelo se potiskujudi to u pod-

NEVIDLJIVI

svijest, a da ne govorimo o jednom
dijelu Zidovskih povratnika primjeri-
ce iz Svicarske ili Njemacke, koji su

e

. REPATRIJACI]A | REINTEGRACIIA
"ZRTAVA HOLOKAUSTA U HRVATSKO]

-

od komunistic¢kih vlasti bili optuzeni .

L . STARR - GRAF BET I5RAEL =~ i~
kao sumnjivi za Spijunazu i pod tom | =~
izlikom uhapseni i odvedeni na Goli e

otok.

Za historiografiju, jedno ovakvo znan-
stveno istrazivanje objavljeno u knjizi

Naslovnica knjige

Izvor: Historiografija.hr
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Nevidljivi izuzetno je vazno, kao i pi-
tanje je li moguce nakon oslobodenja
poceti novi zivot od nultog dana oslo-
bodenja?

A susjedi? Svega je tu bilo. Onih koji
su se borili u partizanima na strani
antifasizma, ali i onih koji su bili sim-
patizeri i pomagaci ustasa i nacista i
koji su na brzinu nakon zavrSetka rata
»prevrnuli kaput®. O Holokaustu se,
kako navodi autorica knjige, ,,govori-
lo na rate® Vlast je u meduvremenu
otvarala sefove Zidova koji nisu pre-

zivjeli Holokaust. Nadene vrijednosti
u njima nisu ponudene Zidovskoj za-
jednici.

Knjiga je sveCano promovirana u
svibnju ove godine na Kliofestu u Na-
cionalnoj i sveuciliSnoj knjiznici u
Zagrebu (Ljiljana Dobrovsak, Danijel
Vojak, Jasminka Domas, Anna Maria
Gruenfelder).

“Nevidljivi”, 2025, Zagreb, Bet Israel /
Stajer Graf.



IN FOCUS: THREE FEMALE AUTHORS

Jasminka Domas

Repatriation and reintegration:
“The Invisibles” by Anna Maria

Gruenfelder

Jasminka Domas has published several poetry collections, five novels and several mono-
graphs. Some of her works have been translated into German, English, Italian, Hungarian,
Slovenian, Czech... Her books have been presented at fairs in Leipzig, Paris, Jerusalem
and Zagreb. She is also known as a screenwriter for documentary films, mostly on the
Holocaust. She is a member of PEN and the Croatian Writers’ Association. The Croatian
National Theatre in Varazdin staged her novel Kadisl and the Sky Travelers. Jasminka’s sto-
ry Purimspiel was included in the American anthology of the best Jewish stories published
in the last 25 years. And her story Omnibus is included in the anthology of Jewish women
writers from 30 countries around the world. She also successfully collaborates with the

internationally renowned composer Davor Bobi¢, connecting music with poetry.

When we talk about the Holocaust,
the first question that arose before
reading the book The Invisibles was:
Did the Holocaust, the Shoah, the de-
struction, end for the Jews on May 9,
1945, with the capitulation of the Ger-
man Reich, or even earlier on January
27, 1945, with the entry of the Soviet
army into Auschwitz? In the mean-
time, extremely cruel death marches
took place and on that journey many
exhausted, sick and hungry people
lost their lives. An analysis of those
years, as well as what preceded them,
shows us that all the best that was
meant by Central Europe mostly end-
ed in the death camps. And the phys-
ical and psychological consequenc-
es of the Jews who survived the war
were more or less suppressed by the
willpower that life must go on. Attine
Grossman calls this period “the time

in between”. It, of course, also affect-
ed the Yugoslav Jews. And when they
finally set off for home, home, they
were met with destroyed railways, ru-
ined cities, and there were also rob-
bers who would steal their last piece
of goods.

Returning to peaceful life was trau-
matic, because they had to face the
fact that most often their closest rel-
atives did not survive the Holocaust,
and in the apartment or house they
would encounter unknown people
who had moved in there or who had
moved in there themselves, knowing
that Jews taken to death camps had
once lived there. What to do? They
tried to be invisible citizens, suspect-
ing that it was better not to talk about
their traumas and the horror they had
experienced. They lived by suppress-
ing it in their subconscious, not to
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mention a part of the Jewish return-
ees from, for example, Switzerland or
Germany, who were accused by the
communist authorities as suspected
of espionage and arrested under that
pretext and taken to Goli otok.

For historiography, such a scientific
research published in the book In-
visible is extremely important, as is
the question of whether it is possible
to start a new life from day zero after
liberation?

And the neighbors? There were all
kinds of people there. Those who
fought in the partisans on the side
of anti-fascism, but also those who
were sympathizers and helpers of the
Ustashas and Nazis and who quickly

“turned their backs” after the end of
the war. The Holocaust, as the au-
thor of the book states, was “talked
about in installments”. In the mean-
time, the authorities were opening
the safes of Jews who did not survive
the Holocaust. The valuables found in
them were not offered to the Jewish
community.

The book was officially promoted in
May of this year at the Kliofest at the
National and University Library in
Zagreb (Ljiljana Dobrovsak, Danijel
Vojak, Jasminka Domas, Anna Maria
Gruenfelder).

“The Invisibles”, 2025, Bet Israel / Stajer
Graf.



U FORUSU: ZIDOVSKI GLAZBENICI REGIJE

Jaroslav Pecnik

Autentiéni europski “stih” u
poeziji Jasminke Domas

Jaroslav Pecnik (*1950, Osijek) diplomirao je na Filozofskom fakultetu Sveucilista u Zagre-
bu, na odsjeku filozofije i bohemistike. Zavrsio je specijalisticki studij na Filozofskom fa-
kultetu Karlova sveudilista u Pragu iz podrucja Povijest Srednje Europe i Kritike totalitarnih
sustava. U radnom vijeku bio je srednjoskolski i sveucilisni profesor te voditelj nekoliko
medunarodnih projekata s podrucja zastite ljudskih prava. Autor je struénih i znanstvenih
radova koji su objavljeni u domacoj i inozemnoj literaturi, objavljuje redovito u domacem i
inozemnom dnevnom i tjednom tisku te u knjigama i zbornicima. Bio je izvjestitelj HHO-a
o stanju religijskih prava i sloboda u RH za potrebe godisnjih izvjesc¢a International Helsin-
ki Federation, te sudionik i predavac na brojnim seminarima, savjetovanjima, okruglim
stolovima, radionicama, meduregionalnim i medunarodnim konferencijama na temu ljud-
skih prava.

Jasminka Domas nesumnjivo je vrsna
spisateljica i znanstvenica koja se kao JASMINKA DOMAS
sveuciliSna nastavnica (Fakultet filo- :
zofije i religijskih znanosti u Zagrebu,
ranije Filozofski fakultet Druzbe Isu-
sove) intenzivno bavi istraZivanjima
zidovske, odnosno judaisticke kulture
i tradicije. U svakom pogledu radi se
o intelektualki europskog ,,Stiha“ for-
mata i dometa, a to je iznova, na im-

presivan nacin potvrdila najnovijom,
do. danas s.vojom mozda ‘najzrelijom & nag E i %
zbirkom pjesama naslovljenom ,Bog 0 5% 5 =1

govori jidis“, u izdanju Zidovske vjer-
ske zajednice Bet Israel i male, ali ve¢
renomirane zagrebacke izdavacke

, . STAJER = GRAF BET ISRAEL
kuée Stajer-Graf, uz napomenu kako e
se zapravo radi o prijevodu pjesama . .

Naslovnica knjige

gde. Domas s engleskog jezika (,,God
1. 1 .. . Izvor: Ljevak.hr
speaks Yidish“), koje je zavidnom

vjeStinom i s puno osjeéaja za ritam | Pavlovi¢, a kako bi ,doZivljaj“ bio
i poznavanjem ,tananih“ i sloZzenih | potpun, pobrinula se slikarica, skul-

sadrzajnih znadenja, prevela Iskra | Ptorica (s preko sto samostalnih i ko-
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lektivnih izlozbi u RH i u inozemstvu)
i knjizevnica Melita Kraus (rodena u
Bjelovaru 1954.) koja je instruktivno
ilustrirala naslovnicu knjige, likovno
sjajno sugeriraju¢ (s)misao i (o)poru-
ku stihova Jasminke Domas, sa saze-
tim, ali informativnim pogovorom iz
pera Ruzice ASCié.

Ali, prije nego li se prihvatim opSir-
nijeg prikazivanja najnovijeg po-etic-
kog wuratka gde. Doma$, moram
nekoliko rijeci posvetiti njezinoj pret-
hodnoj, nedavno objavljenoj zbirci
pjesama ,Planina svjetlosti“ (Shura
publikacije, Opatija, 2024.), koja je
u nasoj kulturnoj javnosti, posvema
nezasluzeno, prosla nekako nezami-
jeceno, iako je viSestruko znacajna,
ne samo s umjetnicke, odnosno estet-
ske i(li) literarne strane, ve¢ posebi-
ce s ogledom na aktualni, viSe nego
sloZzeni kontekst medunarodne poli-
ticke situacije koja prijeti nesagledi-
vom eskalacijom, prije svega ratnih
zbivanja na Bliskom Istoku. I upravo
s tih i takvih pozicija, traumati¢nog
kolektivnog 1 povijesnog iskustva
narod i etnicititeta kojem pripada, a
istodobno i kao ¢lanica PEN-a i ranije
istaknuta suradnica HHO-a (Hrvatski
Helsinski Odbor) posveéena zastiti
ljudskih prava i u najteZim i najbol-
nijim trenucima suvremene hrvatske
povijesti dizala je svoj glas protiv sva-
ke vrste nepravde, jasno i otvoreno
zagovarajucéi potrebu dijaloga medu
sukobljenim stranama kao neku vrstu
kulturalne prevencije i pretpostavke
njihovog boljeg medusobnog (spo)ra-

zumijevanja. Tako je recimo kao spi-
sateljica inicirala da se i u nas, u RH
prevedu najistaknutije poetese (Zelda
Schneurson i Lea Goldberg) novo-
dobne izraelske literature, a i sama
se istakla suradnjom s uglednom
americkom zakladom Vizualna povi-
jest-prezivjeli svjedoci Holokaust (¢iji
je utemeljitelj glasoviti filmski reda-
telj Steven Spielberg ) obavivsi brojne
razgovore s preZivjelim Zrtvama Ho-
lokausta za potrebe ,zvucne® arhive
ove institucije i mogli bi tako jos toli-
ko toga nabrajati, alii ovo je viSe nego
dovoljno. Usprkos svemu, Jasminka
Domas smogla je snaga, svjesna svih
mogucih i dobrih i losih implikacija,
pisati kako misli da mora i ,vremeni-
ma usprkos“ oglasiti se temama koje
smatra bitnim za sredinu u kojoj Zivi
i djeluje, ali i za svoje stvaralastvo.
Kako mi je napisala, u ,agendi“ zbir-
ke ,Planina svjetlosti“ nadahnuto je
obrazlozila zasto se posvetila ,per-
zijskom® iskustvu i ¢ini mi se kako je
upravo sada i ovdje vazno citirati ba-
rem dio teksta kojeg mi je poslala:“
Nema uzaludnog putovanja, bilo mije
vazno dozivjeti podneblje perzijskih
filozofa i sufija. Putujuéi sam se osla-
njala na knjigu poznatog francuskog
filozofa, ucenjaka i iranologa Henri
Corbina, pod nazivom ,,Grimizni an-
deo”...Putujuéi primjenjivala sam ve-
oma staru zZidovsku meditativnu teh-
niku hitbodedut koja znaci biti vani,
ali istovremeno biti duboko unutar
sebe. Ona omoguduje da u nekoliko
sekundi vidite puno viSe detalja nego
Sto bi se na prvi pogled moglo Ciniti.
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Tako se utiskuju, oblikuju i urezuju u
duhu prizori dozivljenog. Tu zemlju
necu pamtiti samo po ljepotama vi-
denog, po palacama ili perivojima,
vodoskocima i kristalima, nego u pr-
vom redu po ljubaznosti onih koje
sam na putu srela. Samo nekoliko
mjeseci kasnije buknuo je rat na Bli-
skom Istoku...Gotovo da nema vijesti
bez da sluSamo o ubijanju, razaranju,
naoruzavanju. Mir se ¢ini utopijom,
ali ako ste vi taj mir, on nije utopija...
Miru je imanentno razumijevanje,
oprastanje sebii drugima. Mir je Zivot
i njegova afirmacija. Pitanje je koliko
je u svemu tomu vazan glas pjesnika
koji su ocito i dalje ¢udenje u svije-
tu...Pisci, umjetnici opcenito su gra-
ditelji, a pjesnici su oni koji i u pusti-
nji svakodnevice pronalaze zivot. Oni
se moraju kretati razli¢itim pravcima
u kozmosu kako bi prevladali linije
prividnih odvojenosti. Tako je i moje
putovanje u Iran bilo dokaz stvaranja
ne samo unutar granica jedne zemlje,
nego i izvan njezinih granica. Svatko
¢e pjesme iSCitati na svoj nacin; ja tu
viSe niSta ne mogu udiniti, jer jednom
kada je knjiga objavljena, ona pocinje
svoje putovanje, ispisujudi svoju sud-
binu vasim ocima i dusama. I koliko
¢e u vama biti svjetlosti, toliki ¢e biti
i plamen ove knjige®“. A, to u punom
smislu rije¢i naravno vrijedi i za upra-
vo napisanu zbirku ,,Bog govori jidis®.

RazmiSljajudi kako prikazati poetsko
pismo Jasminke Domas ,uneseno” u
njezinu najnoviju knjige i pri tomu
listajué¢i podeblju knjizurinu Isra-
ela Steinberga ,Jidische Weisheit

aus drei Jahrtausenden® (Miinchen,
1983.), pomogla mi je misao zidov-
skog filozofa MoSe ibn Ezre (1060.-
1139.), iz Granade koji je ustvrdio
kako su ,,0¢i vremena slijepe prema
pravim vrijednostima®, jer ih treba
znati ,uoliti i prepoznati“, bududi
su ,knjige mudrosti i ljepote®, uvijek
proSarane skrivenim biserjem rijeci i
to bi bila, ¢ini mi se, zapravo najpre-
ciznija ,odrednica“ njezina svekoli-
kog stvaralastva. Poetika gde. Domas,
iako nekako ,skrajnuta® izvan nacio-
nalnog knjizevnog mainstreama, ite-
kakao je prepoznata preko granica
Hrvatske, njena su djela prevodena
na engleski, njemacki, talijanski, ru-
ski, CeSki, hebrejski, slovenski jezik
i daleko je viSe priznanja dobila na
medunarodnoj sceni, nego u zemlji u
kojoj je rodena i u kojoj stvara i Zzivi,
ali siguran sam: kako vrijeme prolazi
njezina poezija (jednako tako i proza)
sadrzajno i znacenjski blistati ¢e sve
jacem sjajem, jer rijeci njezinih stiho-
va nalik su nekakvom klatnu koje se
slobodno njiSe, pri tomu intenzivno,
s razumijevanjem sve viSe dodirujuéu
»obje strane bitka; stranu mudrosti i
stranu ljepote”. Medutim, kako vrije-
me prolazi, ¢ini mi se kako se sve vise
naginje na stranu mudrosti; pri cemu
ne zapostavlja ni ljepotu koja i dalje
ostaje neophodan, vazan dio cjeline,
ali sada viSe kao ukras, forma kojima
se samo ,o0jacava“ sustina izricaja.

Dakle, sve viSe ,,strukturalno“ podsje-
¢a na Talmud, ima svoje originalno
znacenje, po(r)uku, ucéenje koje se
manifestira posredovanjem alegorija
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i simbola, jer kako drukcije iskaza-
ti suprotnosti na kojima su sazdani
svijet i Covjek, kako dohvatiti moc¢,
dubinu i snagu misli koja Zivi podjed-
nako ovostrano i onostrano, s tim da
spoetsko klatno® iako se, kako sam
ve¢ napomenuo, ,spusta“ u (s)misao
onostranog, u poeziji Jasminke Do-
mas ostaje poveznicom stvarnosti i
snovidenja, realnosti i imaginarnog.
Ili, kako je to analizirajuéi poetsku
kozmogoniju gde. Domas, zakljucila
Sura Dumanié:“ S poezijom J. Domas
zaranjamo u nepoznate, bolje reci
neotkrivene dubine srca, a onda se
propinjemo k udaljenim sferama du-
Se...u misti¢no, skriveno i neizvjesno
putovanje ka promjeni i rastu, duhov-
nom ispunjenju i sveobuhvatnosti
svijeta. Ta nas poezija, najzad, vodi k
istinskom rodnom tlu poezije - vjeri/
dusi, mistici, ljubavi...Stoga je ova po-
ezija univerzalna, pripada svima koji
su otvoreni za svijet ispred i iza zrca-

&«
.

la

Filip David, danas jedan od vodecih
srednjoeuropskih pisaca zidovskih
korijena u svojim knjizevnim zapisi-
ma o (ne)stvorenom, pokuSavajuci
objasniti pitanja i probleme zidov-
skog identiteta tvrdi kako ,prava,
autenti¢na jevrejska kultura postoji
uglavnom u dijaspori“. I odmah do-
daje, kako je i sam svjestan kontradik-
tornosti ove konstatacije, ali kako ona
upravo logi¢no proizlazi iz ,prirode“
zidovskog identiteta, koji nije iskljuci-
vo vjerski, nije dominantno zasnovan
na jeziku i izmice usko shvadenom

pojmu tradicije. To je, kaze on ,ma-
glovit pojam®iu dobroj je mjeri onim
Sto ,,drugi® misle, odnosno Sto ti ,,dru-
gi“ prihvadaju ili odbacuju. Zidovska
knjizevnost u dijaspori pisana je na
razli¢itim jezicima, na jidiSu, ladinu,
dakle mjesavinama razlicitih jezika
koji su Zidovski, ali na jedan speci-
fican nadin, ipak u najvecoj je mjeri
pisana na jezicima sredine u kojoj su
Zidovi zivjeli ili i danas Zive. David nas
podsjeca na poznatu studiju Sander
Gilmanna u kojoj je pokazano zasto
je jidi§ (kao tradicionalan diskurs Zi-
dova srednjo-isto¢ne Europe) bio ,,0d-
bacden i prezren“ podjednako kod svih
onih Zidova koji su govorili i pisali na
njemackom i hebrejskom, jer navod-
no ,nije posjedovao njihovu kulturnu
vrijednost” iutom je kontekstu poku-
$ao i pojasniti polozaj zidovskog pisca
u dijaspori kao neku vrstu prosvjeda
protiv outsiderske pozicije koja mu se
permanentno namece. A, ako se traze
neke zajednicke odlike knjiZevnosti
pisane jidiSom, to je sklonost ono-
stranom (na jidiSu: yenewelt), uz ob-
vezan, karakteristian crnohumorni
ydodatak®, nekakve ,pomjerene vese-
losti“ koja je viSe izraz Zelje kako bi se
nadvladalo ocajanje, nego stvarna ra-
dost i(li) opijenost Zivotom. To je ujed-
no bio i odraz povijesnih okolnosti (si-
romastvo, pogromi, antisemitizam...)
u kojima su svojedobno Zivjeli Zidovi
istone i srednje Europe; tamosnje
nacionalne drzave su za njih bile ,ti-
jesne“, nepravedne, ugnjetavacke i
stoga je njihova nada bila okrenuta
iSCekivanju i mesijanskoj utopiji o
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¢emu od 17. stoljeéa svjedoCe razni
pokreti karizmatika, pa preko 18.1 19.
stoljeé¢a do pojave ,misti¢no opcinja-
vajuéeg hasidizma®“, zaklju¢no s pro-
svjetiteljskom haskalom, u kojoj su
hasidi jednu kabalisticku doktrinu u
cijelosti preokrenuli prema pojedin-
cu i njegovom susretu s Bogom i tako
je nastala jedna ,osobena® jidi§ knji-
Zevnost utemeljena na stradanjima i
progonima Zidova, ,skopéana“ s ne-
kom vrstom humora kao vida otpora
tegobnim i mucénim uvjetima Zivota.
Jer, kako je govorio M.L. Lilienblum
(1843.-1910.) zidovski prosvjetitelj iz
Odese:“ U egzilu ne pripadamo sebi,
ne pripada nam ni nas Zivot, nas ime-
tak, ¢ak ni nasa djeca® a jos prije nje-
ga Jehuda Low Pinsker (1821.-1891.),
takoder iz Odese, kao preteca cioniz-
ma je u svojim propovijedima nagla-
Savao:“ Zidov nije dijete svoje zemlje
u kojoj se rodio, on je uvijek i to u
apsolutnom smislu, sumnjivi stranac
na kojeg se u najmanju ruku gleda s
podozrenjem®. Naravno, nisu to bile
yoriginalne teze, o njima se daleko
prije ,razglabalo“iu ,ucenjima otaca“
(Pirkej Avot) i u ,istupima ucenjaka“
(»,Sof'rim), ali one su bile ,,pogonsko
gorivo“ svekolike kasnije jidi$ kulture.
I utoliko i kod Jasminke Domas ,,Bog
govori jidis“ jer ona je moderno, su-
vremeno dijete, te i takve kulture; isti-
na ovo je poprili¢no pojednostavljena
slika njezina kompleksnog i univer-
zalnog stvaralastva, ali to namjerno
¢inim, kako bih $to je moguce vise bu-
duéim citateljima njezinih knjiga pri-
bliZio sloZenost autoricina lika i djela,

odnosno pojasnio zasto je neizostav-
no vrijedi (pro)citati. Karakteristika
jidis literature sastoji su u umijecu da
se jedna prica ,umota“ u drugu pricu,
pa tako onda i u treéu, pa slijedecu
itd., kako bi se prozimale, ali zadrza-
le isti okvir svih tih razli¢itih prica.
I stoga u moru knjiga koje bi valjalo
proditati, knjige Jasminke Domas to
neizostavno zasluzuju, jer ih krasi je-
dinstvenost; to su da ponovim knjige
u kojima (i) ,Bog govori jidis“

Posvema ne u pravu autorica pogovo-
ra Ruzica ASc¢i¢ kada kaze da su pje-
sme gde. Domas ,proznog karaktera“
i kako je svaka pjesma ujedno i jedna
manja prica, u pravilu univerzalnog
karaktera, ,gotovo nalik na bajku®, a
desto i snaznog simbolickog i identi-
tetskog naboja s referencama na vla-
stiti proslost, posebice putovanja, ali i
emotivne odnose o kojima je kao pra-
va dama suzdrzana u izricaju i(li) daje
tek samo ponesto naslutiti. Pjesnicki
zapisi gde. Domas na neki su nacin i
intimisticki ,odbljesci svskodnevice,
dotice se tema ljubavi, tuge i radosti
Zivota, vjere, pri ¢emu u gotovo svakoj
pjesmi, nad njezinim stihovima ,visi
Damoklov mac“ tragicne i tegobne
zidovske povijesti, u koju je, pretpo-
stavljam utkana i njezina obiteljska
saga, jer drama Holokausta kao da je
genetski upisana u fizicki i duhovni
kod ,djece Izraela“ i stoga nikoga ne
bi trebalo posebno (za)cuditi zasto
su teme progona i pogroma tako ne-
nametljivo, a intenzivno prisutne i u
njezinom stvaralastvu. Odusevljena
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poklonica ,pisane Rijec¢i“, kao pri-
padnica ,,naroda Knjige“, ona otvore-
no, ne krijudi svoje odusevljenje, bez
straha da ¢e joj neko prigovoriti kako
se u vlastitom pisanju povodi za uzo-
rima, navodi svoje ,literarne inspira-
cije’, odnosno posvecuje im pjesme,
kako bi iskazala svoju zahvalnost Tho-
masu Stearnsu Eliotu (u istoimenoj
spoemi®), Franzu Kafki (,Zamak"),
Marini Cvetajevoj (,,Volsebnik“), Amo-
su Ozu (,,A. Ozu, ljubavi i tmini“), Ba-
ruchu de Spinozi (,Amsterdam®); za-
pravo Citajuéi pjesme sabrane u ovoj
zbirci, nametnula mi se misao kako
bi ih valjalo podijeliti u dvije, istina
usko povezane, ali ipak odvojene gru-
pe. U prvu bi svrstao pjesme u kojima
dominiraju ,klasi¢ne, prepoznatljive
zidovske teme u kojima se izravno ili
aluzivno interpretira tegobna povijest
zidovskog stradanja, Cesto ,oslonje-
ne“ na starozavjetne legende i licnosti
i njihove prorocanske (ne)mo¢i (,,Za-
bluda“, ,Homburg® ,Neder-Zavjet"
»Dolazak®, ,Neprijatelj je ve¢ bio tu“
itd.); dok bi drugu grupu d¢inile one
“intimistickog karaktera“ u kojima
se ocitava svekolika, gotovo barokna
raskos njezinih stihova, snazne emo-
cije i iskrenost izri¢aja, kao i svojevr-
sna leprsava, ali ujedno i strogo filo-
zofska upitanost (sre¢om bez ikakve
patetike, jer gda. Domas je predobra
i preiskusna poetesa, a da bi se dala
yuloviti“ u tu staru, banalnu zamku) o
(be)smislu vlastitog postojanja. Iako
Zivimo u svijetu koji nas uzasava, spa-
Sava nas njegova velicanstvena ljepo-
ta u najrazlicitijim formama i sadr-

Zajima i postupno nas, istina rijetke,
vodi mudrosti, kako usprkos svim tim
strasnim izazovima koji nas okruzju
(pre)zivjeti. U svojim tekstovima slu-
zZi se onom tako mo¢nom, (ne)prikri-
venom zidovskom (samo)ironijom
oplemenjenom mudrim, a opet ,vrc-
kavim“ humorom koji nam pomaze
da se ipak mozemo, barem donekle
nositi s demonima koji nas opsjeda-
ju izvan i unutar nas. To je i odgovor
na ,nepodnosljivu lakoéu postojanja“
na specifican, zidovski nacin. Sjajan
i efektan primjer su stihovi pjesme
“Meni nema pomodi ali niSta ma-
nje upecatljive su rijeci ispisane u
radovima kao $to su: ,Moje najdraze
cipele, ,Priznanje®, ili ,Na kraju sve
¢e biti dobro®. A, u posebnu bi kate-
goriju svrstao dva uistinu maestralna
pjesnicka uratka Jasminke Domas :
»Bog govori jidi§“ i ,,Camera obscura“
koje u sebi nose antologijski potenci-
jal. Odoliti ¢u iskuSenju i citirati tek
pojedine stihove potonje, koja je bez
ikakve sumnje nesto najbolje (na)pi-
sano u suvremenoj povijesti hrvatske
knjizevnosti:“ Nasmijesi se. Ma znas
kako./Onako.../Nasmijesi se kao onaj
koji je/izdrZao poraze i na kraju pobje-
dio./NasmijeSi se kao da smrt ne po-
stoji/i kao da te nikada nisam ni na Sto
nagovarao./S ofima punim svjetlosti
udi u cameru obscuru/i tako nasmi-
jeSen zauvijek ostani“. Sofisticiranog
pjesnickog senzibiliteta, nekonvenci-
onalna, inovativna, ali i tradicional-
na, Jasminka je Domas stvorila opus u
kojem impresivno povezuje naizgled
disonantne, a u sustini harmonic¢no
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uskladene stvaralacke forme. S jed-
ne nam strane otkriva metafizicke,
ponekad cak nadrealisticke elemente
kojima naglasava vlastitu ,unutrasnju
dinamiku“ i ,emocionalnu varijabil-
nost®, ali sve to kroz specifi¢cnu Zi-
dovsku ikonografiju i emotivni, Cesto
melankoli¢an prosede, koji usprkos
tomu nije liSen leprsave radosti Zivo-
ta, jer kako je to davno zapisala, u nas
ve¢ zaboravljena Desanka Maksimo-
vié, ,ljubav je najljepsa dok se ¢eka“.

Zivotno i duhovno iskustvo gde. Do-
mas obavijeno velovima sna i fanta-
zije, u atmosferi izmedu stvarnosti i
iluzija, rezultiralo je knjigom za pam-
¢enje, jer ,Bog govori jidis“ nije samo
njezin autoportret, ve¢ i svojevrsna
legitimacija duhovnosti i po-eticke
originalnosti i misaonosti. ,,Covjek u
snovima vidi svoje misli“ pisao je fi-
lozof i leksikograf Sa"adja Gaon (892.-
942.), koji se proslavio u sporu protiv
antitalmudisticke sekte karaima, ali
nas je i uputio kako se ostvariti kao
cjelovito bide. U konkretnom slucaju
gde. Domas govorimo o Zeni, Sto va-
lja posebno naglasiti, jer kao i svaka
Zena u svakodnevnom i poslovnom
Zivotu nailazi na niz prepreka koje mi

muskarci ne mozemo ¢ak ni zamisli-
ti. A, suceljavajuci u svojoj poeziji san
1 javu, patnju i Zelju, stvarnost i mo-
guénost(i), misaono i misti¢no, fak-
ticno i fiktivno, Jasminka Domas je
suvereno pokazala i potvrdila kako,
s pravom, ne priznaje nikakve podi-
jele. I stoga bih ovu ,pricu” zaklju-
¢io rijeCima, napisanim 1642. godine
osobno mi dragog i vaznog pjesnika
Johna Donnea, kojima slavi pisanje i
knjigu kao (s)misao Zivota, a koje se
u cijelosti mogu aplicirati i na Jasmi-
nku Domas: ,, All mankinde is of one
Author, and is one volume; when one
Man dies,one Chapter is not torne out
of the book, but translated into better
language; and every Chapter must be
so translated; God emploies several
translators; some pieces are translat-
ed by Age, some by sickeness, some
by warre, some by iustice, but Gods
hand is in every translation; and his
hand shall binde up all our scattered
leaves again, for that Librarie where
every booke shall lie open to one an-
other®.

“Bog govori jidis”, 2024., Zagreb, Bet
Israel / Stajer-Graf.




IN FOCUS: THREE FEMALE AUTHORS

Jaroslav Pecnik

Authentic European touch” in
the poetry of Jasminka Domas

Jaroslav Pecnik (*1950, Osijek) graduated from the Faculty of Philosophy, University of Za-

greb, Department of Philosophy and Bohemian Studies. He completed a Specialist pro-
gram at the Faculty of Philosophy, Charles University in Prague, in the fields of History of
Central Europe and Critique of Totalitarian Systems. During his working life, he was a high
school and university professor and the leader of several international projects in the field
of human rights protection. He is the author of professional and scientific papers that have
been published in domestic and foreign literature, and regularly publishes in domestic
and foreign daily and weekly press, as well as in books and proceedings. He was the HHO
rapporteur on the state of religious rights and freedoms in the Republic of Croatia for the
purposes of the annual reports of the International Helsinki Federation, and a participant
and lecturer at numerous seminars, consultations, round tables, workshops, interregional

and international conferences on the topics related to human rights.

Jasminka Domas is undoubtedly an
excellent writer and scholar who, as
a university teacher (Faculty of Phi-
losophy and Religious Sciences in Za-
greb, formerly Faculty of Philosophy
of the Society of Jesus)), is intensive-
ly involved in research into Jewish,
or Judaic, culture and tradition. In
every respect, she is an intellectual of
European “touch”, format and reach,
and she has confirmed this once
again, in an impressive way, with
her latest, perhaps her most mature
collection of poems to date, entitled
“God Speaks Yiddish”, published by
the Jewish Religious Community Bet
Israel and the small, but already re-
nowned Zagreb publishing house Sta-
jer-Graf, with the note that it is actu-
ally a translation of the poems of Mrs.
Domas from English (“God speaks
Yiddish”), which was translated by

Iskra Pavlovi¢ with enviable skill and
a great sense of rhythm and knowl-
edge of “subtle” and complex content
meanings, and to make the “experi-
ence” complete, the painter, sculptor
(with over a hundred solo and group
exhibitions in the Republic of Croatia
and abroad) and writer Melita Kraus
(born in Bjelovar in 1954) took care
of it, who illustrated the cover of the
book in an instructive way, artistically
brilliantly suggesting the (s)ense and
(o)message of Jasminka Domas’s vers-
es, with a concise but informative af-
terword penned by Ruzica AScié.

But, before I begin a more extensive
presentation of the latest poetic work
of Ms. Domas, I must dedicate a few
words to her previous, recently pub-
lished collection of poems “Mountain
of Light” (Shura publications, Opatija,



THE VOICE OF B’nai B'rith Magazine of Jewish Culture, Civilization and History.

2024), which, completely undeserved-
ly, somehow went unnoticed by our
cultural public, although it is signifi-
cant in many ways, not only from an
artistic, or aesthetic and/or literary
perspective, but especially with its ex-
amination of the current, more than
complex context of the international
political situation that threatens an
unforeseeable escalation, primarily
of the war events in the Middle East.

And it is precisely from these and
such positions, the traumatic collec-
tive and historical experience of the
people and ethnicity to which she be-
longs, and at the same time as a mem-
ber of PEN and a previously promi-
nent associate of the HHO (Croatian
Helsinki Committee), dedicated to the
protection of human rights, thatin the
most difficult and painful moments
of contemporary Croatian history she
raised her voice against every kind of
injustice, clearly and openly advocat-
ing the need for dialogue between the
conflicting parties as a kind of cultur-
al prevention and a prerequisite for
their better mutual (understanding).
For example, as a writer, she initiated
the translation of the most prominent
poets of modern Israeli literature
(Zelda Schneurson and Lea Goldberg)
in Croatia, and she herself distin-
guished herself by collaborating with
the prestigious American foundation
Visual History - Holocaust Survivors
(founded by the famous film direc-
tor Steven Spielberg) by conducting

numerous interviews with Holo-

caust survivors for the needs of the
“audio” archive of this institution,
and we could list so much more, but
this is more than enough. Despite
everything, Jasminka Domas found
the strength, aware of all possible
implications, both good and bad, to
write that she believes she must, “de-
spite the times”, speak out on topics
that she considers important for the
environment in which she lives and
works, but also for her own creativity.
As she wrote to me, in the “agenda”
of the collection “Mountain of Light”
she inspiredly explained why she
dedicated herself to the “Persian” ex-
perience, and it seems to me that it is
important to quote at least part of the
text she sent me right now and here:
“No journey is in vain, it was impor-
tant for me to experience the climate
of Persian philosophers and Sufis.
While traveling, I relied on the book
by the famous French philosopher,
scholar and Iranologist Henri Corbin,
entitled “The Scarlet Angel”... While
traveling, I applied the very old Jew-
ish meditative technique hitbodedut,
which means being outside, but at the
same time being deep inside yourself.
It allows you to see many more details
in a few seconds than it might seem at
first glance. This is how the scenes of
what you experienced are imprinted,
shaped and engraved in your mind. I
will not remember that country only
for the beauty of what I saw, for the
palaces or gardens, fountains and
crystals, but primarily for the kind-
ness of those I met on the way. Just
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a few months later, war broke out in
the Middle East... There is almost no
news without hearing about killing,
destruction, and armament. Peace
seems like a utopia, but if you are that
peace, it is not a utopia... Peace is
immanent in understanding, forgive-
ness of oneself and others. Peace is
life and its affirmation. The question
is how important the voice of poets is
in all this, who are clearly still a won-
der in the world... Writers, artists in
general are builders, and poets are
those who find life even in the desert
of everyday life. They must move in
different directions in the cosmos in
order to overcome the lines of appar-
ent separation. Thus, my trip to Iran
was also a proof of creation not only
within the borders of a country, but
also beyond its borders. Everyone
will read the poems in their own way;
there is nothing I can do about it, be-
cause once the book is published, it
begins its journey, writing its destiny
through your eyes and souls. And as
much light as there is in you, so much
will be the flame of this book.” And,
of course, this also applies in the full
sense of the word to the recently writ-
ten collection “God Speaks Yiddish.”

Thinking about how to present the
poetic writing of Jasminka Domas
“inserted” into her latest book and
leafing through Israel Steinberg’s
thick book “Jiidische Weisheit aus
drei Jahrtausenden” (Munich, 1983),
I was helped by the thought of the
Jewish philosopher Moshe ibn Ezra
(1060-1139), from Granada, who stat-

ed that “the eyes of time are blind to
true values,” because one must know
how to “notice and recognize them,’
since they are “books of wisdom and
beauty,” always interspersed with hid-
den pearls of words, and that would,
it seems to me, actually be the most
precise “determinant” of her entire
work. The poetics of Mrs. Domas, al-
though somehow “remote” outside
the national literary mainstream, is
certainly recognized beyond the bor-
ders of Croatia, her works have been
translated into English, German, Ital-
ian, Russian, Czech, Hebrew, Sloveni-
an, and she has received far more rec-
ognition on the international scene
than in the country where she was
born and where she creates and lives,
but I am sure: as time goes by, her
poetry (and prose as well) will shine
with an ever-increasing brilliance
in terms of content and meaning,
because the words of her verses are
like a kind of pendulum that swings
freely, while intensively, with under-
standing, increasingly touching “both
sides of being; the side of wisdom
and the side of beauty”. However, as
time goes by, it seems to me that she
is leaning more and more towards the
side of wisdom; while not neglecting
beauty, which still remains a neces-
sary, important part of the whole, but
now more as an ornament, a form
that only “strengthens” the essence of
expression.

Therefore, it increasingly “structural-
ly” resembles the Talmud, has its own
original meaning, message, teaching
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that manifests itself through the me-
diation of allegories and symbols, be-
cause how else to express the oppo-
sites on which the world and man are
built, how to grasp the power, depth
and strength of thought that lives
equally in this world and the beyond,
with the proviso that the “poetic pen-
dulum”, although, as I have already
mentioned, “descends” into the (s)
ense of the beyond, in the poetry of
Jasminka Domas remains a link be-
tween reality and dreams, reality and
the imaginary. Or, as it is when ana-
lyzing the poetic cosmogony of Ms.
Domas, concluded Sura Dumanié:
“With the poetry of J. Domas we dive
into the unknown, or rather undis-
covered depths of the heart, and then
we rise to the distant spheres of the
soul... into a mystical, hidden and
uncertain journey towards change
and growth, spiritual fulfillment and
the comprehensiveness of the world.
This poetry, finally, leads us to the
true native soil of poetry - faith/soul,
mysticism, love... Therefore, this po-
etry is universal, it belongs to all who
are open to the world in front of and
behind the mirror”.

Filip David, today one of the leading
Central European writers of Jewish
roots, in his literary writings about
the (un)created, trying to explain the
issues and problems of Jewish identi-
ty, claims that “true, authentic Jewish
culture exists mainly in the diaspora”.
And he immediately adds that he him-
self is aware of the contradiction of
this statement, but that it logically fol-

lows from the “nature” of Jewish iden-
tity, which is not exclusively religious,
is not dominantly based on language
and escapes the narrowly understood
concept of tradition. This, he says, is
a “vague concept” and is largely what
“others” think, or what these “others”
accept or reject. Jewish literature in
the diaspora is written in different lan-
guages, in Yiddish, Ladino, in other
words, mixtures of different languag-
es that are Jewish, but in a specific
way, it is still written to the greatest
extent in the languages of the environ-
ment in which Jews lived or still live
today. David reminds us of the famous
study by Sander Gilmann in which it is
shown why Yiddish (as the traditional
discourse of the Jews of Central and
Eastern Europe) was “rejected and
despised” equally by all those Jews
who spoke and wrote in German and
Hebrew, because it allegedly “did not
possess their cultural value”, and in
this context he also tried to clarify the
position of the Jewish writer in the di-
aspora as a kind of protest against the
outsider position that is permanently
imposed on him. And, if one were to
look for some common characteris-
tics of literature written in Yiddish, it
would be a tendency towards the oth-
erworldly (in Yiddish: yenewelt), with
the obligatory, characteristic black-hu-
mored “addition”, a kind of “displaced
cheerfulness” that is more an expres-
sion of a desire to overcome despair
than real joy and/or intoxication with
life. This was also a reflection of the
historical circumstances (poverty, po-
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groms, anti-Semitism...) in which the
Jews of Eastern and Central Europe
once lived; The national states there
were “narrow”, unjust, oppressive for
them, and therefore their hope was
turned towards anticipation and a
messianic utopia, as evidenced by var-
ious charismatic movements from the
17th century, through the 18th and 19th
centuries to the emergence of “mysti-
cally captivating Hasidism”, culminat-
ing with the Enlightenment Haskal-
ah, in which the Hasidim completely
turned a Kabbalistic doctrine towards
the individual and his encounter with
God, and thus a “special” Yiddish liter-
ature was created based on the suffer-
ing and persecution of Jews, “stitched”
with a kind of humor as a form of re-
sistance to the difficult and painful
conditions of life. Because, as M.L.
said. Lilienblum (1843-1910), a Jewish
educator from Odessa: “In exile we do
not belong to ourselves, neither do our
lives, our possessions, not even our
children,” and even before him, Yehu-
da Low Pinsker (1821-1891), also from
Odessa, as a forerunner of Zionism,
emphasized in his sermons: “A Jew
is not a child of the country in which
he was born, he is always, and in an
absolute sense, a suspicious stranger
who is viewed with suspicion, to say
the least.” Of course, these were not
“original” theses, they had been “dis-
cussed” much earlier in the “teachings
of the fathers” (Pirkei Avot) and in the
“statements of scholars” (Sof’rim), but
they were the “fuel” of all later Yiddish
culture. And so it was with Jasminka

Domas, “God speaks Yiddish,” because
she is a modern, contemporary child
of that and such a culture; It is true
that this is a rather simplified picture
of her complex and universal creativ-
ity, but I do so intentionally, in order
to bring the complexity of the author’s
character and work as close as possi-
ble to future readers of her books, or to
explain why it is definitely worth read-
ing. The characteristic of Yiddish liter-
ature consists in the art of “wrapping”
one story into another, and so on into
a third, and then the next, etc., so that
they intertwine, but retain the same
framework of all these different sto-
ries. And therefore, in the sea of books
that should be read, Jasminka Domas’s
books definitely deserve it, because
they are adorned with uniqueness;
these are, to repeat, books in which
(and) “God speaks Yiddish”.

The author of the afterword, Ruzica
ASCi¢, is not entirely right when she
says that Mrs. Domas’s poems are of a
“prose character” and that each poem
is also a smaller story, generally of
a universal character, “almost like
a fairy tale”, and often with a strong
symbolic and identity charge with
references to her own past, especial-
ly travels, but also emotional rela-
tionships about which, as a true lady,
she is restrained in expression or
(or) only gives a few hints. The poet-
ic writings of Mrs. Domas is in a way
also an intimate “reflection of every-
day life”, touching on the themes of
love, sadness and joy of life, faith,
with almost every song, over her vers-
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es, the “sword of Damocles” of tragic
and difficult Jewish history hanging
over it, into which, I assume, her
family saga is also woven, because
the drama of the Holocaust seems to
be genetically inscribed in the physi-
cal and spiritual code of the “children
of Israel” and therefore no one should
be particularly surprised why the
themes of persecution and pogrom
are so unobtrusively, yet intensely
present in her work. An enthusiastic
devotee of the “written Word”, as a
member of the “people of the Book”,
she openly, without hiding her enthu-
siasm, without fear that someone will
object to her following role models
in her own writing, cites her “liter-
ary inspirations”, i.e. dedicates po-
ems to them, in order to express her
gratitude to Thomas Stearns Eliot (in
the “poem” of the same name), Franz
Kafka (“The Castle”), Marina Tsvetaje
(“The Wizard”), Amos Oz (“A. Oz, of
love and darkness”), Baruch de Spi-
noza (“Amsterdam”); in fact, reading
the poems collected in this collection,
the thought occurred to me that it
would be appropriate to divide them
into two, admittedly closely related,
but still separate groups. The first
group would include poems dominat-
ed by “classical”, recognizable Jewish
themes in which the difficult history
of Jewish suffering is directly or allu-
sively interpreted, often “based” on
Old Testament legends and figures
and their prophetic (in)powers (“De-
lusion”,
“Arrival”, “Enemy was already here”,

“Homburg”, “Neder-vow”,

etc.); while the second group would
consist of those of an “intimate char-
acter” in which the entire, almost ba-
roque splendor of her verses, strong
emotions and sincerity of expression,
as well as a kind of fluttering, but at
the same time strictly philosophical
questioning (fortunately without any
pathos, because Ms. Domas is too
good and too experienced a poet to be
“caught” in that old, banal trap) about
the (meaninglessness) of one’s own
existence is evident. Although we live
in aworld that terrifies us, its magnifi-
cent beauty in the most diverse forms
and contents saves us and gradual-
ly, to be honest, leads us to wisdom,
how to (survive) despite all the terri-
ble challenges that surround us. In
his texts, he uses that powerful, (un)
disguised Jewish (self)irony, enriched
with wise, yet “wriggling” humor that
helps us to still be able to, at least to
some extent, deal with the demons
that haunt us outside and inside us. It
is also a response to the “unbearable
lightness of existence”, in a specif-
ic, Jewish way. A great and effective
example are the lyrics of the song “I
Can’t Help”, but no less striking are
the words written in works such as:
“My Favorite Shoes”, “Confession”,
or “In the End Everything Will Be Al-
right”. And, I would place two truly
masterful poetic works by Jasminka
Domas$ in a special category: “God
Speaks Yiddish” and “Camera Obscu-
ra”, which carry anthological poten-
tial. T will resist the temptation and
quote only a few verses from the lat-
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ter, which is without a doubt the best
thing written in the contemporary
history of Croatian literature: “Smile.
You know how./Like that.../Smile like
the one who/endured defeats and ulti-
mately won./Smile as if death did not
exist/and as if I had never persuaded
you to do anything./With eyes full of
light, enter the camera obscura/and
stay smiling like that forever”. With
a sophisticated poetic sensibility,
unconventional, innovative, but also
traditional, Jasminka Domas has cre-
ated an oeuvre in which she impres-
sively connects seemingly dissonant,
but in essence harmoniously aligned
creative forms. On the one hand, it re-
veals metaphysical, sometimes even
surrealistic elements that emphasize
its own “inner dynamics” and “emo-
tional variability”, but all this through
specific Jewish iconography and an
emotional, often melancholic prose,
which, despite this, is not devoid of
the vibrant joy of life, because as De-
sanka Maksimovi¢, who haslong been
forgotten by us, wrote, “love is most
beautiful while waiting”. Ms. Domas’s
life and spiritual experience, shroud-
ed in veils of dream and fantasy, in an
atmosphere between reality and illu-
sion, resulted in a book to remember,
because “God Speaks Yiddish” is not
only her self-portrait, but also a kind
of legitimation of spirituality and po-
etic originality and thoughtfulness.
“Man sees his thoughts in dreams”,
wrote the philosopher and lexicogra-
pher Sa’adja Gaon (892-942), who be-
came famous in the dispute against

the anti-Talmudic sect of the Karaites,
but also instructed us on how to real-
ize ourselves as a whole being.

In the specific case of Ms. Domas, we
are talking about a woman, which
should be especially emphasized, be-
cause like every woman in her every-
day and professional life, she encoun-
ters a series of obstacles that we men
cannot even imagine. And, by con-
fronting in her poetry dream and re-
ality, suffering and desire, reality and
possibility(s), thought and mysticism,
fact and fiction, Jasminka Domas has
confidently shown and confirmed that
she, rightly, does not recognize any di-
visions. And so I would conclude this
“story” with the words, written in 1642
by the poet John Donne, who is per-
sonally dear to me and important, in
which he celebrates writing and the
book as the (s)ense of life, and which
can be applied in their entirety to Jas-
minka Domas: “All mankinde is of one
Author, and is one volume; when one
Man dies,one Chapter is not torne out
of the book, but translated into better
language; and every Chapter must be
so translated; God emploies several
translators; some pieces are translat-
ed by Age, some by sickness, some by
warre, some by iustice, but Gods hand
is in every translation; and his hand
shall binde up all our scattered leaves
again, for that Librarie where every
booke shall lie open to one another”.

“God Speaks Yiddish”, 2024., Zagreb, Bet
Israel / Stajer-Graf.



VREMENSKI STROJ : Potovanje kroz vrijeme

Paula Rem

Ima li Zidovstvo renesansu?

Bududi da se nas temat bavi pitanjem
autorstva — kad se nasim svijetom Siri
taj koncept individualnog autorstva
i tko je uopce autor u zidovstvu? An-
ticka zidovska knjiZevnost nacelno
je kolektivna. Cak i ako je autor po-
znat, u zidovskim anti¢kim tekstovi-
ma autorsko “ja”
Oni su samo pisci, zapisnicari. Fokus
je na dogadajima, a ne na impresija-
ma nekog autora. Neke knjige iz ovog
razdoblja kao npr. knjiga Makabeja-

nije jako izraZeno.

ca (koja nije u Tanakhu) izrazavaju
konkretnu namjeru autora - ponudi-
ti religijsku interpretaciju povijesnih
dogadaja - ali autor nije eksplicitno
imenovan.

Jednom me je studentica pitala — po-
stoji 1li u Zidovstvu renesansa. Raz-
misljala sam o razdobljima na koje je
zidovsku povijest podijelila judaistika
- antika, rabinski period (1.-10. st. n.
e.), srednji vijek (11.-17. st. n. e.), novo
doba (poslije 18. st.). Tu je Haskala,
odnosno prosvjetiteljstvo, ali nigdje
se ne spominje renesansa.

Koja su uopce obiljezja renesanse,
smjeStene u 15.-16. stoljece? Kao
prvo, pojavljivanje snaznog autor-
skog “ja”, nakon vise stoljeca kolektiv-
ne i anonimne knjiZevnosti u razno-
likim drustvenim skupinama. Zatim,
afirmiranje anti¢kogrckih i rimskih
motiva, prvenstveno onih iz mitolo-

gije, ali uz oslanjanje na njihov svje-
tonazor i filozofiju. Treée obiljezje je
afirmacija Covjeka kao kompleksnog
bica koje se treba jednako obrazovati
iz mnogih podrudja. Cetvrto je velika
kreativnost i tehnoloska inovativnost.
Peto je fokus na razvoj znanosti i um-
jetnosti. Primjer takvog multitalenti-
ranog i Siroko obrazovanog covjeka
je Leonardo da Vinci, najpoznatiji po
slikarstvu, ali takoder je bio arhitekt,
izumitelj, inZenjer, Sto bi se danas re-
klo, interdisciplinarni znanstvenik.

Drugi primjer je Dante, krs¢anski au-
tor koji u svojim tekstovima koristi
mnoge motive iz mitologije, nasla-
njajudi se pritom i na antickogrcki i
rimski svjetonazor. To je velika pro-
mjena u odnosu na dotadasnje jav-
no mnijenje o antic¢koj grékoj i rim-
skoj (politeistickoj, predkrsé¢anskoj)
kulturi. Nacelno je krséanstvo, ali i
zidovstvo, negativno portretiralo po-
ganske kulture, koje su ih prethod-
no ugnjetavale, progonile i u nekim
razdobljima Cak nastojale iskorijeniti
monoteizam. Dolaskom renesanse, ta
se percepcija mijenja. Tzv. zapadna
civilizacija pocinje drukcije proma-
trati anticki grcki i rimski svijet, na-
glasavajudi pozitivne aspekte, kao $to
je razvoj znanosti i filozofije, zanema-
rujuci aspekte idolopoklonstva, raz-
vratnih javnih manifestacija i tome
sliéno, koji su prethodno bili u cen-
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tru. Ovaj pregled vrlo je pojednostav-
ljen, ali cilj ovog teksta nije baviti se
povijeséu umjetnickih razdoblja.

No, u ¢emu je stvar s Danteom? Pa,
premda se smatra renesansnim auto-
rom, djelovao je u 13. stoljeéu, puno
prije pocetka renesanse. Iz toga pro-
izlazi da su razdoblja proizvoljna i ne
moraju nuzno biti podijeljena na taj
nacin na koji smo navikli.

Relativno gledano, nacelno nam nije
poznato mnogo predrenesansnih au-
tora, a tek u tom razdoblju afirmiraju
se fikcijski knjizevni zanrovi koje da-
nas poznajemo. Marko Maruli¢ sma-
tra se ocem hrvatske knjiZevnosti,
on je jedan od najranijih koje uopce
poznajemo, da su pisali fikciju na hr-
vatskom jeziku. Osim toga, Maruli¢ je
primjer autora koji ravnopravno uz
biblijske motive niZe poganske motive
i dogadaje iz antickogrcke mitologije.
Pritom se on otvoreno svrstava u ju-
deokrscanski svjetonazor, ali takoder
prihvacéa pozitivne elemente iz gréke
poganske kulture. Stoga renesansa
afirmira snazno autorsko “ja” koje je
vidljivo i kod Marulida.

Kako sada tumaciti sve ove podatke
u kontekstu zZidovske povijesti autor-
stva?

Znamo da je rabinska knjizevnost (1.-
10. st. n. e.) naslonjena na kolektivno
autorstvo, a ¢ak i u slu¢ajevima kad je
autor poznat, taj autor nastoji se ne
“petljati” previSe u svoj tekst. Yehuda
HaNasi u Misni objektivno iznosi svo-
jaznanja Usmene Tore, trasirana kroz

mnogo stolje¢a usmenom predajom,
ne namecuci pritom svoja osobna
misljenja. Njegovo autorstvo gotovo
je neprimjetno. Svrha nije afirmirati
misljenje jednog covjeka, nego vjero-
dostojno prenijeti ono $to se smatra
istinom - i pritom ukljuditi viSe per-
spektiva koje ukazuju na razli¢ite mo-
guénosti interpretacije. Dakako, pri-
tom postoje knjige koje su imenovane
svojim autorima - razli¢ite Mekhilte
itd. - no one ponovno ne stavljaju au-
tora, odnosno pripovjedacko “ja”, u
centar paznje, nego vecu vaznost pri-
daju sadrzajima koji se obraduju.

Dakako, u 1. st. n. e. istaknuli su se
Josef ben Matatijahu, poznatiji pod
rimskim imenom Flavius Josephus,
za koje povjesnicari ni danas ne zna-
ju Sto je ime, a Sto prezime - i Philo
Aleksandrijski. Oni su bili snazni in-
dividualci, autori ¢ije je autorsko “ja”
jasno vidljivo i istaknuto, Sto se objas-
njava njihovom helenizirano§éu. U
grckoj kulturi, individualni autori po-
put Homera bili su afirmirani na na-
¢in na koji to nije bio slucaj u zZidov-
skoj kulturi. Philo i Josephus djelovali
su u nekim zajednicama koje su se iz-
makle mainstreamu zidovstva. Prema
mojim profesorima judaistike, Josep-
hus je prvenstveno svojim Apologija-
ma itd. nastojao “opravdati”, odnosno
objasniti zidovsku kulturu Rimljani-
ma, a danas njegove knjige predstav-
ljaju vazan povijesni izvor za zidovsku
antiku - dok je Philo bio ogranicen na
kontekst Aleksandrije, gdje je harmo-
nizirao zidovsku kulturu s grckom.
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Uglavnom ta dva autora nisu bila pre-
tjerano afirmirana u zidovstvu, zbog
pretjerane povezanosti s konkretnom
okupatorskom kulturom.

No, tko donosi renesansu u zidovski
svjetonazor? Nakon rabinske litera-
ture, koja ukljucuje ravnopravna mi-
Sljenja mnogih rabina, dolazi period
zidovskog srednjeg vijeka, pri cemu
knjizevnost viSe nije kolektivna, nego
se pojavljuju snazniji individualni
autori. Pritom je mozda najpoznatiji
Rashi, francuski komentator (11. st.),
koji iz osobne perspektive komentira
tekstove Tore i rabinske knjiZevno-
sti. Njegovo autorsko “ja” mnogo je
snaznije vidljivo. Premda se i Rashi
naslanja nacelno na prethodne rabin-
ske tekstove, on se ne ustrucava pisati
svoje misljenje na mjestima na kojima
ono odudara od uobicajene interpre-
tacije. Rashi se bavi “pSat” analizom
jednostavnog znacenja teksta i dan-
danas je vrlo vazan za razumijevanje
Tanakha i1 rabinske literature, koju
objasnjava jednostavnim rijeCima, ra-
zumljivim svakome. Njegov doprinos
ostao je nenadmasen u tom pogledu.

Da se vratimo na polazno pitanje - re-
nesansu ne donosiRashi, s obzirom da
je njegov fokus na razumijevanju “sa-
moga” teksta, bez ukljudivanja drugih
alata kojima bi se taj tekst mogao in-
terpretirati. U tom smislu, renesansu
u zidovsku knjizevnost donosi Ram-
bam (12.-13. st.), i danas autoritativni
i u mainstreamu afirmirani autor koji
uspjesno integrira elemente grcke fi-
lozofije i judaisti¢ki monoteizam, po-

kazujudi na koji nacin su ova dva svje-
tonazora kompatibilna. Rambamova
ucenja naslanjaju se na Aristotela,
Cije ucenja on koristi da bi univerzali-
zirao poante Tore, ali takoder ih obja-
snio na racionalan i znanstven nacin.
Rambamov “Vodi¢ za zbunjene”, pre-
teca svih danasnjih “for dummies”
priruénika, metodama prirodnih zna-
nosti i antickogrckih filozofija, objas-
njava mnoge nejasne dijelove Tanak-
ha. Njegov priru¢nik uistinu ostaje
must-read za sve racionaliste koji se
nadu zbunjeni pojedinim dijelovima
Tanakha - Rambamovi argumenti
vrlo su jasno i logic¢ki obrazlozeni.
On objasnjava metafori¢nost antro-
pomorfizama u Tanakhu; ezoteri¢ne
aspekte Merkabe; ali se takoder bavi
pitanjima nastanka svemira, okrugle
Zemlje i svrhe postojanja pojedinih
zivih biéa, ali i svrhe mitzvota. On je
uistinu pravi renesansni covjek, koji
integrira pozitivne aspekte grcke kul-
ture (koja je sada dovoljno udaljena u
proslosti da im moZemo oprostiti za
pokusSaje helenizacije u doba Antio-
ha 4.) i zidovski, judeokrsc¢anski, ali i
op¢i “abrahamski” svjetonazor. Ram-
bam naime polemizira i s aktualnim
muslimanskim filozofima tog vreme-
na, koji su ve¢ odavno integrirali ele-
mente aristotelizma i platonizma u
svoje interpretacije svijeta. Rambam
pritom naglasava aspekte zajednicke
svim monoteistickim kulturama (pri
¢emu i Aristotela smatra monote-
istom). Rambam je bio filozof, teolog,
logicar, gramaticar, lijecnik i prirodni
znanstvenik, a posebno je lijep nacin
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na koji integrira znanosti, umjetnosti
i religiju u jedan jedinstveni sustav.
Danas se najcesée postavlja nekakva
opozicija izmedu religije i znanosti,
znanosti i umjetnosti, humanistike
i STEM-a, itd. Sve je puno nekakvih
nepotrebnih opreka. Rambamov re-
nesansni svjetonazor na divan nacin
promatra sve ove aspekte razvoja co-
vieka i drustva kao dijelove jednog
jedinstvenog kompozita. Cak i Bog,
argumentira Rambam, nije sastav-
ljen od razli¢itih aspekata, nego svi
ti aspekti koje nazivamo razli¢itim
imenima, konotiraju jedinstvo. On
uspjesno razrjeSava sve kontradikcije
i pritom vrlo snazno naglasava svoje
vlastito autorsko misljenje. Svjestan

je svog znanja i ne boji se pokazati ga.
Dakako, nakon Rambama, koji je una-
to€ svojim hrabrim i revolucionarnim
stavovima prihvaden u mainstreamu
judaizma, vecu popularnost stjecu
i druge dotad zatvorene grupacije.
Prethodno u malenim krugovima po-
znata ezoterijska ucenja i tekstovi,
neki od kojih imaju i dodirnih toca-
ka s Platonovim ucéenjem, krajem 13.
stoljeéa eksplodiraju u Spanjolskoj, a
zatim i drugdje. Kabala postaje Sire
prepoznatljiva i poznatija, no to se ne
bi dogodilo da Rambam prethodno
nije otvorio percepciju Zidovske jav-
nosti u tom smjeru. Toliko o renesan-

siu zidovstvu...



TIME MACHINE: Journey through History

Paula Rem

Does Judaism have a

Renaissance?

Since our topic deals with the question
of authorship - when did this concept
of individual authorship spread to
our world and who is “an author” in
Judaism at all? Ancient Jewish litera-
ture is fundamentally collective. Even
if the author is known, in ancient Ju-
daism, the authorial “I” is not very
pronounced. They are only writers,
recorders. The focus is on events, not
on the impressions of an author. Only
the book of Maccabees (which is not
in the Tanakh) expresses the specif-
ic intention of the author - to offer a
religious interpretation of historical
events — but the author is still not ex-
plicitly named.

A student once asked me - is there a
Renaissance in Judaism. I was think-
ing about the periods into which Jew-
ish history has been divided by Juda-
ism - antiquity, the rabbinical period
(1st-10th century CE), the Middle Ages
(11th-17th century CE), and the mod-
ern era (after the 18th century). There
is the Haskalah, or Enlightenment,
but the Renaissance is not mentioned
anywhere.

What are the characteristics of the
Renaissance, located in the 15th-16th
centuries? First, the emergence of a
strong authorial “I”, after several cen-

turies of collective and anonymous
literature in diverse social groups.
Then, the affirmation of ancient
Greek and Roman motifs, primarily
those from mythology, but with reli-
ance on their worldview and philoso-
phy. The third characteristic is the af-
firmation of man as a complex being
who needs to be equally educated in
many areas. The fourth is great cre-
ativity and technological innovation.
The fifth is the focus on the develop-
ment of science and art. An example
of such a multi-talented and broadly
educated man is Leonardo da Vinci,
best known for his painting, but he
was also an architect, inventor, engi-
neer, what we would say today, an in-
terdisciplinary scientist.

Another example is Dante, a Chris-
tian author who uses many motifs
from mythology in his texts, while
also relying on the ancient Greek and
Roman worldview. This is a major
change from the previous public opin-
ion about ancient Greek and Roman
(polytheistic, pre-Christian) culture.
Christianity, but also Judaism, had a
negative portrayal of pagan cultures,
which had previously oppressed, per-
secuted, and at times even sought to
eradicate monotheism. With the ad-




GLASNIK PBnaiBrith éasopis za zidovsku kulturu, civilizaciju i povijest.

vent of the Renaissance, this percep-
tion changed. The so-called Western
civilization began to view the ancient
Greek and Roman world different-
ly, emphasizing the positive aspects,
such as the development of science
and philosophy, while ignoring the
aspects of idolatry, debauched public
manifestations, and the like, which
had previously been the focus. This
overview is very simplified, but the
goal of this text is not to deal with the
history of artistic periods.

But what is the matter with Dante?
Well, although he is considered a Re-
naissance author, he worked in the
13th century, long before the begin-
ning of the Renaissance. It follows
that periods are arbitrary and do not
necessarily have to be divided in the
way we are used to.

Relatively speaking, we are not gener-
ally aware of many pre-Renaissance
authors, and it was only during this
period that the fictional literary gen-
res we know today were affirmed.
Marko Marulié is considered the fa-
ther of Croatian literature, he is one
of the earliest writers we know of
who wrote fiction in the Croatian lan-
guage. In addition, Maruli¢ is an ex-
ample of an author who, along with
biblical motifs, uses lower pagan mo-
tifs and events from ancient Greek
mythology. In doing so, he openly
identifies with the Judeo-Christian
worldview, but also accepts positive
elements from Greek pagan culture.
Therefore, the Renaissance affirms a

strong authorial “self” that is also vis-
ible in Maruli¢.

How can we now interpret all this
data in the context of the Jewish his-
tory of authorship?

We know that rabbinic literature (1st-
10th centuries CE) is based on col-
lective authorship, and even in cases
where the author is known, that au-
thor tries not to “mess” too much with
his text. In the Mishnah, Yehuda Ha-
Nasi objectively presents his knowl-
edge of the Oral Torah, passed down
through many centuries by oral tra-
dition, without imposing his person-
al opinions. His authorship is almost
imperceptible. The purpose is not to
affirm the opinion of one man, but to
authentically convey what is consid-
ered the truth - and to include mul-
tiple perspectives that indicate dif-
ferent possibilities of interpretation.
Of course, there are books that are
named after their authors - various
Mekhiltas, etc. - but they again do not
put the author, or the narrative “I”
in the center of attention, but rather
attach greater importance to the con-
tent being discussed. Of course, in
the 1st century AD, Joseph ben Mat-
tathiahu, better known by his Roman
name Flavius Josephus, for whom his-
torians still do not know which is his
first name and which his last name
- and Philo of Alexandria, stood out.
They were strong individuals, authors
whose authorial “I” is clearly visible
and prominent, which is explained
by their Hellenization. In Greek cul-
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ture, individual authors like Homer
were affirmed in a way that was not
the case in Jewish culture. Philo and
Josephus worked in some communi-
ties that had escaped mainstream Ju-
daism. According to my Jewish stud-
ies professors, Josephus primarily
sought to “justify” or explain Jewish
culture to the Romans with his Apol-
ogies, etc., and today his books rep-
resent an important historical source
for Jewish antiquity - while Philo was
limited to the context of Alexandria,
where he harmonized Jewish culture
with Greek. For the most part, these
two authors were not overly affirmed
in Judaism, due to their excessive
connection to the specific occupying
culture.

But who brings the Renaissance to
the Jewish worldview? After rabbinic
literature, which includes the equal
opinions of many rabbis, comes the
period of the Jewish Middle Ages,
during which literature is no longer
collective, but stronger individual
authors appear. Perhaps the most fa-
mous of these is Rashi, a French com-
mentator (11th century), who com-
ments on the texts of the Torah and
rabbinic literature from a personal
perspective. His authorial “I” is much
more strongly visible. Although Rashi
also relies on previous rabbinic texts
in principle, he does not hesitate to
write his opinion in places where it
differs from the usual interpretation.
Rashi deals with “pshat” analysis of
the simple meaning of the text and

is very important today for under-
standing the Tanakh and rabbinic lit-
erature, which he explains in simple
words, understandable to everyone.
His contribution has remained un-
surpassed in this regard.

Let us return to the initial question
- the Renaissance was not brought
by Rashi, since his focus was on un-
derstanding the “text itself”, with-
out including other tools with which
that text could be interpreted. In this
sense, the Renaissance was brought
to Jewish literature by Rambam
(12th-13th century), an authoritative
and mainstream author who success-
fully integrates elements of Greek
philosophy and Jewish monotheism,
showing how these two worldviews
are compatible. Rambam’s teachings
draw on Aristotle, whose teachings he
uses to universalize the points of the
Torah, but also to explain them in a
rational and scientific way. Rambam’s
“Guide for the Perplexed”, the fore-
runner of all today’s “for dummies”
manuals, uses the methods of natural
science and ancient Greek philoso-
phies to explain many obscure parts
of the Tanakh. His manual truly re-
mains a must-read for all rationalists
who find themselves confused by cer-
tain parts of the Tanakh - Rambam’s
arguments are very clear and logi-
cally explained. He explains the met-
aphorical nature of anthropomor-
phisms in the Tanakh; the esoteric
aspects of the Merkabah; but he also
deals with the issues of the origin of
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the universe, the round Earth and the
purpose of the existence of individ-
ual living beings, as well as the pur-
pose of the mitzvot. He is truly a true
Renaissance man, who integrates
the positive aspects of Greek culture
(which is now far enough in the past
that we can forgive them for their at-
tempts at Hellenization during the
time of Antiochus IV) and the Jewish,
Judeo-Christian, but also the gener-
al “Abrahamic” worldview. Name-
ly, Rambam also polemicizes with
the current Muslim philosophers of
the time, who had long ago integrat-
ed elements of Aristotelianism and
Platonism into their interpretations
of the world. In doing so, Rambam
emphasizes aspects common to all
monotheistic cultures (and considers
Aristotle to be a monotheist). Ram-
bam was a philosopher, theologian,
logician, grammarian, physician, and
natural scientist, and the way he inte-
grates sciences, arts, and religion into
one unified system is especially beau-
tiful. Today, some kind of opposition
is most often set up between religion
and science, science and art, human-
ities and STEM, etc. Everything is full
of some kind of unnecessary opposi-

tion. Rambam’s Renaissance world-
view wonderfully views all these
aspects of human and social develop-
ment as parts of one unique compos-
ite. Even God, argues Rambam, is not
composed of different aspects, but all
these aspects that we call by different
names, connote unity. He successful-
ly resolves all contradictions and in
doing so very strongly emphasizes his
own authorial opinion. He is aware
of his knowledge and is not afraid to
show it. Of course, after Rambam,
who, despite his courageous and rev-
olutionary views, was accepted into
the mainstream of Judaism, other
previously closed groups also gained
greater popularity. Previously known
in small circles, esoteric teachings
and texts, some of which have points
of contact with Plato’s teachings, ex-
ploded in Spain at the end of the 13th
century, and then elsewhere. Kabba-
lah became more widely recognized
and better known, but this would not
have happened if Rambam had not
first opened the perception of the
Jewish public in that direction. That
is all for now regarding Renaissance
in Judaism...



IN MEMORIAM

Darko Fischer

Melita Svob i njeno djelo

Darko Fischer (*1938., Osijek) je osnivac i dugogodisnji urednik Glasnika B’nai B’rith. Ro-

den u sekularnoj zidovskoj obitelji, Holokaust je prezivio u progonstvu i skrivanju u Bosni
i Madarskoj. Osnovnu skolu i gimnaziju zavrsio u Osijeku. Diplomirao, magistrirao i dokto-
rirao je na FER-u (nekada Elektrotehnicki fakultet) u Zagrebu iz podrudja elektronike i ra-
¢unalnih znanosti. Radio je u Osijeku u Kemijskom kombinatu Saponia i na Ekonomskom i
Elektrotehni¢kom fakultetu. Umirovljen 2003. u zvanju izvanrednog profesora. Zidovski je
aktivist od studentskih dana i predsjednik Zidovske opéine Osijek od 1988. do 2004. Urednik
je nekoliko povijesnih knjiga o Zidovima Osijeka i Vinkovaca i autor zbirke kratkih pric¢a
na zidovske teme ,Crtice iz dijaspore®. Dobitnik je zidovskih priznanja “Megila - zahvalni-
ca”. Cest je uCesnik i predavac na raznim Zidovskim konferencijama. Predsjednik Zidovske
nevladine organizacije B'nai B'rith u Zagrebu 2015-2019. Zivi u Zagrebu od 2010.

O osebujnoj, vrijednoj i svestranoj
osobi, kakva je bila Melita Svob, mo-
glo bi se mnogo napisati. No ja ¢u
se samo kratko osvrnuti na osnovne
podatke iz njene biografije do njenog
umirovljenja 2000. godine, dok ¢u
posebno i opsirnije opisati njenu sve-
stranu, marljivu i upornu, ponekada i
beskompromisnu, djelatnost u Zidov-
skim udrugama u Zagrebu, Hrvatskoj,
Europi i svijetu.

Melita Svob, rodena Steiner, rodila se
17. 7. 1931. godine u Zagrebu. Otac
Ladislav Steiner bio je trgovac, dok se
majka zvala Elza Vaji¢ (njeni predci

izvorno su se zvali Weiss). Oboje su

bili iz vrlo bogate trgovacke obitelji.
No taj se brak brzo raspao i Melita je
nastavila zivjeti u Zagrebu s majkom,
bakom i ujacima. Skolovanje koje je
zapocela u Zagrebu Melita je morala
prekinuti, jer se za vrijeme Drugog
svjetskog rata morala skrivati po se-
lima u blizini Zagreba. U dva navra-

Naslovnica knjige Melite Svob
Izvor: CENDO

ta obitelj Melitine majke Zivjela je i
skrivala u selu Gornja Dubrava, danas
dio Zagreba, a oko godinu dana po-
rodica se skrivala u selu Blato, danas
takoder dijelu grada Zagreba. Majka
se ponovo udala za osobu koja nije
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bila Zidovskog porijekla, ali je Melitin
oCuh bio suradnik antifaSistickog po-
kreta. Tako je obitelji prijetila stalna
opasnost s dvije strane, kao osobama
zidovskog porijekla i suradnicima an-
tifasistickog pokreta. Strah od uhice-
nja bio je stalno prisutan i na Melitu,
djevojCicu od 10 godina, ostavio du-
bok trag, Sto ju je mnogo godina ka-
snije motiviralo da se bavi i pomaze
sli¢cnim stradalnicima.

Nakon rata Melita je najprije pohada-
la Partizansku gimnaziju u Zagrebu,
Skolu koja je omogudila polaznicima
da donekle nadoknade izgubljene go-
dine Skolovanja tokom rata. Nakon
toga zavrSila je redovnu gimnaziju i
studirala biologiju u Zagrebu. Po zavr-
Setku studija imala je kao biolog boga-
tu znanstvenu i akademsku karijeru u
nekoliko gradova bivSe drzave (Lju-
bljana, Sarajevo, Tuzla, Split, Zagreb).

Znakovito je za Melitu Svob, ovu vri-
jednu, upornu i prodornu Zenu, da je,
kada je prestala raditi i sa 70 godina
otiSla u mirovinu, tada tek pocela ra-
diti! Svoj interes za sudbinu preZivje-
lih Holokausta pokazala je jo$ ranije,
pocetkom devedesetih, kada je medu
tom populacijom napravila anketu o
uvjetima pod kojima oni zive. Melita
je za tu aktivnost vjerojatna bila po-
taknuta svojom vlastitom sudbinom i
traumama koje su ju pratile i nakon
Holokausta zbog sje¢anja na ta gro-
zna vremena. Prihvatila se poslova
vezanih za Zidove i Zidovske zajed-
nice u Hrvatskoj, ali se povezala i sa
zidovskim institucijama u Europi i

svijetu. U njima je stekla znacajan
ugled i bila na utjecajnim poloZajima.
Koliko mi je poznato, za nju su to bili
gotovo sasvim novi poslovi, u kojima
se ona, zahvaljuju¢i svom dominan-
tnom temperamentu,
dobro snasla. Nismo je slucajno zvali
“generalica”!

izvanredno

O njenoj aktivnosti u udrugama Zi-
dovskih Zena malo toga znam. Neka
od njenih tadasnjih suradnica mogla
bi opsirnije prikazati i to podrucje
njene djelatnosti. Iz biografskih tek-
stova nekoliko autora moze se tek
saznati da je bila ¢lanica nekih medu-
narodnih Zidovskih udruzenja Zena
i predsjednica Unije Zidovskih Zena
Hrvatske te organizator nekoliko sku-
pova tih udruzenja.

Njen interes za demografske proble-
me pokazao se ve¢ u devedesetim go-
dinama proslog stoljeé¢a kada je Me-
lita Svob radila u Zagrebu u Institutu
za migracije. Slijedom tih aktivnosti
sve se viSe bavila zidovskom popu-
lacijom, stradalima i prezivjelima u
Holokaustu. Upravo od 2000. godine
intenzivno se bavila tom problemati-
kom.

“CENDQ”, istrazivacki i dokumenta-
cijski centar znacajna je ustanova koju
je osnovala Melita Svob jo$ 2000. godi-
ne. Centar djeluje u sastavu Zidovske
opdine Zagreb gdje se nalazi(o) i ured
ove ustanove. Centar je osnovan s ci-
ljem suradnje i poticanja znanstvenih
i struénih radnika i ¢lanova Zidovske
zajednice u Hrvatskoj, na ocuvanju i
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Melita Svob
Izvor: CENDO

istrazivanju dokumenata i svjedocan-
stava o Zidovima u Hrvatskoj, priku-
pljanju dokumenata od osoba koje su
prezivjele Holokaust, demografskih
istrazivanja zidovske populacije u Hr-
vatskoj, izdavanjem radova i knjiga na
te teme i suradnji sa sliénim ustano-
vama u Hrvatskoj, Europi i svijetu.

Iako ve¢ na pragu trece zivotne dobi,
Melita Svob imala je ispravnu viziju
kako usmjeriti djelatnost dokumenta-
cijskog centra, kako koristiti moder-
nu digitalnu tehnologiju i kako naci
suradnike koji su znali njenu viziju
provesti u djelo. Vrlo neobi¢no za oso-
bu starije zZivotne dobi! Tako su nasta-
le WEB stranice udruga koje je Melita
vodila i vrlo redovno upotpunjavala
novim podacima. Radila je to doslov-
no do posljednjeg dana, umrla je 2.
svibnja 2025, dok je njen zadnji zapis
na WEB stranici objavljen 24. travnja!
Napravljena je u suradnji sa Zoranom
Mirkovicem i baza podataka Zrtava i
prezivjelih Holokausta u Hrvatskoj.
Na temelju ove baze nacinjena je i ti-
skana verzija tih podataka.

CENDO je razvio i znacajnu izdavacku
djelatnost. Melita Svob napisala je ne-
koliko knjiga u kojima je obradila po-
datke o stradanjima Zidova u Hrvat-
skoj za vrijeme Holokausta. Znacajna
njena djela su ,Migracije i promjene
u zidovskoj populaciji®, (Zagreb 1997)
»Jews in Croatia, Holokaust victims
and survivors“ (Zagreb 2000). i “Zi-
dovska populacija u Zagrebu i Hr-
vatskoj (Zagreb 2010). Podatke iz tih
knjiga preuzimali su i citirali mnogi
renomirani povjesnicari i istraZiva-
¢i. Posebno je dobro primljena njena
knjiga “Zidovska populacija u Hrvat-
skoj prije za vrijeme i nakon Holoka-
usta”. Knjiga je izaSla 2023. godine i
prema rijeCima autorice namijenjena
je prvenstveno nastavnicima osnov-
nih i srednjih skola koji poducavaju
mlade narastaje o Holokaustu. S raz-
mjerno malo teksta na oko 80 strani-
ca, s mnostvom, fotografija, tabela,
grafikona i dijagrama, knjiga daje sve-
obuhvatan pregled o prosperitetu Zi-
dovske zajednice do Drugog svjetskog
rata, o katastrofi koja ju je zadesila u
Holokaustu, ali i naporima da se ta
zajednica, koja je izgubila 85% svoje
populacije, idalje odrzi na zivotu.

Djelotvorna i mozda najznacajnija ak-
tivnost Melite Svob bila je briga o pre-
zivjelima Holokausta. Procjenjuje se,
da se u Hrvatsku 1945. godine vratilo
oko 4500 Zidova koji su na razne na-
Cine prezivjeli Holokaust. Dobar dio
te populacije, oko polovica, iselila se
nakon osnutka drzave Izrael u svoju
pradomovinu, no u Hrvatskoj je po-
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¢etkom 50-ih godina bilo oko 2500 Zi-
dova, prezivjelih razdoblje stradanja
u Holokaustu. U vrijeme socijalistic-
ke Jugoslavije, pogotovo prvih dece-
nija te drzave, nije se izricito govorilo
o stradalnicima Holokausta, vec su se
oni ubrajali u zrtve fasizma kao i osta-
lo stanovnistvo na prostorima bivsih
Jugoslavija (kraljevine do 1941 i soci-
jalisticke od 1945). Vremenom se ipak
podizala svijest o stradalnicima Holo-
kausta kao zasebnoj vrsti stradalnika,
proganjanih zbog rasisticke politike
nacistickih rezima u Njemackoj i od
nje pokorenih zemalja Europe. Na
temelju rasnih zakona stradalo Sest
milijuna Zidova, a rijetko prezivjeli,
njih oko 15% osjecali su i osjecaju tra-
ume stradavanja do danasnjih dana
ili do kraja svojih Zivota. Zbog toga je
jos$ 1951. osnovana zidovska ustanova
skrac¢eno nazvana ,Claims conferen-
ce“ s uredima u New Yorku, Izraelu i
Njemackoj, koja brine o financijskoj
i humanitarnoj pomod¢i prezivjelima
Holokausta. Velika zasluga Melite
Svob o¢ituje se i u tome, da je pomoé
od ,Claims Conference“ doprla i u
Hrvatsku. Zidovske opéine Hrvatske,
zahvaljujuéi pretezno Meliti, danas
imaju socijalnu sluzbu koja radi vrlo
efikasno i pruza raznovrsnu pomoc¢
prezivjelima Holokausta.

Melita Svob osnovala je i postala
predsjednica udruzZenja prezivjelih
Holokausta u Hrvatskoj te je u okviru
te udruge u suradnji sa slicnim zidov-
skim udrugama kao Sto su Zenske sek-
cije i kulturna drustva po op¢inama
organizirala za prezivjele Holokausta

razne manifestacije, susrete izlete i
boravke po odmaralistima.

Prema podacima svjetskih zidovskih
organizacija u svijetu Zivi jo§S oko
220000 prezivjelih Holokausta. Polo-
vica ih Zivi u Izraelu, oko 16% u SAD.
Od toga je 61% Zena i 39% muskara-
ca. Godine 2015. u okviru aktivnosti
dokumentacijskog centra CENDO i u
suradnji s ,,Claims conference“ Meli-
ta Svob provela sveobuhvatnu analizu
prezivjelih Holokausta s posebnim
naglaskom na joS$ Zive osobe, koje su
kao djeca prezivjeli Holokaust. Rezul-
tati tih istraZivanja objavljeni su na
WEB stranici CENDO centra i javno
su dostupni. Prema tim podacima za
osobe rodene nakon 1928. u Hrvatskoj
je tada bilo jo§ 788 prezivjelih, 449
Zenskog i 339 muskog spola. Koliko
od njih je danas 2025. joS$ Zivo, nije mi
to¢no poznato, prema podacima ,,Cla-
im conference®, procjenjuje se da nas
ima jo$ oko 220. Bilo bi vrlo korisno,
kada bi nasljednici Melitinog rada
proveli istrazivanje o brojnom stanju
te populacije i u ustanovili razliku u
odnosu na stanje prije 10 godina.

Tradicionalna i kroz niz godina odr-
Zavana djelatnost udruge prezivjelih
Holokausta bila je (i nadamo se, osta-
ti ¢e) sedmodnevni boravak ¢lanova
udruge u nekom odmaraliStu na ja-
dranskoj obali. Najéesce je to bilo u
poznatoj Opatiji ili slikovitom Selcu
na sjevernom dijelu hrvatske jadran-
ske obale. OdrzZava se to tradicionalno
u proljece, pocetkom ozujka. Do ove
godine bilo je ukupno 20 takvih susre-
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ta. Program tih boravaka bio je uvijek
raznovrstan, bogat i zanimljiv sudio-
nicima. Ovdje je Melita pokazala sve
svoje vjestine oko toga da sakupi sred-
stva, ukljuc¢i brojne suradnike, orga-
nizira koncerte izlozbe i predavanja.
Svaki put je organiziran i neki izlet
u neko od zanimljivih okolnih mje-
sta. Tradicionalno je petkom navecer
uvijek bila sve¢ana Sabat vecera, na
koju su dolazili renomirani gosti: ve-
leposlanik drzave Izrael, predstavnici
medunarodnih zZidovskih organiza-
cija, lokani Celnici, rabin Hrvatske,
predsjednik koordinacije Zzidovskih
op¢ina Hrvatske, predsjednici vec¢ih
zidovskih op¢ina u Hrvatskoj (Zagreb,

Rijeka, Split, Osijek). Tokom godina,
kako se broj preZivjelih Holokaus-
ta smanjivao, pokazalo se korisnim
omogucditi i boravak potomaka pre-
zivjelih, takozvane ,druge generacije
prezivjelih®. Za odrzavanje ove mani-
festacije financijsku pomo¢ Melita je
uspijevala dobiti od ,,Claim conferen-
ce”, od Savjeta za nacionalne manjine
u Hrvatskoj i od Zidovske opéine Za-
greb.

Melita Svob preminula je u Zagrebu
2. svibnja 2025. godine. Nadamo se da
mlade generacije Zidova u Hrvatskoj
nastaviti njeno djelo. Melita Svob to
zasluzuje!




IN MEMORIAM

Darko Fischer

Melita Svob and her work

Darko Fischer (¥*1938, Osijek) is a founder and longtime editor of The Voice of B'nai Brith.
Born in a secular Jewish family, he survived the Holocaust in exile and hiding in Bosnia
and Hungary. He finished elementary school and high school in Osijek. He graduated and
obtained Master’s and Doctoral degree at the Faculty of Electrical Engineering and Com-
puting (formerly Faculty of Electrical Engineering) in Zagreb in the field of Electronics and
Computer Science. He worked in Osijek at the Saponia Chemical Plant and at the Faculty of
Economics and Electrical Engineering. Retired in 2003 as Associate Professor. He has been
a Jewish activist since his student days and the president of the Jewish Community Osijek
from 1988 to 2004. He is the editor of several historical books about the Jews of Osijek and
Vinkovci and author of a collection of short stories on Jewish themes “Sketches from the
Diaspora”. He obtained the Jewish award “Megillah”. He is a frequent participant and le-
cturer at various Jewish conferences. He was a president of the Jewish NGO B’nai Brith in

Zagreb 2015-2019. He lives in Zagreb since 2010.

A lot could be written about the
unique, valuable and versatile person
that Melita Svob was. However, I will
only briefly review the basic informa-
tion from her biography until her re-
tirement in 2000, while I will describe
in more detail her versatile, diligent
and persistent, sometimes uncom-
promising, activity in Jewish associa-
tions in Zagreb, Croatia, Europe and
the world.

Melita Svob, née Steiner, was born on
July 17, 1931 in Zagreb. Her father,
Ladislav Steiner, was a merchant,
while her mother’s name was Elza
Vaji¢ (her ancestors were originally
named Weiss). They both came from
a very wealthy merchant family. How-
ever, that marriage quickly fell apart
and Melita continued to live in Zagreb
with her mother, grandmother and
uncles. Melita had to interrupt her
education, which she began in Za-

greb, because during World War II she
had to hide in villages near Zagreb.
On two occasions, Melita’s mother’s
family lived and hid in the village of
Gornja Dubrava, now part of Zagreb,
and for about a year, the family hid in
the village of Blato, now also part of
the city of Zagreb. The mother remar-
ried a person who was not of Jewish
origin, but Melita’s stepfather was a
collaborator of the anti-fascist move-
ment. Thus, the family was constantly
threatened by danger from two sides,
as people of Jewish origin and collab-
orators of the anti-fascist movement.
The fear of arrest was constantly pres-
ent and left a deep mark on Melita, a
10-year-old girl, which motivated her
many years later to engage in and help
similar victims.

After the war, Melita first attended
the Partisan Gymnasium in Zagreb, a
school that enabled students to make
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up for the years of education lost dur-
ing the war. She then graduated from
regular gymnasium and studied biol-
ogy in Zagreb. After graduating, she
had a rich scientific and academic ca-
reer as a biologist in several cities of
the former state (Ljubljana, Sarajevo,
Tuzla, Split, Zagreb).

It is significant for Melita Svob, this
hardworking and persistent woman,
that when she stopped working and
retired at the age of 70, she had only
just begun to work! She had shown
her interest in the fate of Holocaust
survivors even earlier, in the early
1990s, when she conducted a survey
among that population about the con-
ditions under which they lived. Meli-
ta was likely inspired by her own fate
and the traumas that accompanied
her even after the Holocaust due to
the memory of those terrible times.
She accepted jobs related to Jews and

Jewish communities in Croatia, but
she also connected with Jewish in-
stitutions in Europe and the world.
She gained a significant reputation in
them and held influential positions.
As far as I know, these were almost
completely new jobs for her, in which
she coped exceptionally well, thanks
to her dominant temperament. It was
not by chance that we called her “the
general”!

I know little about her activities in
Jewish women’s associations. Some of
her former associates could provide a
more detailed account of this area of
her work. From the biographical texts
of several authors, we can only learn
that she was a member of some inter-
national Jewish women’s associations
and the president of the Union of Jew-
ish Women of Croatia, as well as the
organizer of several meetings of these
associations.
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Her interest in demographic prob-
lems was evident as early as the 1990s
when Melita Svob worked in Zagreb at
the Migration Institute. As a result of
these activities, she increasingly dealt
with the Jewish population, victims
and survivors of the Holocaust. She
has been intensively involved in this
issue since 2000.

“CENDOQ”, a research and documenta-
tion center, is a significant institution
founded by Melita Svob in 2000. The
center operates as part of the Jewish
Community of Zagreb, where the of-
fice of this institution is also located.
The center was founded with the aim
of cooperating and encouraging sci-
entific and professional workers and
members of the Jewish community in
Croatia to preserve and research doc-
uments and testimonies about Jews
in Croatia, collect documents from
Holocaust survivors, conduct demo-
graphic research on the Jewish pop-
ulation in Croatia, publish papers and
books on these topics, and cooperate

with similar institutions in Croatia,
Europe, and the world.

Although already on the threshold of
her third year, Melita Svob had the
right vision of how to direct the ac-
tivities of the documentation center,
how to use modern digital technolo-
gy and how to find collaborators who
knew how to put her vision into prac-
tice. Very unusual for a person of her
age! This is how the WEB pages of
the associations were created, which
Melita managed and regularly updat-
ed with new data. She did this literally
until her last day, she died on May 2,
2025, while her last entry on the WEB
page was published on April 24! A da-
tabase of victims and survivors of the
Holocaust in Croatia was created in
collaboration with Zoran Mirkovi¢. A
printed version of this data was also
created based on this database.

CENDO has also developed a signifi-
cant publishing activity. Melita Svob
has written several books in which
she processed data on the suffering of
Jews in Croatia during the Holocaust.
Her significant works are “Migration
and Changes in the Jewish Popula-
tion” (Zagreb 1997) and “Jews in Croa-
tia, Holocaust victims and survivors”
(Zagreb 2000). and “The Jewish Popu-
lation in Zagreb and Croatia (Zagreb
2010). Data from these books were tak-
en over and cited by many renowned
historians and researchers. Her book
“The Jewish Population in Croatia
Before, During and After the Holo-
caust” was particularly well received.
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The book was published in 2023 and,
according to the author, is intended
primarily for primary and secondary
school teachers who teach the young-
er generation about the Holocaust.
With a relatively small amount of text
on about 80 pages, with a multitude of
photographs, tables, graphs and dia-
grams, the book provides a compre-
hensive overview of the prosperity
of the Jewish community until World
War II, the catastrophe that befell it
in the Holocaust, but also the efforts
to keep this community, which lost
85% of its population, alive.

Melita Svob’s most effective and per-
haps most significant activity was
caring for Holocaust survivors. It
is estimated that around 4,500 Jews
who had been to various way of sur-
viving the Holocaust. A good part of
this population, about half, emigrat-
ed after the establishment of the state
of Israel to their ancestral homeland,
but in Croatia at the beginning of the
1950s there were about 2,500 Jews
who survived the period of suffering
in the Holocaust. During the socialist
Yugoslavia, especially in the first dec-
ades of that state, the victims of the
Holocaust were not explicitly men-
tioned, but they were counted among
the victims of fascism like the rest of
the population in the former Yugosla-
via (kingdoms until 1941 and social-
ist since 1945). Over time, however,
awareness of the victims of the Hol-
ocaust as a separate type of victims,
persecuted due to the racist policy of
the Nazi regimes in Germany and the

European countries conquered by it,
rose. Six million Jews were killed on
the basis of the racial laws, and only a
few survived, about 15% of them felt
and continue to feel the trauma of the
suffering to this day or until the end of
their lives. In addition, in 1951, a Jew-
ish institution was founded, abbrevi-
ated as the “Claims Conference”, with
offices in New York, Israel and Ger-
many, which provides financial and
humanitarian assistance to Holocaust
survivors. Melita Svob’s great merit is
also evident in the fact that assistance
from the “Claims Conference” also
reached Croatia. Jewish communities
in Croatia, thanks largely to Melita,
today have a social service that works
very efficiently and provides various
assistance to Holocaust survivors.

Melita Svob founded and became the
president of the Association of Holo-
caust Survivors in Croatia and, within
the framework of this association, in
cooperation with similar Jewish as-
sociations such as women’s sections
and cultural societies in municipali-
ties, organized various events, meet-
ings, excursions and stays at resorts
for Holocaust survivors.

According to data from world Jewish
organizations, there are still about
220,000 Holocaust survivors living in
the world. Half of them live in Israel,
about 16% in the USA. Of these, 61%
are women and 39% are men.

In 2015, as part of the activities of
the CENDO documentation center
and in cooperation with the “Claims
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conference”, Melita Svob conducted a
comprehensive analysis of Holocaust
survivors with a special emphasis on
still living people who survived the
Holocaust as children. The results of
this research were published on the
CENDO center’s website and are pub-
licly available. According to this data,
for people born after 1928, there were
still 788 survivors in Croatia at that
time, 449 female and 339 male. I do
not know exactly how many of them
are still alive today in 2025, but ac-
cording to the “Claim conference”, it
is estimated that there are still around
220 of us. It would be very useful if
the successors of Melita’s work would
conduct a study on the numerical
state of that population and establish
the difference compared to the state
10 years ago.

A traditional and over the years main-
tained activity of the Holocaust sur-
vivors’ association was (and we hope
will remain) a seven-day stay of the
association’s members at a resort on
the Adriatic coast. Most often, this
was in the famous Opatija or the pic-
turesque Selce on the northern part
of the Croatian Adriatic coast. It is
traditionally held in the spring, at the
beginning of March. Until this year,
there were a total of 20 such meetings.
The program of these stays was al-

ways diverse, rich and interesting for
the participants. Here, Melita showed
all her skills in raising funds, involv-
ing numerous collaborators, organ-
izing concerts, exhibitions and lec-
tures. Each time, an excursion to one
of the interesting surrounding places
was also organized. Traditionally, on
Friday evenings there was always a
festive Shabbat dinner, attended by
renowned guests: the ambassador of
the State of Israel, representatives of
international Jewish organizations,
local leaders, the rabbi of Croatia, the
president of the Coordination of Jew-
ish Communities in Croatia, and the
presidents of larger Jewish communi-
ties in Croatia (Zagreb, Rijeka, Split,
Osijek). Over the years, as the num-
ber of Holocaust survivors decreased,
it proved useful to also allow the de-
scendants of survivors, the so-called
“second generation of survivors”, to
stay. Melita managed to obtain finan-
cial support for this event from the
“Claims Conference”, the Council for
National Minorities in Croatia and
the Jewish Community of Zagreb.

Melita Svob passed away in Zagreb on
May 2, 2025. We hope that the young-
er generations of Jews in Croatia will
continue her work. Melita Svob de-
serves it!



ZEMLJAMEDA I MLIJERA: Eretz Israel

~
Vladimira Simié

Am Israel hai: zivjeli smo,
zivi smo i zZivjet éemo

Nakon Sto su 15. travnja 1945. save-
znicke trupe oslobodile nacisticki
koncentracijski logor Bergen-Belsen
u Donjoj Saskoj, zatekle su strasan
prizor. Docekalo ih je oko 60 tisuca za-
tvorenika, uglavnom tesko bolesnih, a
tisuée mrtvih tijela lezalo je nepoko-
pano na prostoru logora. Medu prvim
novinarima koji su usli u logor bio je
BBC-jev reporter Patrick Gordon Wal-
ker. Bio je to peti dan nakon oslobo-
denja, petak uoci Sabata, a otprilike
polovica prezivjelih zatvorenika bili
su Zidovi. Britanski rabin Leslie Har-
dman koji je bio sa saveznicima, tog
je dana u logoru na otvorenom odrzao
Sabatnu molitvenu sluzbu. Walker je
pritom snimao svoju reportazu za ra-
dio ¢ija se snimka i danas moZe poslu-
Sati online (https://www.isracast.com/
hatikva-singing-in-bergen-belsen/).

»Oko nas lezali su lesevi koje nije bilo
vremena ukloniti, ¢ak ni nakon pet
dana. Cetrdeset tisuéa ili viSe ih je o¢i-
$¢eno, ali jo§ ih je bilo tisucu ili dvi-
je uokolo, a ljudi su jo$ uvijek lezali i
umirali usred bijela dana pred nasim
ocima“, izvjesStavao je Walker. ,Tije-
kom sluzbe, nekoliko stotina okuplje-
nih ljudi otvoreno je jecalo, od radosti
zbog oslobodenja i od tuge zbog sjeca-
nja na roditelje, bracu i sestre koji su
im oduzeti, ubijeni plinom i spaljeni.

Prva godisnjica oslobodenja
Bergen-Belsensa

Izvor: Wikimedia (javna domena)

Ovi ljudi su znali da ih se snima. Zelje-
li su da svijet Cuje njihov glas. Ulozili
su ogroman napor koji ih je priliéno
iscrpio.“ U nastavku jedne od najemo-
tivnijih reportaza koje moZemo po-
slusati cuje se pjesma prezivjelih,
danas$nja himna Izraela, Hatikvah, a
po zavrSetku i glas rabina Hardmana:
»Am Israel hai! Djeca Izraelova jo$ su
Ziva!“

Svetost zivota

Kada je rijeC o vjeri, u judaizmu se Zzi-
vot cuva pod svaku cijenu, ali ne zbog
nas samih, da spasimo sebe. Zivot se,
naime, smatra BoZjim darom, svatko
ima svoju vaznu ulogu u svijetu i sto-
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ga je svaki Zivot izuzetno dragocjen i
svet. Mi ga ne posjedujemo, ve¢ smo
njegovi Cuvari. Ni dusa, kao ni tijelo
nisu nasi; zivot i smrt u Bozjoj su nad-
leznosti. Ovo vjerovanje najviSe dola-
zi do izraZaja na podrudju medicine
- tako su s ciljem spaSavanja zivota
dozvoljeni svi medicinski postupci,
od transfuzije krvi do transplantacije
organa, dok eutanazija, primjerice,
nije, niti ¢e biti dozvoljena.

I rije¢ hai (’n1), odnosno ,zivot®, nosi
veliku snagu. Ta dva hebrejska slova
- het (1) ijud (°) - Cesto se izraduju kao
privjesak za lancice ili se opcenito
umjetnicki prikazuju na razne druge
nacine. Vjeruje se, naime, da donose
sre¢u, dug zivot te su podsjetnik da
treba zivjeti punim plué¢ima i birati
dobro u svemu. U kabali rijec hai nije
samo simbol, veé zapravo predstavlja
i pojam povezan s BoZanskom prisut-
noscu u fizickom svijetu te Njegovom
voljom. Smatra se najnizom ili, toc-
nije, materijalnom svijetu najblizom
Bozjom emanacijom.

Zanimljiva je i povezanost rijeci hai s
brojem 18. Naime, prema Zidovskoj
gematriji, numericka vrijednost rije-
¢i hai je 18. Upravo zato se u mnogim
zidovskim zajednicama daju cedaka
i ostali novCani darovi u iznosima od
18 i njegovim viSekratnicima (npr. 18,
36, 52 i viSe eura). Time simbolicki
izraZavamo Zelju za dobar i dug Zivot.

Za zivot!

Ima neSto posebno i u nasoj zdravici
»lehaim!“ koja sadrzi rije¢ hai, a ¢iji

prijevod doslovno znaci ,za zZivot®.
Zdravice, ako ¢emo iskreno, nisu
samo zidovski obicaj. Vino je stolje-
¢ima prisutno u raznim religijama, a
nazdravlja se i povodom gotovo svih
vaznih zivotnih dogadaja koji uklju-
cuju slavlje. No u vremenu kada je
ubacivanje otrova u pic¢e bilo vrlo
popularno kao, na primjer, u antic-
kom Rimu, Cekalo se je domadina da
nazdravi i otpije gutljaj vina te na taj
nacin potvrdi da je vino sigurno za
piti, dakle - za zZivot.

Kada je pak rije¢ o nama, Zidovi su
od pocetka svoje povijesti svjesni mo-
gudih Stetnih posljedica opijanja koje
su opisane i u Tori, od Noe koji je na-
kon potopa posadio vinograd, opio se
vinom i zaspao gol, do Lota kojeg su
opile njegove kceri, pa je s njima zgri-
jeSio. Stoga se je konzumaciji vina pri-
stupalo s velikim oprezom, a tek je s
rabinom Akivom (velikim mudracem
iz razdoblja misSne koji je Zivio negdje
na prijelazu iz prvog u drugo stoljece
n. e.), zazivio obi¢aj nazdravljanja ri-
jec¢ima ,lehaim®

Zanimljiv je i detalj iz povijesti kojeg
opisuje midra$, a odnosi se na pro-
ces sudenja negdje u doba Drugog
hrama. Nakon §to bi suci sanhedrina
raspravili o slucajevima koji su uklju-
¢ivali smrtnu kaznu, obratili bi se po-
sljednji put onima koje su poslali da
ispitaju svjedoke. Zatrazili bi njihovo
miSljenje - ako biim oni odgovorili da
tuzeni treba zivjeti, rekli bi ,lehaim®
dakle, ,za zivot“, a ako bi smatrali da
tuzeni zasluzuje smrt, odgovor bi bio
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ylemitah“, odnosno ,za smrt“. Onome
kojeg bi sanhedrin osudio na smrt
davali su posebno jako vino kako bi
se umanjila bol pri izvrSenju kazne.
Stoga, kad danas pozelimo ,lehaim®
zelimo da to vino bude za Zivot, a ne
poput onog jakog vina kojeg je pio
osudenik prije pogubljenja.

A4
Zivi smo usprkos svemu

I da se napokon vratimo na cuvenu
frazu ,am Israel hai“. Njezin doslov-
ni prijevod je ,Narod Izraela Zivi“ ili
»lzrael Zivi“, no pravu tezinu tih rijeci
tesko je shvatiti izvan ovog naseg ple-
mena. Istina je da te rijeci ne potjecu
iz Tore ili nekih drugih svetih spisa,
ve¢ su sasvim sigurno novijeg datu-
ma. Osim §to je ostalo zapamceno da
ih je izgovorio rabin Leslie Hardman
u logoru Bergen-Belsen, pamti se i
da ih je klicalo oko 50.000 Zidova koji
su 1948. godine docekali Goldu Meir,
tadasnju veleposlanicu Izraela, u veli-
koj sinagogi u Moskvi.

No fraza je postala posebno popular-
na i rasSirena zahvaljujuéi istoimenoj
pjesmi,, Am Israel hai“ koju je skladao
»pjevajuéi rabin“ Shlomo Carlebach
(1925.-1994.). Naime, 1964. godine

Carlebachu se je obratio Jacob Bir-
nbaum, osniva¢ pokreta ,Studentska
borba za sovjetske Zidove®, trazeéi
pjesmu koja bi nadahnula aktiviste na
velikom prosvjedu zakazanom za tra-
vanj 1965. ispred sovjetske misije pri
Ujedinjenim narodima u New Yorku.
Carlebach mu je ispunio Zelju, pje-
sma je postala himnom studentskog
pokreta te se je nastavila pjevati na
gotovo svakom politickom skupu Zi-
dova u desetlje¢ima koja su uslijedila.

Am Israel hai pjeva se i danas, tim se
rijeima potpisuju gotovo sve objave
vezane uz rat u Izraelu. Fraza je ostala
simbol prkosa, otpora svakom nepri-
jatelju koji nas je pokusao unistiti. Ma
koliko su nas ugnjetavali i proganjali,
ulagali beskrajne napore u pokusSaje
naseg istrebljenja, prezivjeli smo, Zi-
vimo i Zivjet ¢emo. Tim rije¢ima se i
hrabrimo, gajimo nadu u mracnim
vremenima poput ovih kojima svjedo-
¢imo. One su ujedno i potvrda naseg
identiteta, pozivaju na zajednistvo na-
roda Izraela svugdje u svijetu. Pa kako
bi se drugacije i mogao zakljuciti ovaj
tekst nego s - am Israel hai, ma Sto
netko htio ili mislio o tome.
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Am Israel hai: we lived, we are
alive and we wrill live

After Allied troops liberated the Nazi
concentration camp Bergen-Belsen
in Lower Saxony on April 15, 1945,
they found a terrible sight. They were
greeted by some 60,000 prisoners,
mostly seriously ill, and thousands
of dead bodies lying unburied in the
camp grounds. Among the first jour-
nalists to enter the camp was BBC
reporter Patrick Gordon Walker. It
was the fifth day after the liberation,
the Friday before Shabbat, and about
half of the surviving prisoners were
Jewish. British Rabbi Leslie Hard-
man, who was with the Allies, held
an open-air Shabbat prayer service
in the camp that day. Walker was re-
cording his radio report, a recording
of which can still be heard online to-
day (https://www.isracast.com/hatik-
va-singing-in-bergen-belsen/).

“All around us lay corpses that there
was no time to remove, even after
five days. Forty thousand or more had
been cleared, but there were still a
thousand or two around, and people
were still lying dying in broad daylight
before our eyes,” Walker reported.
“During the service, several hundred
people gathered openly wept, with
joy at the liberation and with sorrow
at the memory of parents, brothers
and sisters who had been taken from

them, gassed and burned. These peo-
ple knew they were being filmed.
They wanted the world to hear their
voices. They had made a tremendous
effort that had quite exhausted them.”
The rest of one of the most emotional
reports we can listen to includes the
song of the survivors, today’s nation-
al anthem of Israel, Hatikvah, and at
the end, Rabbi Hardman’s voice: “Am
Israel hai! The children of Israel are
still alive!”

The Sanctity of Life

When it comes to faith, in Judaism
life is preserved at all costs, but not
for our own sake, to save ourselves.
Namely, life is considered a gift from
God, everyone has their own impor-
tant role in the world and therefore
every life is extremely precious and
sacred. We do not own it, but are its
guardians. Neither the soul nor the
body is ours; life and death are in
God’s jurisdiction. This belief is most
evident in the field of medicine - so
all medical procedures are permitted
with the aim of saving life, from blood
transfusion to organ transplantation,
while euthanasia, for example, is not,
and will not be permitted.

The word hai (°n), or “life”, also car-
ries great power. These two Hebrew
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letters - het (7) and jud (°) - are often
made as pendants for necklaces or are
generally artistically depicted in vari-
ous other ways. Namely, it is believed
that they bring happiness, a long life
and are a reminder that one should
live life to the fullest and choose the
good in everything. In Kabbalah, the
word hai is not just a symbol, but ac-
tually represents a concept associ-
ated with the Divine presence in the
physical world and His will. It is con-
sidered the lowest or, more precisely,
the closest emanation of God to the
material world.

The connection of the word hai with
the number 18 is also interesting.
Namely, according to Jewish ge-
matria, the numerical value of the
word hai is 18. This is precisely why
in many Jewish communities, tzeda-
ka and other monetary gifts are giv-
en in amounts of 18 and its multiples
(e.g. 18, 36, 56 and more euros). In
this way, we symbolically express our
wish for a good and long life.

To lifel

There is also something special in our
toast “lehaim!” which contains the
word hai, which literally translates to
“to life”. Toasts, to be honest, are not
just a Jewish custom. Wine has been
present in various religions for cen-
turies, and toasts are also made on
the occasion of almost all important
life events that include celebrations.
But in times when putting poison in
drinks was very popular, such as in

ancient Rome, the host was expected
to toast and take a sip of wine, thus
confirming that the wine was safe to
drink, that is, for life.

As for us, since the beginning of our
history, Jews have been aware of
the possible harmful consequences
of drunkenness, which are also de-
scribed in the Torah, from Noah who
planted a vineyard after the flood, got
drunk on wine and fell asleep naked,
to Lot who was drunk by his daugh-
ters and sinned with them. Therefore,
wine consumption was approached
with great caution, and it was only
with Rabbi Akiva (a great sage from
the Mishnah period who lived some-
where at the turn of the first to the
second century CE) that the custom
of toasting with the words “lehaim”
came into being.

An interesting detail from history is
also described in Midrash, which re-
fers to the trial process sometime dur-
ing the Second Temple period. After
the judges of the Sanhedrin had de-
liberated on cases involving the death
penalty, they would address those
they had sent to question the witness-
es for the last time. They would ask
for their opinion—if they answered
that the defendant should live, they
would say “lehaim,” or “for life,” and if
they felt that the defendant deserved
death, they would say “lemitah,” or
“for death.” Those sentenced by the
Sanhedrin to death were given a spe-
cial strong wine to lessen the pain of
the execution. So when we say “le-
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haim” today, we want the wine to be
for life, not like the strong wine that
the condemned man drank before his
execution.

We are alive despite everything

And finally, let us return to the famous
phrase “am Israel hai”. Its literal trans-
lation is “The people of Israel live” or
“Israel lives”, but the true weight of
these words is difficult to understand
outside our tribe. It is true that these
words do not originate from the To-
rah or any other holy scriptures, but
are certainly of a more recent date.
In addition to being remembered as
having been uttered by Rabbi Leslie
Hardman in the Bergen-Belsen camp,
they are also remembered as having
been cheered by about 50,000 Jews
who welcomed Golda Meir, the then
Israeli ambassador, in the great syna-
gogue in Moscow in 1948.

But the phrase became particularly
popular and widespread thanks to
the song of the same name “Am Israel
hai” composed by the “singing rab-
bi” Shlomo Carlebach (1925-1994).
Namely, in 1964, Jacob Birnbaum,
founder of the “Student Struggle for
Soviet Jews” movement, approached

Carlebach, looking for a song that
would inspire activists at a large pro-
test scheduled for April 1965 in front
of the Soviet mission to the United
Nations in New York. Carlebach ful-
filled his wish, the song became the
anthem of the student movement and
continued to be sung at almost every
political gathering of Jews in the dec-
ades that followed.

Am Israel hai is still sung today, al-
most all announcements related to
the war in Israel are signed with these
words. The phrase has remained a
symbol of defiance, resistance to
every enemy who tried to destroy us.
No matter how much they oppressed
and persecuted us, invested endless
efforts in attempts to exterminate
us, we survived, we live and will live.
These words are what encourage us,
we nurture hope in dark times like
the ones we are witnessing. They are
also a confirmation of our identity,
they call for the unity of the people
of Israel everywhere in the world. So
how else could this text be concluded
than with - am Israel hai, no matter
what anyone wanted or thought about
it.



