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"The temporal imaginary of modernism thus includes clockwise and .1
counterclockwise movements, emphasizing both the master narrative of advance
and a contrarian understanding of regression [...] It responds to new understandings
of time in terms of physics and mathematics, to the psychological investigation of
the human sense of time, and to the technologies of transmission and storage that
inform the modern world”. Tim Armstrong, “Modernist Temporality: The Science
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and Philosophy and Aesthetics of Temporality from 1880”, (ed.) Sherry Vincent,
The Cambridge History of Modernism, Cambridge: Cambridge University Press,
2016, pp. 32-33
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The Klangfliche is [...] exempted both from the principle of teleological .2
progression and from the rule of musical texture which nineteenth-century musical
theorists referred to, by no means simply metaphorically, as ‘thematic-motivic
manipulation’”. Carl Dahlhaus, Nineteenth Century Music, (trans.) J. Bradford
Robinson, Berkeley and Los Angeles, 1989, p. 307
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”Varied recyclings of a series of modules whose referential ordering is established .3
at the outset”. James Hepokoski, "Clouds and Circles: Rotational Form in
.Debussy’s 'Nuages’”, Dutch Journal of Music Theory 15/1, 2010: 1-17 [13]
Hepokoski, Sibelius: Symphony mM2a7% ,0omI070 132 NPLAYR AME2 17 P0IBT
No. 5 (Cambridge: Cambridge University Press, 1993); “The Essence of Siblelius:
Creation Myths and Rotational Cycles in Lounnotar”, in The Sibelius Companion,
(ed.) Glenda Dawn Goss (Connecticut: Greemwood Press, 1996); Hepokoski and
Warren Darcy, Elements of Sonata Theory: Norms, Types, and Deformations in
the Late-Eighteenth-Century Sonata (New York: Oxford University Press, 2006)
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” Verse Refrain
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_ STROPHE 1
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ROTATION 4
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124-138

Verse

STROPHE 2
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139-145
Refrain

(truncated)

145-160

Interpolation
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Refrain
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POAYHR NN 72 CLRTID Y70 PR 0IRT popIEn D Yy
TN DR LPORPNT NPDTIW0NRAYAN MR (MPYLINTIVOINT)
7APHRIVOPL-NPLRIDT NI NPIVINP ARy DIRW” DPDIIWOR
JIOYT IRWI PRV DAR ,DPP0IAIL0IK IRTIN DW 0Wpnn MAnY
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"We include into the general concept of circular repetition the related idea of .6
substantially altered restatements, such as developmental half-rotations, truncated
rotations, rotations with episodic substitutes ‘writing over’ some of the expected
individual elements, rotations with newly included interpolations, internal
digressions from the governing rotational thread, occasional reorderings of the
modules, and the like”. Hepokoski and Darcy, Elements of Sonata Theory, p. 613
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"Especially useful when looking at large-scale forms where an initial ordered .7
succession of materials (say, a series of thematic modules) is reorganized, with
new modules substituting for old modules, modules being reordered and removed,
and so on”. Rodgers, Stephen, The Songs of Clara Schumann, Cambridge:
Cambridge University Press, 2023, p. 135

"In The Oceanides the first rotation’s thematic (but not tonal) design, while nota .8
sonata exposition in the strict Formenlehre sense, is nevertheless in dialogue with
the expositional principle”, Hepokoski, Sibelius: Symphony No. 5, p. 28
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STROPHE 2 (ROTATION 4)

Verse Expanded Refrain
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124-138 139-145 145-160 161-169

Verse truncated refrain | Interpolation | truncated refrain
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STROPHE 2 (ROTATION 4) STROPHE 3 (ROTATION 5)
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Verse truncated refrain | Transformed Verse | truncated refrain
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"Escape into philosophical, cultic, or aestheticist fantasies of displaced or .9
discontinuous time, synthetically constructed alternative worlds of recurring
temporal cycles”. Hepokoski, ”Clouds and Circles”, p. 14
”[Tlhe museumization of classical music — the canonization of a standard repertoire .10
which dominated the public concert; the resultant shift to musical reproduction
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and not new composition as the dominant aspect of music in both the home and
concert; and by 1900 the close association of the tradition of classical music with
past history, familiar musical conventions and an historical musical language of
expression [...]"”. Botstein, Leon, Music and it Public: Habbits of Listening and the
Crisis of Musical Modernism in Vienna, 1870-1914, PhD. Dissertation, Harvard

University, 1985
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